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1.
Archaeologist:

The discovery of this new Roman mosaic in a
previously unexcavated area has been a huge
surprise. Its level of detail and artistic quality is
unlike anything we've seen in this region.

Interviewer:

That's fascinating. But how do you know it's Roman
in the first place? What are the key indicators you
look for to determine its origin?

Archaeologist:

We analyze the style and subject matter of the
artwork, as well as the materials used, like the types
of stone and glass. These aspects, combined with
the archaeological context—the surrounding artifacts
and architectural remains—provide strong evidence
of its Roman origins.

Interviewer:

Archaeologist:

Well, one of the most exciting aspects is the
depiction of a specific mythological scene not
commonly found in Roman art. It's a key clue that
suggests the villa's owner may have been a high-
ranking individual with a unique cultural background.
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A) What kind of artifacts were found near the mosaic?

B) But why is the artistic quality so different from other
mosaics found nearby?

C) What exactly about the subject matter is so unique?

D) Does the rarity of the mosaic make it more valuable in
the art world?

E) And how do you protect a fragile discovery like this
from the elements once it's uncovered?
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1.

. Arkeolog:
Archaeologist:
The discovery of this new Roman mosaic in a Daha 6nce kazilmamis bir alanda bu yeni Roma
previously unexcavated area has been a huge o  mozaiginin k.e§f.|, buqu( bir sur?rlz"cilfiu."Det?y §eV|yeS| ve
surprise. Its level of detail and artistic quality is g sanatsal kalitesi, bu bdlgede gordigimaz higbir seye
unlike anything we've seen in this region. o} benzemiyor.
Interviewer: Roportajci:
That's fascinating. But how do you !‘"°_W it's Roman Bu gok ilging. Peki, onun Roma eseri oldugunu en basta
in the first place? What are the key Indicators you nasil anladiniz? Kokenini belirlemek igin baktiginiz temel
look for to determine its origin? gostergeler nelerdir?
Archaeologist:
Arkeolog:
We analyze the style and subject matter of the
artwork, as well as the materials used, like the types Sanat eserinin tarzini ve konusunu, ayrica kullanilan tas
of stone and glass. These aspects, combined with ve cam tirleri gibi malzemeleri analiz ediyoruz. Bu
the archaeological context—the surrounding artifacts unsurlar, etrafindaki eserler ve mimari kalintilar gibi
and architectural remains—provide strong evidence arkeolojik baglamla birlestiginde, onun Roma kokenli
of its Roman origins. O olduguna dair gugli kanitlar sunuyor.
Interviewer: 5§ Réportajcr:
Archaeologist: Arkeolog:
Wel!, one of the mo_s.t exciting as.pects is the Sey, en heyecan verici ydnlerinden biri, Roma sanatinda
depiction of a spe.mflc mythological scene not yaygin olarak bulunmayan belirli bir mitolojik sahnenin
commonly found In Roman art. It's a key clue that tasvir edilmesi. Bu, villanin sahibinin benzersiz bir kltiirel
suggests the villa’s owner may have been a high- gegmise sahip, yiksek riitbeli bir birey olabilecegini
ranking individual with a unique cultural background. diisiindiiren énemli bir ipucu.
)
[}
A) What kind of artifacts were found near the mosaic? & .
O A) Mozaigin yakininda ne tur eserler bulundu?
B) But why is the artistic quality so different from other ) o o
mosaics found nearby? B) ngl, sanatsal kalitesi neden yakindaki diger
mozaiklerden bu kadar farkh?
C) What exactly about the subject matter is so unique? )
C) Konuyu tam olarak bu kadar benzersiz kilan sey ne?
D) Does the rarity of the mosaic make it more valuable in . ) .
the art world? D)vl\/lo.zalgln nadir olmasi onu sanat diinyasinda daha mi
degerli kihyor?
E) And how do you protect a fragile discovery like this E) Peki. bévle kil ir kesfi Kanidik
from the elements once it's uncovered? ) Peki, boyle kirilgan bir kesfi ortaya cikarildiktan sonra
elementlerden nasil koruyorsunuz?
o
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2,

Al Researcher:
Our new large language model, "Nexus," is capable A) How does this new attention mechanism work on a
of generating text with unprecedented levels of @  technical level?
coherence and creativity. It's a significant leap g . . . o )
forward in natural language processing. 5 B).I.s this modellde3|gned for.a speqflc application, like
writing news articles or creative fiction?
Interviewer:
C) What does "long-range dependencies" mean in the
That's impressive. How does it manage to be so context of language?
coherent? What’s the core difference between Nexus ‘ ) ) .
and the previous generation of models? D) That mak.es se.nse. .Whats the biggest trial you're
currently facing with this new model?
Al Researcher:
E) So, are you saying that the model can understand the
The key lies in its new attention mechanism. Instead full meaning of a sentence before it even starts writing it?
of processing sentences word by word, it can
analyze the entire input and output simultaneously,
allowing it to understand long-range dependencies
and context more effectively.
o
Interviewer: o
C
C
o]
Al Researcher:
A major challenge is mitigating the model's tendency
to "hallucinate" or generate factually incorrect
information. We're developing new methods for fact-
checking its outputs in real-time.
)
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2,

