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VERBS TABLE 2 

A. 
TARTIŞMAK 

B. 
MÜZAKERE ETMEK & 

GÖRÜŞMEK 

C. 
ÖNERMEK 

D. 
GÖSTERMEK 

E. 
DÜŞÜNMEK & 

GÖRMEK 

1. argue  

2. quarrel  

3. dispute  

4. have a row 

5. clash 

6. disagree 

7. fall out 

1. negotiate  

2. hold talks 

3. discuss  

4. debate  

5. confer 

6. bargain 

7. exchange ideas  

8. confer 

1. suggest  

2. offer 

3. propose 

4. recommend 

5. advise 

6. advocate 

7. come up with 

8. put forward 

9. imply 

10.hint 

1. show 

2. indicate 

3. reveal 

4. demonstrate 

5. suggest 

6. signify 

7. display 

8. present 

9. exhibit 

10.pose 

11.manifest 

1. think 

2. feel  

3. assume 

4. reflect 

5. ponder 

6. consider  

7. regard 

8. see 

9. view  

10.deem  
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The Evolution and Significance of Turkish Cinema 

Paragraph 1 

Turkish cinema, often referred to as "Yeşilçam" in its golden age, 

has experienced remarkable growth 1.for / since its inception in 

the early 20th century. Scholars often 2.argue / argued that its 

development reflects the social, political, and cultural 

transformations of Türkiye itself. During the mid-20th century, 

filmmakers used cinema 3.because / as a medium to quarrel 

with dominant ideologies, often embedding subtle resistance 

4.to / of prevailing power structures.  

This is especially evident in the works of directors like Yılmaz 

Güney, whose films frequently dispute the status quo and focus 

5.on / in marginalized groups. Additionally, Turkish cinema has 

long been a platform where different viewpoints have clashed, 

especially on issues 6.but for / such as identity, modernity, and 

tradition, which have led filmmakers to creatively have a row 

7.off / with these themes through the lens of their characters 

and plots.  

Paragraph 2 

1. Upon / Over time, Turkish filmmakers began to negotiate 

between local and global influences, carefully balancing their 

cultural roots with universal narratives. In the post-1980s era, 

Turkish directors often held talks with international audiences 2. 

along / through film festivals, where they would discuss their 

unique perspectives on social issues 3. like / despite 

urbanization, migration, and gender roles.  

The process 4.by / of debating the direction of Turkish cinema 

involved the industry’s stakeholders, who would regularly confer 

to analyze the future of the craft. The new wave of Turkish 

directors sought to exchange ideas with their counterparts 5.on / 

in Europe, leading to a cross-pollination of styles and storytelling 

techniques. These discussions highlighted a strong desire 6.to 

bargain / bargaining the traditional values depicted in Turkish 

films with more progressive, global outlooks. 

Paragraph 3 

The shift in Turkish cinema’s trajectory 1.must be traced / can 

be traced to several directors who proposed innovative 

narratives, challenging the conventional forms of storytelling. 

Directors like Nuri Bilge Ceylan advocated for slow cinema, 

characterized 2.in / by long takes and minimal dialogue, as a 

way to evoke deep emotions.  

These directors would often put forward a more philosophical 

approach, 3.to use / using cinema as a tool to imply existential 

struggles and the search 4.for / onto meaning in modern life. By 

doing 5.so / as, they not only hinted at the inner workings of 

human nature but also made subtle suggestions about broader 

societal concerns. 

 

Paragraph 4 

A defining feature of Turkish cinema is its ability 1.to 

demonstrate / demonstrating complex emotional and social 

realities through visual storytelling. For instance, films like Once 

Upon a Time in Anatolia reveal layers of human relationships 

and moral dilemmas, 2.making / made the audience ponder 

their own ethical standpoints. Turkish filmmakers are known 

3.presenting / to present themes of alienation and identity in 

ways that indicate a deeper, often philosophical engagement 

with life's bigger questions. Such films often 4.extend /exhibit a 

rich tapestry of visual symbolism, manifesting the nation's 

internal struggles with its past, present, and future. 

