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1. 

Archaeologist: 

The discovery of this new Roman mosaic in a 

previously unexcavated area has been a huge 

surprise. Its level of detail and artistic quality is 

unlike anything we've seen in this region. 

Interviewer: 

That's fascinating. But how do you know it's Roman 

in the first place? What are the key indicators you 

look for to determine its origin? 

Archaeologist: 

We analyze the style and subject matter of the 

artwork, as well as the materials used, like the types 

of stone and glass. These aspects, combined with 

the archaeological context—the surrounding artifacts 

and architectural remains—provide strong evidence 

of its Roman origins. 

Interviewer: 

----. 

Archaeologist: 

Well, one of the most exciting aspects is the 

depiction of a specific mythological scene not 

commonly found in Roman art. It's a key clue that 

suggests the villa's owner may have been a high-

ranking individual with a unique cultural background. 

 

 

A) What kind of artifacts were found near the mosaic? 

B) But why is the artistic quality so different from other 

mosaics found nearby? 

C) What exactly about the subject matter is so unique? 

D) Does the rarity of the mosaic make it more valuable in 

the art world? 

E) And how do you protect a fragile discovery like this 

from the elements once it's uncovered? 
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1. 

Archaeologist: 

The discovery of this new Roman mosaic in a 

previously unexcavated area has been a huge 

surprise. Its level of detail and artistic quality is 

unlike anything we've seen in this region. 

Interviewer: 

That's fascinating. But how do you know it's Roman 

in the first place? What are the key indicators you 

look for to determine its origin? 

Archaeologist: 

We analyze the style and subject matter of the 

artwork, as well as the materials used, like the types 

of stone and glass. These aspects, combined with 

the archaeological context—the surrounding artifacts 

and architectural remains—provide strong evidence 

of its Roman origins. 

Interviewer: 

----. 

Archaeologist: 

Well, one of the most exciting aspects is the 

depiction of a specific mythological scene not 

commonly found in Roman art. It's a key clue that 

suggests the villa's owner may have been a high-

ranking individual with a unique cultural background. 

 

A) What kind of artifacts were found near the mosaic? 

B) But why is the artistic quality so different from other 

mosaics found nearby? 

C) What exactly about the subject matter is so unique? 

D) Does the rarity of the mosaic make it more valuable in 

the art world? 

E) And how do you protect a fragile discovery like this 

from the elements once it's uncovered? 

 

Arkeolog: 

 

Daha önce kazılmamış bir alanda bu yeni Roma 

mozaiğinin keşfi, büyük bir sürpriz oldu. Detay seviyesi ve 

sanatsal kalitesi, bu bölgede gördüğümüz hiçbir şeye 

benzemiyor. 

 

Röportajcı: 

 

Bu çok ilginç. Peki, onun Roma eseri olduğunu en başta 

nasıl anladınız? Kökenini belirlemek için baktığınız temel 

göstergeler nelerdir? 

 

Arkeolog: 

 

Sanat eserinin tarzını ve konusunu, ayrıca kullanılan taş 

ve cam türleri gibi malzemeleri analiz ediyoruz. Bu 

unsurlar, etrafındaki eserler ve mimari kalıntılar gibi 

arkeolojik bağlamla birleştiğinde, onun Roma kökenli 

olduğuna dair güçlü kanıtlar sunuyor. 

 

Röportajcı: 

----. 

 

Arkeolog: 

 

Şey, en heyecan verici yönlerinden biri, Roma sanatında 

yaygın olarak bulunmayan belirli bir mitolojik sahnenin 

tasvir edilmesi. Bu, villanın sahibinin benzersiz bir kültürel 

geçmişe sahip, yüksek rütbeli bir birey olabileceğini 

düşündüren önemli bir ipucu. 

 

 

A) Mozaiğin yakınında ne tür eserler bulundu? 

B) Peki, sanatsal kalitesi neden yakındaki diğer 

mozaiklerden bu kadar farklı? 

C) Konuyu tam olarak bu kadar benzersiz kılan şey ne? 

D) Mozaiğin nadir olması onu sanat dünyasında daha mı 

değerli kılıyor? 

E) Peki, böyle kırılgan bir keşfi ortaya çıkarıldıktan sonra 

elementlerden nasıl koruyorsunuz? 
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The correct answer is D) That makes sense, but what 

does that process look like? How are you actually 

going to do this? 

 
Dialogue Analysis 

• The Scientist first introduces the problem: converting 

blood types. 

