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Text 1

Jacques Derrida's concept of différance plays a central
role in his philosophical inquiries. Différance, a term
Derrida coined, refers to the idea that meaning is

- constantly deferred and never fullming

to Derrida, meaning is not fixed but is always|in flux

because words and concepts are defined through their
relationships to other words and concepts, which are
i
also in flux. This endless deferral of meaning
challenges the idea of a stable, absolute truth and
suggests that our understanding is perpetually’ '5
incomplete. In this view, the text itself, as well as our
interpretations of it, are subject to continuous
reinterpretation and cannot be pinned down to a
singular, definitive meaning. Derrida’s perspective
encourages us to embrace the complexity and
ambiguity inherent in texts and the world, rather than

seeking to impose rigid interpretations or final truths.
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Are the following statements TRUE or FALSE
according to the passage?

L_'.\

F

1. Derrida’s concept of différance implies that meaning
. v A fi
|sed and stable.

2. According to Derrida, words and concepts have

M definitions indep

other words and concepts.

nt of their relationships to

3. Différance suggests that our understanding of

-

meaning is always incomplete.
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Text 1

Jacques Derrida's concept of différance plays a central
role in his philosophical inquiries. Différance, a term
Derrida coined, refers to the idea that meaning is
constantly deferred and never fully presﬂ According

to Derrida, meaning is not fixed but is always in flux
because words and concepts are defined through their
relationships to other words and concepts, which are

e ———

also in flux. This endless deferral of meaning

challenges the idea of a stable, absolute truth and

suggests that our understanding is perpetually
—_—

incomplete. In this view, the text itself, as well as our

interpretations of it, are subject to continuous

reinterpretation and cannot be pinned down to b Lf
singular, definitive meaning. Derrida’s perspective
e
encourages us to embrace the complexity and
O —
ambiguity inherent in texts and the world, rather than
seeking to impose rigid interpretations or final truths.
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4. Derrida believes that texts and interpretations %e
definitively understood and pinned down to a singular

—_—
meaning.

5. The concept t of dlfferancé encouragesfrl;g
interpretations and the search for absi{ute truths.

6. Embracing ambiguity and complexity in textsfaligns 'T

with Derrida's perspective on meaning.

7. Derrida's perspective on meaning suggests that there

is\g@ need for continuous reinterpretation

/ -

defer: postpone

"What happens to a dream deferred?§
does it explode?
does it dry like a raisin in the sun?" >
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"What happens to a dream deferred? 
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Text 2 Are the following statements TRUE or FALSE
"Of Gr@mmatolqu," pL_JbIlshed by Jacqugs Derrida in 1967, is according to the passage?
a seminal work in the field of deconstruction that profoundly
influences contemporary thought on language and meaning.
In this text, Derrida Bfifigli€s the traditional Western 5
hilosophical approach that prioritizes Epeech over writing, a 5 “Of Grammatology" up}(ts he traditional Western F.
. — . 0 CI
cqncept he refers to as logocentrism. Accgrdmg to Derr!da, c philosophy that picitizes writing|oWgt speech.
this preference stems from a belief in a primary, unmediated -— —_—
presence or truth conveyed through speech, while writing is
seen merely as a secondary representation of this truth. Derrida's critique in "Of Grammatology" focuses on the
Derrida a.rg.ues that this hlerarch!cal.dlstlncthn is flawed concept of logocentrism. T E—
because it ignores the complexities inherent in the nature of —_—
language itself. He introduces the concept of “differance,” a di d h idered d
term that encapsulates the idea that meaning isfnot fixed but According to Derrida, speec is considered 2 EERERIEH F
continuously deferred through an endless chain of signifiers. rEPIESEMaion of truth GOMPATEAIto writing.
In “Of Grammatology,” Derrida demonstrates that the
SificitireloRlangtidoe does fiGHPIGVide a sfaBIENGundation for Derrida introduces the concept of "differance” to F
meaning; instead, it is a fluid and dynamic system where . A
. - . emphasize the fixgd nature of meaning in language.
meanings are constantly shifting. By deconstructing the —
traditional binary oppositions that underpin Western thought, o )
such as speech/writing and presence/absence, Derrida The text demonstrates that meaning in language is StabIE
reveals the limitations of these dichotomies and challenges 5 and BifCRaRging. .—
the notion of an absolute, unchanging truth. This work laid the 8 — ¥
groundwork for subsequent deconstructive analyses in 5
various fields, emphasizing the importance of understanding
the interplay between language, power, and meaning. \
Derrida’s exploration in "Of Grammatology" has thus become L\_
a cornerstone for discussions about the nature of texts and //
the processes through which meanings are constructed and
interpreted.
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Text 2
"Of Grammatology," published by Jacques Derrida in 1967, is
a seminal work in the field of deconstruction that profoundly
influences contemporary thought on language and meaning.
In this text, Derrida critiques the traditional Western
philosophical approach that prioritizes speech over writing, a
concept he refers to as logocentrism. According to Derrida,
this preference stems from a belief in a primary, unmediated
presence or truth conveyed through speech, while writing is
seen merely as a secondary representation of this truth.
Derrida argues that this hierarchical distinction is flawed
because it ignores the complexities inherent in the nature of
language itself. He introduces the concept of “differance,” a
term that encapsulates the idea that meaning is_figifixed but
contintiouslydeferredithrough an endless chain of signifiers.
In “Of Grammatology,” Derrida demonstrates that the
structure of language does hot provide a stable foundation for
meaning; instead, it is a fluid and dynamic system where
meanings are constantly shifting. By @€€onstructing the
traditional binary oppositions that underpin Western thought,
such as speech/writing and presence/absence, Derrida
reveals the limitations of these dichotomies and challenges
the notion of an absolute, unchanging truth. This work/laidithe
for subsequent deconstructive analyses in
various fields, emphasizing the importance of understanding
the interplay between language, power, and meaning.
Derrida’s exploration in "Of Grammatology" has thus become
a [EOfferstone for discussions about the nature of texts and ]\
the processes through which meanings are constructed and
interpreted.
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Derrida’s work(challen;;s the traditional binary