Al Researcher: Yapay Zeka Arastirmacisi:
Our new large language model, "Nexus," is capable Yeni blyuk dil modelimiz "Nexus", emsalsiz bir tutarlilik
of generating text with unprecedented levels of O  ve yaraticilik seviyesinde metin Uretebiliyor. Bu, dogal dil
coherence and creativity. It's a significant leap g islemede énemli bir ilerleme.
forward in natural language processing. o}
Interviewer:
Roéportajct:
That's impressive. How does it manage to be so o )
coherent? What's the core difference between Nexus Bu etkileyici. Peki, bu kadar tutarli olmayi nasil
and the previous generation of models? basariyor? Nexus ile dnceki nesil modeller arasindaki
temel fark ne?
Al Researcher:
Yapay Zeka Arastirmacisi:
The key lies in its new attention mechanism. Instead o )
of processing sentences word by word, it can Temel fark, yeni dikkat mekanizmasinda yatiyor.
analyze the entire input and output simultaneously, Cumleleri kelime kelime islemek yerine, tim girdiyi ve
allowing it to understand long-range dependencies ciktryr ayni anda analiz edebiliyor, bu da uzun menzilli
and context more effectively. bagimhliklari ve baglami daha etkili bir sekilde
& anlamasini sagliyor.
Interviewer: o
& Réportajcr:
——— 0
Al Researcher:
Yapay Zeka Arastirmacisi:
A major challenge is mitigating the model's tendency
to "hallucinate" or generate factually incorrect
mforrr!atlo.n. We're de.velopln.g new methods for fact- Biiy(k bir zorluk, modelin "haliisinasyon gérme” veya
checking its outputs in real-time. gercekte yanlhs bilgiler Gretme egilimini azaltmak.
Ciktilarini gercek zamanli olarak dogrulamak igin yeni
yéntemler gelistiriyoruz.
A) How does this new attention mechanism work on a 5
technical level? G
C
C . . . . .
B) Is this model designed for a specific application, like =~ o /) Bu ye’;u dikkat mekanizmasi teknik diizeyde nasil
writing news articles or creative fiction? caligiyor-
C) What does "long-range dependencies” mean in the B) Bu model, haber makaleleri veya yaratici kurgu
context of language? yazmak gibi belirli bir uygulama igin mi tasarlandi?
D) That makes sense. What's the biggest trial you're C) "Uzun menzilli bagimliliklar" dil baglaminda ne anlama
currently facing with this new model? geliyor?
E) So, are you saying that the model can understand the D) Bf’ mantikli. ?uﬂanda bu yeni modelle kars: karsiya
full meaning of a sentence before it even starts writing it? oldugunuz en blyuk zorluk ne?
E) Yani, modelin bir ciimleyi yazmaya baslamadan 6nce
5 bile tam anlamini anlayabildigini mi séyliyorsunuz?
o
c
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Dialogue Breakdown

The Interviewer asks how the new model, Nexus, differs
from older models.

The Al Researcher explains the key difference is a "new
attention mechanism" that allows the model to
understand context better.

The Interviewer's next question needs to logically follow
this explanation. The researcher's next line is about a
challenge they are facing.

Option D is the only question that directly asks about a
challenge, perfectly setting up the researcher's
subsequent response about mitigating "hallucinations."

Why the Other Options Are Incorrect

A) asks for a technical explanation of the attention
mechanism, but the researcher's next line is about a
challenge, not the technical details.

B) asks about a specific application, which is a new topic
unrelated to the flow of the conversation.

C) asks for a definition of "long-range dependencies," a
detail that's a part of the previous answer, not a new topic
to discuss.

E) is a restatement of the researcher's explanation and
doesn't push the dialogue forward.
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3.Literary Critic:
The Gilded Cage is a masterful novel. What truly sets A) | think a good unreliable narrator should also have a
it apart is the way the author uses an unreliable unique and distinct voice, don't you?
narrator, forcing the reader to constantly question . .
what is real. O  B) | just think the best novels are the ones that are
8 straightforward and don't require the reader to do so
. C
Book Reviewer: S  much work.
| agree. But | find that an unreliable narrator can C) That's a good point. The key, then, must be to provide
sometimes be frustrating, as it feels like the author is a subtle trail of clues that hints at the narrator's true
playing a trick on the reader. nature.
Literary Critic: D) I guess the real test is whether the narrator’s
. . . . unreliability serves a purpose beyond simply misleading
While | understand that sentiment, | believe it's a the audience.
powerful tool for exploring complex themes and
forcing deeper engagement with the story's E) Do you believe that a novel with an unreliable narrator
psychological underpinnings. can ever be considered a true work of literary fiction?
Book Reviewer:
S
a]
Literary Critic: g
o]
Yes, exactly. When an unreliable narrator has a clear
motive—whether it's self-deception or a deliberate
manipulation of the truth—it makes their perspective
feel more earned and compelling.
)
[}
C
C
(o}
o
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3.Literary Critic: Edebiyat Elestirmeni:
The Gilded Cage is a masterful novel. What truly sets The Gilded Cage, ustalikla yazilmig bir roman. Onu
it apart is the way the author uses an unreliable gercekten farkh kilan sey, yazarin glivenilmez bir
narrator, forcing the reader to constantly question 5 anlatici kullanmasi ve okuru siirekli neyin gergek
what is real. 5. oldugunu sorgulamaya zorlamasi.
c
Book Reviewer: 5 Kitap Elestirmeni:
| agree. But | find that an unreliable narrator can Katiliyorum. Ama bence giivenilmez bir anlatici bazen
sometimes be frustrating, as it feels like the author is sinir bozucu olabiliyor, sanki yazar okura bir oyun
playing a trick on the reader. oynuyormus gibi hissettiriyor.
Literary Critic: Edebiyat Elestirmeni:
While | understand that sentiment, | believe it's a Bu hissi anliyorum ama bence bu, karmasik temalari
powerful tool for exploring complex themes and kesfetmek ve hikayenin psikolojik temelleriyle daha
forcing deeper engagement with the story's derin bir etkilesim saglamak i¢gin gii¢lii bir arag.
psychological underpinnings.
Kitap Elestirmeni:
Book Reviewer:
o . . .
5 Edebiyat Elegtirmeni:
Literary Critic: g
o Evet, aynen o6yle. Giivenilmez bir anlaticinin agik bir
Yes, exactly. When an unreliable narrator has a clear amaci oldugunda (ister kendini kandirma isterse
motive—whether it's self-deception or a deliberate gercegi kasten manipiile etme olsun), bakis agisi
manipulation of the truth—it makes their perspective daha hak edilmig ve ilgi ¢ekici hale gelir.
feel more earned and compelling.
A) | think a good unreliable narrator should also have a o
unique and distinct voice, don't you? A) Be.zncej\. iyi "blr guve.nll.me.z anlgtlcmln ayni zan.wan.da
kendine 6zgu ve belirgin bir sesi de olmali, degil mi?
B) I just think the best novels are the ones that are 5 . . .
straightforward and don't require the reader to do so = B) Bence en iyi romanlar, dogrudan anlatima sahip olan
much work. ¢ ve okurun bu kadar ¢ok ¢gaba harcamasini
©  gerektirmeyenlerdir.
C) That's a good point. The key, then, must be to provide o
a subtle trail of clues that hints at the narrator's true C) Bu yi bir nokta. O halde asil mesele, anlaticinin
nature. gercek dogasina dair ipuglari veren ince bir isaret yolu
sunmak olmali.
D) I guess the real test is whether the narrator’s L o
unreliability serves a purpose beyond simply misleading D) Sanirnm asil mesele, anlllatlcllnln ngjvenllmezll'glnln
the audience. sadece okuru yaniltmanin 6tesinde bir amaca hizmet
edip etmedigi.
E) Do you believe that a novel with an unreliable narrator o ] o ]
can ever be considered a true work of literary fiction? E) Givenilmez bir anlaticiya sahip bir romanin, gergek bir
edebi kurgu eseri olarak kabul edilebilecegine inaniyor
musun?
o
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Dialogue Breakdown

Literary Critic praises an unreliable narrator for its
complexity.