• The Interviewer asks why the problem exists, and the 

Scientist explains the role of surface markers on blood 

cells. 

• The Interviewer's next statement (the blank) must 

logically lead to the Scientist's final explanation of using 

an enzyme like "molecular scissors." 

• The Scientist's final line describes the process of 

removing the markers. 

Why 'D' Is Correct 

Option D is the only question that directly asks about the 

methodology behind the scientific process. The phrase 

"what does that process look like?" and "How are you 

actually going to do this?" directly prompts the scientist to 

explain the technical steps. The scientist's response, 

which describes using an enzyme as a "molecular 

scissors" to "cut off the markers," is a direct and perfect 

answer to this question. It moves the conversation from 

the "what" and "why" to the crucial "how." 
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2. 

AI Researcher: 

Our new large language model, "Nexus," is capable 

of generating text with unprecedented levels of 

coherence and creativity. It's a significant leap 

forward in natural language processing. 

Interviewer: 

That's impressive. How does it manage to be so 

coherent? What’s the core difference between Nexus 

and the previous generation of models? 

AI Researcher: 

The key lies in its new attention mechanism. Instead 

of processing sentences word by word, it can 

analyze the entire input and output simultaneously, 

allowing it to understand long-range dependencies 

and context more effectively. 

Interviewer: 

----. 

AI Researcher: 

A major challenge is mitigating the model's tendency 

to "hallucinate" or generate factually incorrect 

information. We're developing new methods for fact-

checking its outputs in real-time. 

 

 

A) How does this new attention mechanism work on a 

technical level? 

B) Is this model designed for a specific application, like 

writing news articles or creative fiction? 

C) What does "long-range dependencies" mean in the 

context of language? 

D) That makes sense. What's the biggest trial you're 

currently facing with this new model? 

E) So, are you saying that the model can understand the 

full meaning of a sentence before it even starts writing it? 
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2. 

AI Researcher: 

Our new large language model, "Nexus," is capable 

of generating text with unprecedented levels of 

coherence and creativity. It's a significant leap 

forward in natural language processing. 

Interviewer: 

That's impressive. How does it manage to be so 

coherent? What’s the core difference between Nexus 

and the previous generation of models? 

AI Researcher: 

The key lies in its new attention mechanism. Instead 

of processing sentences word by word, it can 

analyze the entire input and output simultaneously, 

allowing it to understand long-range dependencies 

and context more effectively. 

Interviewer: 

----. 

AI Researcher: 

A major challenge is mitigating the model's tendency 

to "hallucinate" or generate factually incorrect 

information. We're developing new methods for fact-

checking its outputs in real-time. 

 

A) How does this new attention mechanism work on a 

technical level? 

B) Is this model designed for a specific application, like 

writing news articles or creative fiction? 

C) What does "long-range dependencies" mean in the 

context of language? 

D) That makes sense. What's the biggest trial you're 

currently facing with this new model? 

E) So, are you saying that the model can understand the 

full meaning of a sentence before it even starts writing it? 

 

Yapay Zeka Araştırmacısı: 

Yeni büyük dil modelimiz "Nexus", emsalsiz bir tutarlılık 

ve yaratıcılık seviyesinde metin üretebiliyor. Bu, doğal dil 

işlemede önemli bir ilerleme. 

 

Röportajcı: 

Bu etkileyici. Peki, bu kadar tutarlı olmayı nasıl 

başarıyor? Nexus ile önceki nesil modeller arasındaki 

temel fark ne? 

Yapay Zeka Araştırmacısı: 

Temel fark, yeni dikkat mekanizmasında yatıyor. 

Cümleleri kelime kelime işlemek yerine, tüm girdiyi ve 

çıktıyı aynı anda analiz edebiliyor, bu da uzun menzilli 

bağımlılıkları ve bağlamı daha etkili bir şekilde 

anlamasını sağlıyor. 

Röportajcı: 

----. 

Yapay Zeka Araştırmacısı: 

 

Büyük bir zorluk, modelin "halüsinasyon görme" veya 

gerçekte yanlış bilgiler üretme eğilimini azaltmak. 

Çıktılarını gerçek zamanlı olarak doğrulamak için yeni 

yöntemler geliştiriyoruz. 

 

A) Bu yeni dikkat mekanizması teknik düzeyde nasıl 

çalışıyor? 

B) Bu model, haber makaleleri veya yaratıcı kurgu 

yazmak gibi belirli bir uygulama için mi tasarlandı? 