 

In conclusion, Turkish cinema continues to thrive by reflecting 

the dynamic changes 5.within / along Türkiye. Scholars and 

critics alike often regard it 6.so / as a mirror of the country's 

evolving cultural landscape. It reflects the diverse opinions of its 

filmmakers, who often ponder their place 7.in / on a rapidly 

globalizing world. 8.Whereas / As Turkish cinema continues to 

evolve, it will likely remain a site where filmmakers consider new 

ways to view and interpret the world, 9.from / with each 

generation of directors adding new layers of complexity to its rich 

and storied history. 
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PARAGRAPH 1 

Turkish cinema, often referred to as "Yeşilçam" in its golden age, 

has experienced remarkable growth since its inception in the 

early 20th century. Scholars often argue that its development 

reflects the social, political, and cultural transformations of 

Türkiye itself. During the mid-20th century, filmmakers used 

cinema as a medium to quarrel with dominant ideologies, often 

embedding subtle resistance to prevailing power structures. This 

is especially evident in the works of directors like Yılmaz Güney, 

whose films frequently dispute the status quo and focus on 

marginalized groups. Additionally, Turkish cinema has long been 

a platform where different viewpoints have clashed, especially 

on issues such as identity, modernity, and tradition, which have 

led filmmakers to creatively have a row with these themes 

through the lens of their characters and plots. 

 

1. What does "Yeşilçam" refer to in the context of Turkish 

cinema? 

A) A film festival of Turkish cinema 

B) The zenith of Turkish cinema 

C) A notable film director of Turkish cinema 

D) A specific film genre of Turkish cinema 

E) A popular film studio of Turkish cinema 

 

2.In the paragraph, what does the word " status quo " most 

likely mean? 

A) The government and formal institutions 

B) The resistance to change trend in old traditions 

C) The future projections about something new 

D)  The past state of something and its history 

E) The existing state of affairs or established norms 

 

 

3. According to the paragraph, what is a significant theme 

explored in the works of Yılmaz Güney? 

A) Historical events 

B) Marginalized groups 

C) Romantic relationships 

D) Technological advancements 

E) Economic issues 

 

 

 

 

 

 

 

 

4. What does the author imply about the role of Turkish 

cinema in relation to dominant ideologies? 

A) It supports dominant ideologies uncritically 

B) It generally avoids political themes 

C) It often challenges and critiques dominant ideologies 

D) It promotes dominant ideologies through propaganda 

E) It remains neutral on political issues 
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PARAGRAPH 2 

Over time, Turkish filmmakers began to negotiate between local 

and global influences, carefully balancing their cultural roots with 

universal narratives. In the post-1980s era, Turkish directors 

often held talks with international audiences through film 

festivals, where they would discuss their unique perspectives on 

social issues like urbanization, migration, and gender roles. The 

process of debating the direction of Turkish cinema involved the 

industry’s stakeholders, who would regularly confer to analyze 

the future of the craft. The new wave of Turkish directors sought 

to exchange ideas with their counterparts in Europe, leading to a 

cross-pollination of styles and storytelling techniques. These 

discussions highlighted a strong desire to bargain the traditional 

values depicted in Turkish films with more progressive, global 

outlooks. 

 

1. How did Turkish filmmakers approach their craft in the  

paragraph? 

A) They avoided international influences 

B) They clashed with local traditions 

C) They blended local and global influences  

D) They strictly adhered to traditional methods 

E) They rejected global storytelling techniques 

 

2. Which of the following is true about Turkish filmmakers in 

the post-1980s era? 

A) They never dealt with social issues like urbanization, 

migration, and gender roles. 

B) Focusing solely on domestic audiences was the common 

practice among them. 

C) Migration was only one of the topics they discussed.  

D) They deliberately avoided international film festivals. 

E) They concentrated on historical dramas alone. 

3. What does the author suggest about the discussions 

among Turkish filmmakers in the paragraph? 

A) They were solely focused on technical aspects and ignored 

storytelling techniques. 

B) They sought to promote local traditions over global influences 

C) They involved negotiating between traditional values and 

global perspectives 

D) They were limited to domestic issues only and produced low-

quality films in the end 

E) They aimed to ignore global cinematic trends 

 

 

 

 

 

 

 

 

 

4. What is the text mainly about? 

A) The economic impact of Turkish cinema 

B) The growth and evolution of Turkish cinema 

C) The personal lives of Turkish filmmakers 

D) The technical aspects of filmmaking 

E) The influence of international cinema on Turkish films 
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The shift in Turkish cinema’s trajectory can be traced to several 

directors who proposed innovative narratives, challenging the 

conventional forms of storytelling. Directors like Nuri Bilge 

Ceylan advocated for slow cinema, characterized by long takes 

and minimal dialogue, as a way to evoke deep emotions. These 

directors would often put forward a more philosophical approach, 

using cinema as a tool to imply existential struggles and the 

search for meaning in modern life. By doing so, they not only 

hinted at the inner workings of human nature but also made 

subtle suggestions about broader societal concerns. 