Book Reviewer expresses frustration with the device,
calling it a "trick."

Literary Critic defends it as a "powerful tool" for
exploring themes.

The Book Reviewer's next statement must bridge their
initial frustration with the Critic's defense. The Critic's final
statement—"When an unreliable narrator has a clear
motive... it makes their perspective feel more earned and
compelling"—directly responds to the idea that the
unreliability must serve a purpose.

Why 'D’ is Correct

Option D is the only statement that logically connects the
Book Reviewer's skepticism with the Literary Critic's final
explanation. It shifts the focus from simply being a "trick"
to whether the unreliability is justified or meaningful. The
Critic's response then clarifies exactly what that
"purpose" should be: a clear motive or a deeper reason.

Why Other Options Are Incorrect

A) introduces a new idea about a "unique voice" that
doesn't directly address the previous point about the
purpose of unreliability.

B) is a simple preference statement that shuts down the
conversation rather than moving it forward.

C) introduces a specific technique ("subtle trail of clues")
rather than addressing the overarching purpose of the
literary device.

E) asks a highly confrontational and broad question that
doesn't fit the flow of a nuanced literary discussion.
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4
Poet:

The best poems, for me, are the ones that use simple,
everyday language to convey complex emotions.
There's a power in their accessibility and directness.

Reader:

| can see that. But sometimes | feel like those kinds
of poems lack the richness and depth of a poem that
uses more elaborate or metaphorical language.

Poet:

That's a fair point. But | think the power of simple
language lies in its ability to be universal, allowing
the reader to project their own experiences onto the
poem.

Reader:

Poet:

Exactly. When a simple image—like a falling leaf or a
closed door—is used with precision, it can evoke a
much deeper emotional response than a flowery,
overly descriptive phrase.

anQora

anQora
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A) So you think a simple poem is more effective than a
complex one?

B) | just don't think simple language is as beautiful as
more poetic language.

C) That's true. The real challenge, then, must be to make
those simple images feel both specific and resonant.

D) But isn't the point of a poem to elevate language
beyond the everyday?

E) | guess the mark of a good poem is how it makes the
reader feel, regardless of the language used.
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4
Poet:

The best poems, for me, are the ones that use simple,
everyday language to convey complex emotions.
There's a power in their accessibility and directness.

Reader:

| can see that. But sometimes | feel like those kinds
of poems lack the richness and depth of a poem that
uses more elaborate or metaphorical language.

Poet:

That's a fair point. But | think the power of simple
language lies in its ability to be universal, allowing
the reader to project their own experiences onto the
poem.

Reader:

Poet:

Exactly. When a simple image—like a falling leaf or a
closed door—is used with precision, it can evoke a
much deeper emotional response than a flowery,
overly descriptive phrase.

A) So you think a simple poem is more effective than a
complex one?

B) I just don't think simple language is as beautiful as
more poetic language.

C) That's true. The real challenge, then, must be to make
those simple images feel both specific and resonant.

D) But isn't the point of a poem to elevate language
beyond the everyday?

E) | guess the mark of a good poem is how it makes the
reader feel, regardless of the language used.

anQora
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Sair:

Bana gore en iyi siirler, karmasik duygulari aktarmak
icin basit, giindelik bir dil kullananlardir. Onlarin
erigilebilirliginde ve dogrudanhginda bir gii¢ var.

Okur:

Bunu anliyorum. Ama bazen o tarz siirlerin, daha
siislii veya metaforik bir dil kullanan bir siirin
zenginliginden ve derinliginden yoksun oldugunu
hissediyorum.

Sair:

Bu adil bir nokta. Ama bence basit dilin giicii,
evrensel olmasinda yatiyor; bu da okuyucunun kendi
deneyimlerini siire yansitmasina olanak taniyor.

Okur:

Sair:

Aynen oyle. Basit bir inge—diisen bir yaprak ya da
kapali bir kapi gibi—hassasiyetle kullanildiginda,
susli, asin betimleyici bir ifadeden ¢ok daha derin bir
duygusal tepki uyandirabilir.

A) Yani basit bir siirin karmasik bir siirden daha etkili
oldugunu mu duisinuyorsun?

B) Sadece basit dilin daha siirsel bir dil kadar glizel
olmadigini disintyorum.

C) Dogru. O halde asil zorluk, bu basit imgeleri hem
belirli hem de yanki uyandiracak sekilde hissettirmek
olmali.

D) Ama bir siirin amaci, dili glindeligin 6tesine tagsimak
degil mi?

E) Sanirim iyi bir siirin 6l¢itd, kullanilan dilden bagimsiz
olarak okura ne hissettirdigidir.
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Dialogue Breakdown

The Poet advocates for using simple, everyday
language to convey complex emotions.

The Reader counters that this can lack "richness and
depth."

The Poet defends the use of simple language, arguing it
allows for universal relatability.

The Reader's next statement needs to build on this,
acknowledging the poet's point while introducing a new,
related idea.

The Poet's final statement, which mentions using a
"simple image" with "precision," directly responds to the
idea of a challenge related to this approach.

Why 'C' Is Correct

Option C acknowledges the Poet's argument ("That's
true") and then presents the logical next step in the
conversation: identifying the challenge of using simple
language effectively. The poet's final response then
confirms this challenge by explaining how a simple image
can be made powerful through "precision," thus creating
a sense of both specificity and resonance.

Why Other Options Are Incorrect

A) restates the initial argument and doesn't push the
conversation forward.

B) is a subjective opinion that doesn't engage with the
nuances of the poet's argument.

D) introduces a new, oppositional idea that doesn't lead
to the poet's final point.

E) is a broad generalization about what makes a poem
"good" and doesn't connect to the specific discussion
about simple vs. elaborate language.
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5.