oppositions such as speech/writing and

c)'L-\'- 9

oppose karsi ¢ikmak
meydan okumak

presence/absence.

"Of Grammatology" suggests that there is an ab3€lute, F
unc%ing truth conveyed through language.

Derrida’s analysis in "Of Grammatology" reveals the

limitations of viewing language as a stable foundation for

meaning.

ke

The concept of “differance” in Derrida’s work highlights

Derrida’s work in "Of Grammatology" hash

subseqguent discussions on the nature of texts and

the continuous deferral of meaning in language.

meanings.
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Text 3

Jacques Lacan’s theory of “lack” is a pivotal concept in his
psychoanalytic framework, which he developed in the mid-
20th century. Lacan posits that the sense of lack is
fundamental to human psychology and emerges from the
early stages of childhood development. According to
Lacan, this sense of lack originates from the infant's
recognition of its separation from the mother, a realization
that it is not a complete, self-sufficient entity but rather
exists in a state of incompleteness. This lack drives the

anaora

individual's desire, shaping their identity and influencing 3
their interactions throughout life. Lacan introduces the idea
of the “objet petit a,” an object-cause of desire that
symbolizes this perpetual sense of absence. This object is
_never fully attainable|and represents the unattainable
nature of the ideal self or the ultimate fulfillment that
individuals seek but can never completely achieve. Lacan
also links this sense of lack to the Symbolic order, where
societal norms and language structures further perpetuate
feelings of inadequacy and desire. His theory suggests that
the pursuit to fill this lack becomes a central motivating
force in human behavior, impacting one's sense of self and
relationships. In Lacan’s view, understanding this lack is
crucial for grasping how individuals navigate their desires
and engage with the world. His ideas continue to influence
contemporary psychoanalysis, literary theory, and critical
theory, emphasizing the complex interplay between desire,
identity, and societal structures.
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Are the following statements TRUE or FALSE
according to the passage?**

1. Lacan’s theory of “lack” is considered a segghdary S"_
concept in his psychoanalytic framework.

2. The sense of lack, according to Lacan, emerges from —l_
. s o

the infant's awareness of separation from the mother.

3. Lacan believes that the sense of lack is a mxw factorin
shaping human identity.

——————————

4. The “objet petit a” represents a|fully attainable object of F’
desire in Lacan’s theory.

5. Lacan links the sense of lack to the Symbolic order and
. ——
societal norms.
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Text 3
6. Lacan’s theory suggests that the p&uit of fulfilling this F
Jacques Lacan’s theory of “lack” is a pivotal concept in his lack is né chant in human behavior.

psychoanalytic framework, which he developed in the mid-
20th century. Lacan paosits that the sense of lack is

7. Understanding the sense of lack is seen as|essential for ~——
fundamental to human psychology and emerges from the ’

comprehending how individuals interact with the world in

———
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early stages of childhood development. According to Lacan’s view.