1. What does the phrase "shift in Turkish cinema’s 

trajectory" refer to in the first sentence? 

A) A decline in the popularity of Turkish cinema 

B) A return to traditional storytelling methods and keeping  

C) A new focus on historical themes and new interpretation of 

history 

D) A move towards innovative storytelling and narrative 

techniques  

E) An emphasis on commercial success and making money over 

artistic quality 

 

 

 

2. What do we learn about Nuri Bilge Ceylan’s filmmaking 

style? 

A) He opposed slow cinema and was in favour of faster course 

of events and action. 

B) He ignored slow-paced films in favour of fast-paced ones. 

C) He supported the use of long takes and minimal dialogue to 

arouse emotions. 

D) He focused solely on action-packed sequences. 

E) He opposed the use of long takes and minimal dialogue to 

stimulate emotions. 

 

3. What is the main purpose of using a philosophical 

approach in Turkish cinema as mentioned in the 

paragraph? 

A) To make films more commercially successful 

B) To explore light-hearted entertainment themes 

C) To delve into existential struggles and the search for meaning 

in life 

D) To refrain from existential struggles and the search for 

meaning in life 

E) To avoid social and political topics 

 

 

 

 

 

4.Which of the following best describes the overall focus of 

the paragraph? 

 

A) The commercial success of Turkish films in international 

markets 

B) The technical aspects of Turkish cinema 

C) The influence of Hollywood on Turkish filmmaking techniques 

D) The use of action and fast-paced dialogue in Turkish films 

E) The innovative storytelling methods and deeper philosophical 

themes in Turkish cinema  
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A defining feature of Turkish cinema is its ability to demonstrate 

complex emotional and social realities through visual storytelling. 

For instance, films like Once Upon a Time in Anatolia reveal 

layers of human relationships and moral dilemmas, making the 

audience ponder their own ethical standpoints. Turkish 

filmmakers are known to present themes of alienation and 

identity in ways that indicate a deeper, often philosophical 

engagement with life's bigger questions. Such films often exhibit 

a rich tapestry of visual symbolism, manifesting the nation's 

internal struggles with its past, present, and future.In conclusion, 

Turkish cinema continues to thrive by reflecting the dynamic 

changes within Türkiye. Scholars and critics alike often regard it 

as a mirror of the country's evolving cultural landscape. It reflects 

the diverse opinions of its filmmakers, who often ponder their 

place in a rapidly globalizing world. As Turkish cinema continues 

to evolve, it will likely remain a site where filmmakers consider 

new ways to view and interpret the world, with each generation 

of directors adding new layers of complexity to its rich and 

storied history. 

 

 

 

1. What is a defining feature of Turkish cinema, according to 

the first sentence? 

A) Its focus on action-packed sequences 

B) Its ability to demonstrate complex emotional and social 

realities through visual storytelling 

C) Its emphasis on commercial success 

D) Its reliance on international actors 

E) Its use of comedy to engage audiences 

2. In the second sentence, what does "ponder" suggest 

about the audience's reaction to films like Once Upon a 

Time in Anatolia? 

A) The audience is confused by the film 

B) The audience reflects on their own ethical beliefs 

C) The audience is indifferent to the film’s themes 

D) The audience rejects the film’s message 

E) The audience is entertained by the humor 

 

3.What does the paragraph mainly emphasize about Turkish 

filmmakers? 

A) They prioritize commercial success over artistic expression 

B) They are indifferent to social issues 

C) They often engage with themes of alienation and identity 

through philosophical lenses 

D) They avoid using symbolism in their films 

E) They focus solely on political content 

 

4. Which of the following would be the best title for the 

entire paragraph? 

A) "The Commercial Success of Turkish Films" 

B) "Turkish Cinema and its Philosophical Exploration of Human 

Nature" 

C) "The Decline of Symbolism in Turkish Cinema" 

D) "Turkish Cinema’s Focus on Political Propaganda" 

E) "The Globalization of Turkish Cinema" 
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PARAGRAPH 1 KEY  

1 Correct Answer: B) The golden age of Turkish cinema 

2 Correct Answer: E 

3 Correct Answer: B) Marginalized groups 

4 Correct Answer: C) It often challenges and critiques dominant 

ideologies 

 

 

 

 

 

PARAGRAPH 2 KEY  

1 Correct Answer: C) They balanced local and global influences 

2 Correct Answer: C) Holding talks with international audiences 

3. Correct Answer: C) They involved negotiating between 

traditional values and global perspectives 

4. Correct Answer: B) The growth and evolution of Turkish 

cinema 

 