Shakespearean Scholar: A) So you're saying the purpose of the play-within-a-play
is to reflect the real action?
Hamlet is a play that explores a deep psychological
crisis, but its brilliance really lies in its use of @  B) I just think the best plays are the ones that maintain a
metatheatre—the way the play draws attention to its g consistent, believable world.
own artificiality. The play-within-the-play is a perfect © ) S
example. C) That's a great point. So, the metatheatre isn't just a
gimmick; it's a way for the characters to reveal their inner
Student: selves?
| get the concept, but doesn't the metatheatre D) But isn't a play's job to make the audience believe
sometimes break the dramatic illusion? It can feel a what they're seeing is real?
bit jarring and pull you out of the story. ) o
E) | guess the true genius of Shakespeare is his ability to
Shakespearean Scholar: use these strange techniques to make the audience
think.
That's the point, though. By breaking the illusion,
Shakespeare forces us to confront the nature of
reality and performance, both on and off the stage.
Student: 5
o
C
C
o]
Shakespearean Scholar:
Precisely. For instance, Hamlet's famous soliloquies
aren't just thoughts; they are a form of self-
performance, a kind of internal play that reveals his
psychological state to the audience.
)
[}
C
C
(o}
o
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5.

Shakespearean Scholar: Shakespeare Uzmani:
Hamlet is a play that explores a deep psychological Hamlet, derin bir psikolojik krizi ele alan bir oyun, ancak
crisis, but its brilliance really lies in its use of O  asll dehasi, metatheatral kullanimi—yani oyunun kendi
metatheatre—the way the play draws attention to its 8 yapayligina dikkat gekme bigimi— yatiyor. Oyunun
own artificiality. The play-within-the-play is a perfect & icindeki oyun bunun mikemmel bir 6rnegi.
example. .
Ogrenci:
Student:
Kavrami anliyorum ama metatheatre bazen dramatik
| get the concept, but doesn't the metatheatre yanilsamayi bozmaz mi? Biraz rahatsiz edici gelebilir ve
sometimes break the dramatic illusion? It can feel a seni hikayeden uzaklastirabilir.
bit jarring and pull you out of the story.
Shakespeare Uzmani:
Shakespearean Scholar: .
Iste asil mesele bu. Shakespeare, bu yanilsamayi
That's the point, though. By breaking the illusion, bozarak bizi hem sahnede hem de sahne disinda
Shakespeare forces us to confront the nature of gercekligin ve performansin dogasiyla ylizlesmeye
reality and performance, both on and off the stage. zorluyor.
Student: 5 Ogrenci:
' 5
Shakespearean Scholar: Shakespeare Uzmani:
Precisely. For instance, Hamlet's famous soliloquies Kesinlikle. Ornegin, Hamlet'in meshur monologlari
aren't just thoughts; they are a form of self- sadece diuslncelerden ibaret degil; onlar bir tur kendi
performance, a kind of internal play that reveals his kendine sergileme, izleyiciye psikolojik durumunu agiga
psychological state to the audience. vuran bir i¢ oyun.
A) So you're saying the purpose of the play-within-a-play A) Yani, oyunun igindeki oyunun amacinin, asil eylemi
is to reflect the real action? 5 yansitmak oldugunu mu sdyliyorsun?
B) I just think the best plays are the ones that maintain a Cg B) Ben sadece en iyi oyunlarin tutarli, inandirici bir diinya
consistent, believable world. ©  sunanlar oldugunu disiniyorum.
C) That's a great point. So, the metatheatre isn't just a C) Bu harika bir nokta. Demek ki metatheatre sadece bir
gimmick; it's a way for the characters to reveal their inner hile degil; karakterlerin kendi i¢ diinyalarini ortaya
selves? ctkarmalarinin bir yolu, éyle mi?
D) But isn't a play's job to make the audience believe D) Ama bir oyunun gorevi, izleyiciye gorduklerinin gercek
what they're seeing is real? olduguna inandirmak degil midir?
E) | guess the true genius of Shakespeare is his ability to E) Saninm Shakespeare'in asil dehasi, bu garip teknikleri
use these strange techniques to make the audience kullanarak izleyiciyi dugtindirme yeteneginde.
think.
o
g
5
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The correct answer is C) That's a great point. So, the
metatheatre isn't just a gimmick; it's a way for the
characters to reveal their inner selves?

Dialogue Breakdown

The Scholar praises Hamlet's use of metatheatre (the
play drawing attention to itself).

The Student questions this, feeling it can be "jarring”
and break the illusion.

The Scholar defends the technique, stating that breaking
the illusion is the point—it forces the audience to
confront the nature of reality and performance.

The Student's next statement needs to show they
understand and agree with this point, while also setting
up the Scholar's next line.

The Scholar's final line directly responds by providing an
example of how metatheatre reveals a character's
"psychological state."

Why 'C' Is Correct

Option C demonstrates that the student has grasped the
scholar's point and is now building on it. The phrase "isn't
just a gimmick" directly refutes the student's initial feeling
of it being "jarring." The rest of the question, "it's a way
for the characters to reveal their inner selves," perfectly
leads into the scholar's final point about Hamlet's
soliloquies as a form of "internal play" that reveals his
"psychological state."

Why Other Options Are Incorrect

A) is too specific to the play-within-a-play and doesn't
capture the broader concept the scholar is about to
discuss.

B) is a simple, unhelpful preference statement that shuts
down the nuanced discussion.

D) restates the student's initial confusion and does not
show any new understanding.