Lacan, this sense of lack originates from the infant's

recognition of its separation from the mother, a realization 8. Lacan’s ideas on lack are;ﬁinflgeﬁtial in contemporary F‘
that it is not a complete, self-sufficient entity but rather psychoanalysis and critical theory.

exists in a state of incompleteness. This lack drives the

individual's desire, shaping their identity and influencing 9. The “objet petit a” symbolizes the comptéte fmfi@ent of F
their interactions throughout life. Lacan introduces the idea human desire.

of the “objet petit a,” an object-cause of desire that

symbolizes this pgrpetual sense of absence. This object is 10. Lacan’s theory Fighlights the [fifgfplEy between desire,
never fully attainable and represents the unattainable identity, and societal structures. —

nature of the ideal self or the ultimate fulfillment that -

individuals seek but can never completely achieve. Lacan |

also links this sense of lack to the Symbolic order, where

societal norms and language structures further perpetuate é
g
a

feelings of inadequacy and desire. His theory suggests that
the pursuit to fill this lack becomes a central motivating

force in human behavior, impacting one's sense of self and

2 S
relationships. In Lacan’s view, understanding this lack is l \
crucial for grasping how individuals navigate their desires /

mengage with the world. His ideas continue to influence
contemporary psychoanalysis, literary theory, and critical
theory, g the complex interplay between desire,
identity, and societal structures.
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Text 4
Are the following statements TRUE or FALSE
The "stream of consciousness" is a narrative technique according to the passage?
that seeks to depict the continuous flow of thoughts and
feelings running through a character’s mind. This method, 5 1. The stream of consciousness technique is primadly ?
popularized in the early 20th century by writers such as o concerned with ext/e;nal actions and Iin;m‘ plots. ~
James Joyce, Virginia Woolf, and William Faulkner, aims to & — >
provide a more intimate and direct representation of a P 2. James Joyce, Virginia Woolf, and William Faulkner are
character's inner experiences. Unlike traditional narrative known for their use of the stream of consciousness T
styles that focus on external actions and linear plots, i;‘ technique.
stream of consciousness immerses readers in the “1
’\ ubjective reality of the characters, often presenting their 3. Stream of consciousness presents characters’ thoughts r—

thoughts in a fragmented, non-linear manner. The ina "Wd org@ized manner.
technique allows for a more nuanced exploration of a
character's psyche, revealing their spontaneous and L‘\ 4. The technique Zll6WS foradeeperexploration of T
sometimes chaotic mental processes. For instance, in characters’ inner experiences and subjective reality.
Woolf's *Mrs. Dalloway* or Joyce's *Ulysses*, readers
encounter a complex weave 9f sensory perceptions, 5. Stream of consciousness adpe&fes to traditional harrative
fleeting thoughts, and_ memories that collectlvely_ construct styleS and Ghronological stor - = mak —
the character’s consciousness. Stream of consciousness Sg dik kalmak
challenges conventional narrative structures by breaking conform to
away from chronological storytelling and embracing a more  © ' ' o follow
fluid and introspective approach. This method emphasizes 8 immerse / -ion: i¢ine dalmak stick to
the importance of internal experiences and highlights how  § remain loyal to
these inner realities shape one’s perception of the external
world. The stream of consciousness technique has had a
significant impact on modernist literature, influencing how
writers explore and convey psychological depth and
subjective experience.
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Text 4
The "stream of consciousness" is a narrative technique
that seeks to -the continuous flow of thoughts and 6. In works using stream of consciousness, readers
feelings«unning through a character’'s mind. This method, 5 encounter a contigous and ! sequence of thoughts.
popularized in the early 20th century by writers such as o
James Joyce, Virginia Woolf, and William Faulkner, aims to & 7. Stream of consciousness technique highlights how
provide a more ifififfiate and direct representation of a P internal experiences shape one's perception of the world.
character's inner experiences. Unlike traditional narrative - —_—
styles that focus on external actions and |ifiEHfBIGE] 8. The technique has had i significant influence on F
stream of consciousness [ffiferses readers in the \5 modernist literature.
subjective reality of the characters, often presenting their
thoughts in a fragmented, non-linear manner. The 9. Characters’ mental processes in stream of
technique allows for a more [iliSfCECIEXPIGHANON of a consciousness writing are often depicted as fragmented
character’s psyche, revealing their sjiofitaneous and and non-linear.
sometimes chaotic mental processes. For instance.|in
Woolf's *Mrs. Dalloway* or Joyce's *Ulysses*, readers 10. Stream’of'consciotishess is a method that focuses
encounter a compfiex weave of sensory perceptions, solly on external events rather than internal thoughts.
fleeing thoughts, and memories that collectively construct / —_—
tHe character’s consciousness. Stream of consciousness F
EEIISHGES EoAVEtiona! narrative structures ByIbFEAKInG]
alifayifem chronological storytelling and EifiBEaGIRg a more o
and [filf6SPpEGiiVe approach. This method emphasizes &
mportance of internal experiences and highlights how g |
these inner realities shape one’s perception of the external : ’
world. The stream of consciousness technique has had a
significant impact on modernist literature, influencing how
writers explore and EBiVey psychological HEptiland
subjective experience.
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Text5 Are the following statements TRUE or FALSE
according to the passage?
( Fluidity, in a broad sense, able
2 foifiowismoothlyiandieasily, whether in physical, 1. Fluidity [IFRYSIGENEEHRS refers to the ability of s%’ s to r_