PARAGRAPH 3 KEY  

1 Correct Answer: D) A move towards innovative storytelling and 

narrative techniques 

2 Correct Answer: C) He supported the use of long takes and 

minimal dialogue to evoke emotions 

3 Correct Answer: C) To delve into existential struggles and the 

search for meaning in life 

4 Correct Answer: E) The innovative storytelling methods and 

deeper philosophical themes in Turkish cinema 

 

 

 

PARAGRAPH 4 KEY 

1 Correct Answer: B) Its ability to demonstrate complex 

emotional and social realities through visual storytelling 

2 Correct Answer: B) The audience reflects on their own ethical 

beliefs 

3 Correct Answer: C) They often engage with themes of 

alienation and identity through philosophical lenses 

4.Correct Answer: B) "Turkish Cinema and its Philosophical 

Exploration of Human Nature" 
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The Evolution and Significance of Turkish Cinema 

Turkish cinema, often referred to as "Yeşilçam" in its golden age, 

has experienced remarkable growth since its inception in the 

early 20th century. Scholars often argue that its development 

reflects the social, political, and cultural transformations of 

Türkiye itself. During the mid-20th century, filmmakers used 

cinema as a medium to quarrel with dominant ideologies, often 

embedding subtle resistance to prevailing power structures. This 

is especially evident in the works of directors like Yılmaz Güney, 

whose films frequently dispute the status quo and focus on 

marginalized groups. Additionally, Turkish cinema has long been 

a platform where different viewpoints have clashed, especially 

on issues such as identity, modernity, and tradition, which have 

led filmmakers to creatively have a row with these themes 

through the lens of their characters and plots. 

Over time, Turkish filmmakers began to negotiate between local 

and global influences, carefully balancing their cultural roots with 

universal narratives. In the post-1980s era, Turkish directors 

often held talks with international audiences through film 

festivals, where they would discuss their unique perspectives 

on social issues like urbanization, migration, and gender roles. 

The process of debating the direction of Turkish cinema 

involved the industry’s stakeholders, who would regularly confer 

to analyze the future of the craft. The new wave of Turkish 

directors sought to exchange ideas with their counterparts in 

Europe, leading to a cross-pollination of styles and storytelling 

techniques. These discussions highlighted a strong desire to 

bargain the traditional values depicted in Turkish films with more 

progressive, global outlooks. 

 

 

The shift in Turkish cinema’s trajectory can be traced to several 

directors who proposed innovative narratives, challenging the 

conventional forms of storytelling. Directors like Nuri Bilge 

Ceylan advocated for slow cinema, characterized by long takes 

and minimal dialogue, as a way to evoke deep emotions. These 

directors would often put forward a more philosophical 

approach, using cinema as a tool to imply existential struggles 

and the search for meaning in modern life. By doing so, they not 

only hinted at the inner workings of human nature but also 

made subtle suggestions about broader societal concerns. 

Türk Sinemasının Evrimi ve Önemi 

Altın çağında genellikle “Yeşilçam” olarak anılan Türk sineması, 

20. yüzyılın başlarındaki başlangıcından bu yana kayda değer 

bir büyüme yaşadı. Akademisyenler sıklıkla sinemanın 

gelişiminin Türkiye'nin sosyal, siyasi ve kültürel dönüşümlerini 

yansıttığını savunmaktadır. 20. yüzyılın ortalarında film 

yapımcıları sinemayı egemen ideolojilerle kavga etmek için bir 

araç olarak kullandılar ve genellikle hakim güç yapılarına karşı 

ince bir direniş sergilediler. Bu durum, özellikle filmleri sıklıkla 

statükoya karşı çıkan ve marjinalleştirilmiş gruplara odaklanan 

Yılmaz Güney gibi yönetmenlerin çalışmalarında belirgindir. 

Buna ek olarak, Türk sineması uzun zamandır özellikle kimlik, 

modernlik ve gelenek gibi konularda farklı bakış açılarının 

çarpıştığı bir platform olmuş, bu da film yapımcılarının 

karakterleri ve olay örgüsü aracılığıyla bu temalarla yaratıcı bir 

şekilde mücadele etmesine yol açmıştır. 