E) is a broad, generic statement about Shakespeare's
genius that doesn't connect to the specific discussion
about metatheatre and character.
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6
Psychologist:
Freud's psychoanalytic theory, particularly his
concept of the unconscious mind, revolutionized o .
how we think about human behavior. He argued that g A) That makes sense. So, Freud's method was to .
our hidden desires and conflicts from childhood § interpret these seemingly random occurrences to find
shape our adult lives in profound ways. deeper, hidden meanings?
Student: B) | see what you mean. But why did he focus so much
on early childhood experiences and repressed
It's a fascinating idea, but isn't it difficult to prove or memories?
disprove? How can we really know what's in a o )
person's unconscious mind if they aren't even aware C) To some extent, yes. But, isn't there a risk that a
of it? therapist might just project their own ideas onto a
patient's dreams?
Psychologist:
D) Do any modern psychologists still believe in the
That's a classic criticism. Freud would argue that the Oedipus complex?
unconscious mind reveals itself indirectly through . ) ' .
slips of the tongue, dreams, and neurotic symptoms. E) So, you're saying a person's unconscious can be seen
These aren't random; they are clues to what's buried o [N their everyday behavior?
beneath the surface. 8
5
Student:----.
Psychologist:
Exactly. For example, he believed that a person's
recurring dream about being lost might symbolize an
unresolved childhood fear of abandonment. The
dream's content is a direct manifestation of a hidden
conflict.
)
[}
C
C
(o}
o
Q
c
c
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6
Psychologist: Psikolog:
Freud's psychoanalytic theory, particularly his Freud'un psikanalitik teorisi, 6zellikle bilingalti zihin
concept of the unconscious mind, revolutionized ©  kavrami, insan davranislari hakkinda distnme
how we think about human behavior. He argued that 8 bigcimimizde devrim yaratti. O, gocukluktan gelen gizli
our hidden desires and conflicts from childhood &  arzularimizin ve catismalarimizin yetigkin hayatlarimizi
shape our adult lives in profound ways. derinden sekillendirdigini savundu.?
Student: Ogrenci:
It's a fascinating idea, but isn't it difficult to prove or Bu buydleyici bir fikir, ama kanitlamasi ya da ¢uritmesi
disprove? How can we really know what's in a zor degil mi? Bir kiginin bilingaltinda ne oldugunu, kendisi
person's unconscious mind if they aren't even aware bile farkinda degilse, gercekten nasil bilebiliriz ki?
of it?
Psikolog:
Psychologist:
Bu klasik bir elestiri. Freud, bilingaltinin kendini dil
That's a classic criticism. Freud would argue that the surgmeleri, riyalar ve nevrotik semptomlar araciligiyla
unconscious mind reveals itself indirectly through dolayl olarak ortaya ¢ikardigini iddia ederdi. Bunlar
slips of the tongue, dreams, and neurotic symptoms. rastgele degildir; ylzeyin altina gémulmus olanlara dair
These aren't random; they are clues to what's buried O ipuglandir.
beneath the surface. 8
5
Student: i
Ogrenci:
Psychologist: Psikolog:
Exactly. For example, he believed that a person’s } . S o
recurring dream about being lost might symbolize an Aynen dyle. Ornegin, bir kisinin kaybolmayla ilgili
unresolved childhood fear of abandonment. The tekrarlayan riyasinin, ¢éztlmemis bir cocukluk terk
dream's content is a direct manifestation of a hidden edilme korkusunu sembolize edebilecedine inanirdi.
conflict. Ruyadaki icerik, gizli bir catismanin dogrudan bir
o tezahdraddr.
o
&
A) That makes sense. So, Freud's method was to P
interpret these seemingly random occurrences to find A) Bu mantikli. Yani, Freud'un yontemi, daha derin, gizli
deeper, hidden meanings? anlamlari bulmak igin bu gériinlste rastgele olaylari
yorumlamak miydi?
B) | see what you mean. But why did he focus so much ) o
on early childhood experiences and repressed B) Ne demek istedigini anliyorum. Ama neden bu kadar
memories? erken ¢ocukluk deneyimlerine ve bastiriimig anilara
odaklandi?
C) To some extent, yes. But, isn't there a risk that a ) ] o ]
therapist might just project their own ideas onto a C) Bir dereceye kadar, evet. Ama bir terapistin kendi
patient's dreams? fikirlerini hastanin riiyalarina yansitma riski yok mu?
D) Do any modern psychologists still believe in the D) Gunumiz psikologlarindan Oedipus kompleksine
: S, inanan var mi?
Oedipus complex? 9
E) So, you're saying a person's unconscious can be seen §  E) Yani, bir kisinin bilingalti giindelik davraniglarinda
in their everyday behavior? gorilebilir mi?
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The correct answer is A) That makes sense. So, Freud's
method was to interpret these seemingly random
occurrences to find deeper, hidden meanings?

Dialogue Breakdown

The Psychologist introduces Freud's concept of the
unconscious mind.

The Student questions how we can prove or know what's
in the unconscious.

The Psychologist explains Freud's solution: the
unconscious reveals itself through "slips of the tongue,
dreams, and neurotic symptoms," which are "clues."

The Student's next statement needs to summarize this
point and lead into the Psychologist's final, more specific
example.

The Psychologist's final line, "Exactly. For example...",
provides a specific example of interpreting a dream to
find a hidden meaning.

Why 'A' Is Correct

Option A is the perfect summary and transition. It shows
the student has grasped the psychologist's explanation
about "slips of the tongue, dreams, and neurotic
symptoms" being "clues." By asking if Freud's method
was to "interpret these seemingly random occurrences to
find deeper, hidden meanings," the student sets up the
psychologist to provide a concrete example of this
interpretive process, which the psychologist does with the
dream example.

Why Other Options Are Incorrect

B) introduces a new topic (the focus on childhood) that is
not what the psychologist is about to discuss.

C) brings up a criticism of the method, which, while a
valid point, doesn't lead to the psychologist's specific
example.

D) asks about a specific, complex Freudian concept (the
Oedipus complex) that is too narrow and doesn't fit the
flow of the general discussion.

E) is a simplified restatement that doesn't capture the
nuance of interpreting specific clues like dreams and slips
of the tongue.
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7.

Psychologist:
Carl Jung's concept of the collective unconscious is A) So, what's the difference between an archetype and a
a radical departure from Freud's ideas. He believed O  Freudian repressed memory?
we all inherit a common psychic substrate, filled with g . ) ) -
universal archetypes like the Hero, the Shadow, and & B) Butisnt this concept just a poetic way of describing
the Anima/Animus. common human experiences?
Student: C) Doesn't the idea of a collective unconscious
completely contradict the idea of free will?
That's a huge claim. How could a person possibly ) ] ] ] )
inherit a shared set of symbolic patterns? It seems D) If it's a blueprint, then is the collective unconscious
more spiritual than scientific. something we can access consciously through therapy?
Psychologist: E) That makes sense. So, the evidence for these
archetypes comes from looking at recurring symbols and
Jung saw it as an evolutionary product. Just as we myths across different cultures?
inherit physical instincts, we also inherit these
psychological predispositions. They aren't memories,
but universal blueprints for how we perceive and
experience the world. o
a]
Student: %
Psychologist:
Exactly. For example, the widespread presence of a
"dragon-slaying"” myth across entirely separate
cultures isn't a coincidence; it's the external
manifestation of a shared, inner archetype—the
struggle of the Ego against a powerful, primitive
force.
)
[}
C
C
(o}
o
Q
c
c
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7.