flow smootnly. —

metaphorical, or conceptual contexts. In physical terms,
’\ fluidity describes the ability of liquids and gases to move
@ and adapt to their surroundings, allowing them to take the
hape of their containers and flow freely. This
characteristic is fundamental to understanding phenomena
In physics and engineerina, sucn ailth: dyn:mi(;s of ﬂtl:ids,)_ 3. Narrative fluidity in literature refers to a}r'géand
in various systems.Metaphorically, fluidity often describes . F
the ease with which ideas, identities, or processes can stiygiefed storyteling approach. —
change and adapt. In the realm of literature and art, fluidity
can be seenin narrative styles that embrace non-linearity
3 and ambiguity, allowing for a more dynamic and open-

anaora

2. Metaphorically, fluidity can describe the adaptability of T
ideas and identities.

4. Fluidity jflperSeRallaidiSecialleente xts pcknowledges

that identities can remain - over time.

L4

admit

ended exploration of thermes and characters. For instance,
‘moderhist and postmodernist works often exhibit narrative
fluidity, where the structure and form are less rigid and
more reflective of the complexity of human experience. [l

[pErSonalanaiseciallcotitexts, fluidity can refer to the

5. The concept of fluidity emphasizes the importance of
variability and transformation. {

. For
Lexample, the fluidity of identity acknowledges that personal
identities arg Mot fixed buf can evolve over time in
response to various influences and experiences. This LJ(
concept is crucial in discussions about gender, cultural
identity, and social roles, where traditional categories and
definitions are_increasingly recognized as fluid and
multifaceteq.Overall} fluidity emphasizes the capacity for
change, adaptability, and movement across different
dimensions, whether physical, conceptual, or social. It
highlights the Tmportance of embracing variability and
transformation as inherent aspects of reality.
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Text 5

Fluidity, in a broad sense, refers to the quality of being able
to flow smoothly and easily, whether in physical,
metaphorical, or conceptual contexts. In physical terms,
fluidity describes the ability of liquids and gases to move
and adapt to their surroundings, @ll6Wilg them[{GHEKe the
shape of their containers and flow freely. This
characteristic is fundamental to understanding phenomena
in physics and engineering, such as the dynamics of fluids
in various systems.Metaphorically, fluidity often describes
the ease with which ideas, identities, or processes can
change and adapt. In the realm of literature and art, fluidity
can be seen in narrative styles that embrace non-linearity
and ambiguity, allowing for a more dynamic and open-
ended exploration of themes and characters. For instance,
modernist and postmodernist works often exhibit narrative
fluidity, where the structure and form are less rigid and
more reflective of the complexity of human experience.In
personal and social contexts, fluidity can refer to the
adaptability and flexibility of individuals or groups in
response to changing circumstances or environments. For
example, the fluidity of identity acknowledges that personal
identities are not fixed but can evolve over time in
response to various influences and experiences. This
concept is crucial in discussions about gender, cultural
identity, and social roles, where traditional categories and
definitions are increasingly recognized as fluid and
multifaceted.Overall, fluidity emphasizes the capacity for
change, adaptability, and movement across different
dimensions, whether physical, conceptual, or social. It
highlights the importance of embracing variability and
transformation as inherent aspects of reality.
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6. In engineering, fluidity is not a significant factor in F
understanding how liquids and gases behave.

7. Modernist and postmodernist works often showcase |
narrative fluidity through non-linear structures.

8. Fluidity suggests that personal identities are st;rfand F.
unchanging.

9. Fluidity in'a metaphorical sense often involves afrigid F
and unchanging approach to ideas.

10. The ability of a substance to adapt to its container is an
example of pYSIGANGGI T

—
-
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