Zamanla Türk sinemacılar, kültürel köklerini evrensel anlatılarla 

dikkatlice dengeleyerek yerel ve küresel etkiler arasında pazarlık 

yapmaya başladılar. 1980'ler sonrası dönemde Türk 

yönetmenler film festivalleri aracılığıyla uluslararası izleyicilerle 

sık sık bir araya gelerek kentleşme, göç ve toplumsal cinsiyet 

rolleri gibi toplumsal meselelere getirdikleri özgün bakış açılarını 

tartıştılar. Türk sinemasının yönünü tartışma sürecine sektörün 

paydaşları da dahil oldu ve düzenli olarak bir araya gelerek 

sanatın geleceğini analiz ettiler. Yeni dalga Türk yönetmenler, 

Avrupa'daki meslektaşlarıyla fikir alışverişinde bulunmaya 

çalışarak tarzların ve hikaye anlatma tekniklerinin çapraz 

tozlaşmasına yol açtı. Bu tartışmalar, Türk filmlerinde tasvir 

edilen geleneksel değerlerin daha ilerici, küresel bakış açılarıyla 

pazarlık edilmesine yönelik güçlü bir arzunun altını çizdi. 

 

Türk sinemasının yörüngesindeki değişim, geleneksel hikaye 

anlatma biçimlerine meydan okuyan yenilikçi anlatılar öneren 

birkaç yönetmenin izini sürebilir. Nuri Bilge Ceylan gibi 

yönetmenler, derin duygular uyandırmanın bir yolu olarak uzun 

çekimler ve minimal diyaloglarla karakterize edilen yavaş 

sinemayı savundu. Bu yönetmenler genellikle daha felsefi bir 

yaklaşım ortaya koyuyor, sinemayı varoluşsal mücadeleleri ve 

modern yaşamdaki anlam arayışını ima etmek için bir araç 

olarak kullanıyorlardı. Bunu yaparak, yalnızca insan doğasının iç 

işleyişini ima etmekle kalmıyor, aynı zamanda daha geniş 

toplumsal kaygılar hakkında ince önerilerde bulunuyorlardı. 
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A defining feature of Turkish cinema is its ability to demonstrate 

complex emotional and social realities through visual storytelling. 

For instance, films like Once Upon a Time in Anatolia reveal 

layers of human relationships and moral dilemmas, making the 

audience ponder their own ethical standpoints. Turkish 

filmmakers are known to present themes of alienation and 

identity in ways that indicate a deeper, often philosophical 

engagement with life's bigger questions. Such films often exhibit 

a rich tapestry of visual symbolism, manifesting the nation's 

internal struggles with its past, present, and future. 

 

 

In conclusion, Turkish cinema continues to thrive by reflecting 

the dynamic changes within Türkiye. Scholars and critics alike 

often regard it as a mirror of the country's evolving cultural 

landscape. It reflects the diverse opinions of its filmmakers, who 

often ponder their place in a rapidly globalizing world. As 

Turkish cinema continues to evolve, it will likely remain a site 

where filmmakers consider new ways to view and interpret the 

world, with each generation of directors adding new layers of 

complexity to its rich and storied history. 

Türk sinemasının belirleyici özelliklerinden biri, karmaşık 

duygusal ve sosyal gerçeklikleri görsel hikaye anlatımı yoluyla 

ortaya koyabilmesidir. Örneğin, Bir Zamanlar Anadolu'da gibi 

filmler, insan ilişkilerinin ve ahlaki ikilemlerin katmanlarını ortaya 

çıkararak izleyicinin kendi etik bakış açılarını düşünmesini 

sağlar. Türk sinemacıların yabancılaşma ve kimlik temalarını, 

hayatın daha büyük sorularıyla daha derin, genellikle felsefi bir 

ilişkiye işaret edecek şekilde sundukları bilinmektedir. Bu tür 

filmler genellikle zengin bir görsel sembolizm dokusu sergiler ve 

ulusun geçmişi, bugünü ve geleceğiyle olan içsel mücadelelerini 

ortaya koyar. 

 

Sonuç olarak, Türk sineması Türkiye'deki dinamik değişimleri 

yansıtarak gelişmeye devam ediyor. Akademisyenler ve 

eleştirmenler sinemayı sıklıkla ülkenin değişen kültürel ortamının 

bir aynası olarak görüyor. Hızla küreselleşen bir dünyada kendi 

yerlerini düşünen sinemacıların farklı görüşlerini yansıtıyor. Türk 

sineması gelişmeye devam ettikçe, sinemacıların dünyayı 

görmenin ve yorumlamanın yeni yollarını düşündükleri bir alan 

olmaya devam edecek ve her yönetmen kuşağı zengin ve 

hikayeli tarihine yeni karmaşıklık katmanları ekleyecektir. 