Psychologist: Psikolog:
Carl Jung's concept of the collective unconscious is Carl Jung'un kolektif bilingalti kavrami, Freud'un
a radical departure from Freud's ideas. He believed O  fikirlerinden radikal bir kopustur. O, hepimizin Kahraman,
we all inherit a common psychic substrate, filled with g Golge ve Anima/Animus gibi evrensel arketiplerle dolu
universal archetypes like the Hero, the Shadow, and T  ortak bir psigik alt tabakayi miras aldigimiza inaniyordu.
the Anima/Animus. . .
Ogrenci:
Student:
Bu ¢ok iddiali bir sav. Bir insan ortak bir sembolik kalip
That's a huge claim. How could a person possibly setini nasil miras alabilir ki? Bilimselden ¢ok ruhani
inherit a shared set of symbolic patterns? It seems gbéruniyor.
more spiritual than scientific.
Psychologist:
Psikolog:
Jung saw it as an evolutionary product. Just as we ] oL L
inherit physical instincts, we also inherit these Jung bunu evrimsel bir trlin olarak goriyordu. Tipki
psychological predispositions. They aren't memories, fiziksel iggliduleri miras almamiz gibi, bu psikolojik
but universal blueprints for how we perceive and yatkinliklari da miras aliyoruz. Bunlar anilar degil,
experience the world. & dinyayi nasil algilayip deneyimledigimize dair evrensel
é sablonlardir.
Student: =2
P Ogrenci:
Psychologist:
y g Psikolog:
Exactly. For example, the widespread presence of a } L
"dragon-slaying" myth across entirely separate Aynen oyle. Omegin, birbirinden tamamen ayri
cultures isn't a coincidence: it's the external kilturlerde bir "ejderha 6ldirme" efsanesinin yayginlig
manifestation of a shared, inner archetype—the bir tesaduf degildir; bu, ortak, i¢sel bir arketipin—Ego'nun
struggle of the Ego against a powerful, primitive gucld, ilkel bir glice kargi micadelesinin—digsal bir
force. tezahuruddr.
)
o
&
A) So, what's the difference between an archetype and a ©  A) Peki, bir arketip ile Freud'un bastiriimis bir anisi
Freudian repressed memory? arasindaki fark ne?
B) But isn't this concept just a poetic way of describing B) Ama bu kavram, yaygin insan deneyimlerini
common human experiences? anlatmanin siirsel bir yolu degil mi?
C) Doesn't the idea of a collective unconscious C) Kolektif bilingalti fikri, 6zgir irade fikriyle tamamen
completely contradict the idea of free will? celigmiyor mu?
D) If it's a blueprint, then is the collective unconscious D) Eger bir sablonsa, kolektif bilingalti terapi yoluyla
something we can access consciously through therapy? bilingli olarak erigebilecegimiz bir sey mi?
E) That makes sense. So, the evidence for these E) Bu mantikli. O halde bu arketiplere dair kanitlar, farkh
archetypes comes from Ic;oking at recurring symbols and 2 kilturlerde tekrar eden sembollere ve mitlere bakmaktan
& .
myths across different cultures? e m geliyor?
o
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The correct answer is E) That makes sense. So, the
evidence for these archetypes comes from looking at
recurring symbols and myths across different
cultures?

Dialogue Breakdown

The Psychologist introduces Jung's concept of the
collective unconscious and archetypes.

The Student is skeptical, questioning how something like
that could be inherited and calling it more "spiritual.”

The Psychologist explains that Jung saw it as an
evolutionary process, like inheriting a "blueprint."

The Student's next statement must logically lead to the
Psychologist's final, specific example. The Psychologist's
last line about the "dragon-slaying"” myth directly
responds to the idea of looking at "recurring symbols
and myths across different cultures.”

Why 'E' Is Correct

Option E shows that the student has understood the
concept of a universal blueprint and is now asking for the
evidence that supports it. By asking about "recurring
symbols and myths across different cultures," the student
sets up the psychologist to provide a concrete example of
a cross-cultural myth (the dragon-slaying myth) that
supports Jung's theory. This creates a smooth and logical
flow of conversation.

Why Other Options Are Incorrect

A) introduces a comparison to Freud, which is a new
topic and doesn't lead to the final example about myths.

B) is a challenge to the entire concept, which has already
been addressed, and it doesn't lead to the final point
about evidence.

C) is a philosophical question about free will that is not
the topic the psychologist is about to discuss.

D) asks about a specific application of the theory
(therapy) that doesn't fit the conversation's current
trajectory about the source of the archetypes.
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8.
Psychologist:

Carl Jung's concept of the Shadow is one of his most
powerful ideas. He argued that the Shadow is a part
of our unconscious mind, made up of all the aspects
of ourselves we reject and hide—our instincts,
weaknesses, and a darker side we don't want to
admit to.

Student:

Psychologist:

That's a great question. Jung believed that
confronting the Shadow is crucial for personal
growth. When we integrate it, we can become more
whole and authentic, rather than being controlled by
these hidden aspects.

Student:

So, the goal isn't to get rid of the Shadow, but to
understand it?

Psychologist:

Precisely. For instance, someone who is overly polite
and submissive might be projecting their repressed
anger and assertiveness onto others, criticizing them
for being "too aggressive."

anQora

anQora

anoora

anQora

A) Isn't Jung's concept of the Shadow similar to Freud's
concept of the id?

B) Is the Shadow the same for everyone, or is it unique to
each person?

C) Considering Jung's concept of the Shadow, is it
possible for a person to have no Shadow at all?

D) So, the Shadow can be defined as just the 'bad' part of
a person?

E) So, what's the purpose of a person becoming aware of
their Shadow? How does it help them?
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8.
Psychologist: Psikolog:
Carl Jung's concept of the Shadow is one of his most Carl Jung'un Golge kavrami, en gl fikirlerinden biridir.
powerful ideas. He argued that the Shadow is a part O O, Golge'nin bilingaltimizin bir pargasi oldugunu ve
of our unconscious mind, made up of all the aspects g kendimizde reddettigimiz, gizledigimiz tim yoénlerden—
of ourselves we reject and hide—our instincts, O  icgldulerimizden, zayifliklarimizdan ve kabul etmek
weaknesses, and a darker side we don't want to istemedigimiz daha karanlik bir taraftan—olustugunu 6ne
admit to. surdd.
Student: Ogrenci:
Psychologist: Psikolog:
That's a great question. Jung believed that Bu harika bir soru. Jung, Golge ile ylizlesmenin kigisel
confronting the Shadow is crucial for personal gelisim igin cok dnemli olduguna inaniyordu. Onu
growth. When we integrate it, we can become more bitunlestirdigimizde, bu gizli yonler tarafindan kontrol
whole and authentic, rather than being controlled by edilmek yerine, daha bitlin ve otantik olabiliriz.
these hidden aspects.
o
Student: o
& Ogrenci:
So, the goal isn't to get rid of the Shadow, but to P . . .
understand it? Yani, amag¢ Golge'den kurtulmak degil, onu anlamak mi?
Psychologist: Psikolog:
Precisely. For instance, someone who is overly polite Kesinlikle. Ornegin, agin kibar ve boyun egici biri,
and submissive might be projecting their repressed bastiriimig 6fke ve atilganligini bagkalarina yansitarak,
anger and assertiveness onto others, criticizing them onlari "gok agresif” olduklari igin elestirebilir.
for being "too aggressive."
A) Jung'un Gdlge kavrami, Freud'un id kavramina
O .
A) Isn't Jung's concept of the Shadow similar to Freud's & Penzemiyor mu?
) C
concept of the id? § B) Golge herkes igin ayni mi, yoksa her insana ézgii
B) Is the Shadow the same for everyone, or is it unique to madar?
each person? C) Jung'un Golge kavramini diistindigiimiizde, bir kisinin
C) Considering Jung's concept of the Shadow, is it hi¢ Golgesi olmamasi mimkiin md?
possible for a person to have no Shadow at all? D) Yani, Golge sadece bir kisinin "k6ti" kismi olarak
D) So, the Shadow can be defined as just the 'bad' part of tanimlanabilir mi?
a person? E) Peki, bir kisinin Golgesinin farkina varmasinin amaci
E) So, what's the purpose of a person becoming aware of ne? Bu ona nasil yardimei olur?
their Shadow? How does it help them?
o
Q
c
c
o]
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The correct answer is E) So, what's the purpose of a
person becoming aware of their Shadow? How does
it help them?

Dialogue Breakdown

The Psychologist introduces the concept of the Shadow
as the rejected, dark side of the personality.

The Student's missing first statement must be a question
that leads to the psychologist's response about the
purpose of confronting the Shadow.

The Psychologist's next line directly answers this,
stating that confronting the Shadow is "crucial for
personal growth" and helps one become "more whole
and authentic."

The Student then clarifies this with the question, "the
goal isn't to get rid of the Shadow, but to understand it?"
which shows they've grasped the concept.

The Psychologist provides a final example of how this
works in practice, confirming the student's understanding.

Why 'E' is Correct

Option E is the only choice that directly asks about the
purpose or benefit of confronting the Shadow. This
question perfectly sets up the psychologist's next
statement, which explains that the purpose is "personal
growth" and becoming "more whole." The question's
focus on "how does it help them?" is the exact prompt
the psychologist's response addresses.

Why Other Options Are Incorrect

A) asks for a comparison to a different theory (Freud's
id), which doesn't fit the flow of a discussion about the
Shadow's purpose.

B) asks about the nature of the Shadow (is it unique or
universal?), not its function.

C) is a simple question that can be answered with a "no,
and it doesn't lead to the core topic of integration and
growth.

D) is a simple, incorrect assumption about the Shadow
that the psychologist would likely correct, but it doesn't
lead to the discussion of its ultimate purpose.
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9
Philosopher: A) So, are you saying that optimists are just more
resilient than other people?
Optimism isn't just a blind belief that things will go
well; it's a way of viewing challenges as temporary O  B) But what's the difference between optimism and
and manageable. It’s about seeing setbacks as g simply being reckless?
opportunities for growth. o o ] o
C) | guess the main difference is how an optimist
Skeptic: responds when something bad happens?
| can see that, but it seems naive. Doesn't that kind of D) Doesn't the science show that pessimism is more
thinking lead people to ignore real problems and realistic?
risks? ] ) ) )
E) So, you think a person's mindset is more important
Philosopher: than their actual situation?
That's a common misconception. True optimism isn't
about ignoring reality; it’s about having the belief
that you can overcome difficult situations. It's about
action, not passivity.
Skeptic: 5
o
C
" C
o]
Philosopher:
Exactly. For example, an optimistic CEO won't ignore
a financial crisis. Instead, they’ll believe they can
navigate it by adapting their business strategy, rather
than just giving up.
)
[}
C
C
(o}
o
Q
c
=
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9
Philosopher: Filozof:
Optimism isn't just a blind belief that things will go lyimserlik, sadece islerin iyi gidecegine dair kérii kériine
well; it's a way of viewing challenges as temporary O  bir inang degildir; zorluklari gegici ve ydnetilebilir gérme
and manageable. It’s about seeing setbacks as g seklidir. Engelleri bir blylime firsati olarak gérmektir.
opportunities for growth. o . .
Siipheci:
Skeptic:
Anliyorum, ama bu bana safca geliyor. Bu tir bir
| can see that, but it seems naive. Doesn't that kind of duslnce, insanlari gercek sorunlari ve riskleri géz ardi
thinking lead people to ignore real problems and etmeye itmez mi?
risks?
Filozof:
Philosopher:
Bu yaygin bir yanlis kani. Gergek iyimserlik, gercedi
That's a common misconception. True optimism isn't gbérmezden gelmekle ilgili degildir; zor durumlarin
about ignoring reality; it’s about having the belief Ustesinden gelebilecegine inanmaktir. Pasiflik degil,
that you can overcome difficult situations. It's about eylemdir.
action, not passivity. .
Sipheci:
Skeptic: 5
5 -
<
o Filozof:
Philosopher: .
Aynen dyle. Ornegin, iyimser bir CEO mali bir krizi
Exactly. For example, an optimistic CEO won't ignore gbérmezden gelmez. Aksine, pes etmek yerine, is
a financial crisis. Instead, they’ll believe they can stratejisini uyarlayarak bu krizi atlatabilecegine inanir.
navigate it by adapting their business strategy, rather
than just giving up.
A) Yani, iyimserlerin diger insanlardan daha direngli
oldugunu mu séyliyorsun?
A) So, are you saying that optimists are just more o o )
resilient than other people? B) Ama iyimserlik ile sadece pervasiz olmak arasindaki
g fark ne?
B) But what's the difference between optimism and ¢ o o .
simply being reckless? g C) Sanirim asil fark, bir iyimserin kétl bir sey oldugunda
nasil tepki verdigidir?
C) | guess the main difference is how an optimist - . - ) B
responds when something bad happens? D) B|I|m,' kotimserligin daha gergekgi oldugunu
gOstermiyor mu?
D) Doesn't the science show that pessimism is more o .
realistic? E) Yani, bir kisinin duglnce yapisinin, i¢ginde bulundugu
durumdan daha énemli oldugunu mu distniyorsun?
E) So, you think a person's mindset is more important
than their actual situation?
o
Q
c
=
o]
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The correct answer is C) | guess the main difference is
how an optimist responds when something bad
happens?

Dialogue Analysis

The Philosopher defines optimism not as blind hope, but
as a proactive approach to challenges.

The Skeptic questions this, suggesting it could lead to
ignoring real problems.

The Philosopher clarifies that true optimism is about
action, not passivity.

The Skeptic's next statement must logically lead to the
Philosopher's final example, which illustrates a concrete
response to a negative event.

The Philosopher's final line directly answers this by
providing the example of the optimistic CEO who
navigates a crisis rather than giving up.

Why 'C' Is Correct

Option C effectively summarizes the core of the ongoing
discussion. It transitions the conversation from a debate
about the nature of optimism to a question about its
practical application and impact on behavior. The phrase
"how an optimist responds" perfectly sets up the
Philosopher's example of the CEO's response to a
financial crisis, creating a seamless and logical flow in the
dialogue.
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10.
Psychologist:

Narcissism is often misunderstood. It's not just about
arrogance; it can manifest in two very different ways:
a grandiose, entitled type and a more vulnerable,
hypersensitive type who avoids the spotlight.

Student:

That's confusing. How can someone be both arrogant
and hypersensitive at the same time? It seems
contradictory.

Psychologist:

They're two sides of the same coin. The grandiose
type is overt in their self-admiration, while the
vulnerable type seeks validation in a more passive,
victimized way. Both are driven by a deep-seated
fragility.

Student:

Psychologist:

Exactly. A grandiose narcissist might dominate a
conversation and brag about their accomplishments,
while a vulnerable narcissist might quietly fish for
compliments or become highly offended if they're not
the center of attention.
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A) So the difference is simply whether they are an
extrovert or an introvert?

B) So how do their different strategies for seeking
admiration play out in a social setting?

C) But doesn't that prove narcissism is just a set of
learned behaviors, not a personality disorder?

D) Why would a vulnerable person be considered
narcissistic if they don't seem to be full of themselves?

E) Is one type of narcissism more common than the
other?
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10.
Psychologist: Psikolog:
Narcissism is often misunderstood. It's not just about |e  Narsisizm genellikle yanlis anlasilir. Sadece kibirle ilgili
arrogance; it can manifest in two very different ways: g degildir; iki gok farkl sekilde tezahiir edebilir: gérkemli,
a grandiose, entitled type and a more vulnerable, ¢ ayricalikl bir tip ve spot isiklarindan kaginan, daha
hypersensitive type who avoids the spotlight. O savunmasiz, asiri duyarli bir tip.
Student: (")grenci:
That's confusiqq. How can someone be both arrogant |, B, kafa karistirici. Bir insan ayni anda hem kibirli hem de
and hypersensitive at the same time? It seems asirt duyarli nasil olabilir ki? Bu celikili gorintyor.
contradictory.
Psikolog:
Psychologist:
Thev' d fh In. Th di e Onlar ayni madalyonun iki ytzi. Gorkemli tip, kendine
¢ ey.re twc:ts.l (:: ? t Tfsadme. c(:.ln. ﬁ_?r:: lose hayranlidini agik¢a gosterirken, savunmasiz tip onayi
ype IS overt in their se ';_i m_|ra |.on, while the . daha pasif, magdur bir sekilde arar. Her ikisi de derinden
vulnerable type seeks validation in a more passive, gelen bir kirlganlik tarafindan yénlendirilir.
victimized way. Both are driven by a deep-seated
fragility. Ogrenci:
o
Student: Qe
:
. Psikolog:
Psychologist: e Aynen dyle. Gorkemli bir narsist bir sohbete hakim olup
Exactly. A grandiose narcissist might dominate a .bgsanla.n.yla ovindrken, sa.v.unmas!z pir naursist sessjzce
conversation and brag about their accomplishments, iltifatlar icin "yoklam.a. cekebilir veya ilgi odagi olmadiginda
while a vulnerable narcissist might quietly fish for fazlasiyla gticenebilir.
compliments or become highly offended if they're not A) Yani fark sadece diga déniik mii yoksa ice déniik mi
the center of attention. olmalari mi?
A) So the differgnce is s;mply Wwhether they are an B) Peki, takdir arama konusundaki farkl stratejileri sosyal
extrovert or an introvert? g bir ortamda nasil ortaya gikiyor?
. . \ C
S; nsql‘i;f;""n dfathsIrt?:]ﬁ:r:;éi:r:ﬁ;ei for seeking S C) Ama bu, narsisizmin bir kisilik bozuklugu degil de
play ou g* sadece 6grenilmis davraniglar batina oldugunu
C) But doesn't that prove narcissism is just a set of kanitlamiyor mu’?
learned behaviors, not a personality disorder? D) Kibirli gériinmeyen savunmasiz bir insan neden
D) Why would a vulnerable person be considered narsist olarak kabul edilsin ki?
narcissistic if they don't seem to be full of themselves? E) Narsisizmin bir tiirG digerinden daha yaygin mi?
E) Is one type of narcissism more common than the
other?
o
Q
c
c
o]
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The correct answer is B) So how do their different
strategies for seeking admiration play out in a social
setting?

Dialogue Analysis

The Psychologist introduces the two key types of
narcissism: grandiose and vulnerable.

The Student notes the apparent contradiction between
these two types.

The Psychologist explains that both types stem from the
same core issue but are expressed differently.

The Student's next statement must logically lead to the
Psychologist's final line, which provides a behavioral
example of each type in a social context.

The Psychologist's final statement directly answers the
question by illustrating how a grandiose narcissist
brags openly, while a vulnerable narcissist fishes for
compliments.

Why 'B’ Is Correct

Option B is the only question that directly asks for a
behavioral or situational example of the two types. The
phrase "how do their different strategies... play out" is
perfectly addressed by the Psychologist's final line, which
provides a clear contrast between the two types' actions
in a social setting. It moves the conversation from the
theoretical distinction to a practical, real-world example.
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