C) "Uzun menzilli bağımlılıklar" dil bağlamında ne anlama 

geliyor? 

D) Bu mantıklı. Şu anda bu yeni modelle karşı karşıya 

olduğunuz en büyük zorluk ne? 

E) Yani, modelin bir cümleyi yazmaya başlamadan önce 

bile tam anlamını anlayabildiğini mi söylüyorsunuz? 
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Dialogue Breakdown 

• The Interviewer asks how the new model, Nexus, differs 

from older models. 

• The AI Researcher explains the key difference is a "new 

attention mechanism" that allows the model to 

understand context better. 

• The Interviewer's next question needs to logically follow 

this explanation. The researcher's next line is about a 

challenge they are facing. 

• Option D is the only question that directly asks about a 

challenge, perfectly setting up the researcher's 

subsequent response about mitigating "hallucinations." 

Why the Other Options Are Incorrect 

• A) asks for a technical explanation of the attention 

mechanism, but the researcher's next line is about a 

challenge, not the technical details. 

• B) asks about a specific application, which is a new topic 

unrelated to the flow of the conversation. 

• C) asks for a definition of "long-range dependencies," a 

detail that's a part of the previous answer, not a new topic 

to discuss. 

• E) is a restatement of the researcher's explanation and 

doesn't push the dialogue forward. 
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3.Literary Critic: 

The Gilded Cage is a masterful novel. What truly sets 

it apart is the way the author uses an unreliable 

narrator, forcing the reader to constantly question 

what is real. 

Book Reviewer: 

I agree. But I find that an unreliable narrator can 

sometimes be frustrating, as it feels like the author is 

playing a trick on the reader. 

Literary Critic: 

While I understand that sentiment, I believe it's a 

powerful tool for exploring complex themes and 

forcing deeper engagement with the story's 

psychological underpinnings. 

Book Reviewer: 

----. 

Literary Critic: 

Yes, exactly. When an unreliable narrator has a clear 

motive—whether it's self-deception or a deliberate 

manipulation of the truth—it makes their perspective 

feel more earned and compelling. 

 

A) I think a good unreliable narrator should also have a 

unique and distinct voice, don't you? 

B) I just think the best novels are the ones that are 

straightforward and don't require the reader to do so 

much work. 

C) That's a good point. The key, then, must be to provide 

a subtle trail of clues that hints at the narrator's true 

nature. 

D) I guess the real test is whether the narrator’s 

unreliability serves a purpose beyond simply misleading 

the audience. 

E) Do you believe that a novel with an unreliable narrator 

can ever be considered a true work of literary fiction? 
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3.Literary Critic: 

The Gilded Cage is a masterful novel. What truly sets 

it apart is the way the author uses an unreliable 

narrator, forcing the reader to constantly question 

what is real. 

Book Reviewer: 

I agree. But I find that an unreliable narrator can 

sometimes be frustrating, as it feels like the author is 

playing a trick on the reader. 

Literary Critic: 

While I understand that sentiment, I believe it's a 

powerful tool for exploring complex themes and 

forcing deeper engagement with the story's 

psychological underpinnings. 

Book Reviewer: 

----. 

Literary Critic: 

Yes, exactly. When an unreliable narrator has a clear 

motive—whether it's self-deception or a deliberate 

manipulation of the truth—it makes their perspective 

feel more earned and compelling. 

 

A) I think a good unreliable narrator should also have a 

unique and distinct voice, don't you? 

B) I just think the best novels are the ones that are 

straightforward and don't require the reader to do so 

much work. 

C) That's a good point. The key, then, must be to provide 

a subtle trail of clues that hints at the narrator's true 

nature. 

D) I guess the real test is whether the narrator’s 

unreliability serves a purpose beyond simply misleading 

the audience. 

E) Do you believe that a novel with an unreliable narrator 

can ever be considered a true work of literary fiction? 

Edebiyat Eleştirmeni: 

The Gilded Cage, ustalıkla yazılmış bir roman. Onu 

gerçekten farklı kılan şey, yazarın güvenilmez bir 

anlatıcı kullanması ve okuru sürekli neyin gerçek 

olduğunu sorgulamaya zorlaması. 

Kitap Eleştirmeni: 

Katılıyorum. Ama bence güvenilmez bir anlatıcı bazen 

sinir bozucu olabiliyor, sanki yazar okura bir oyun 

oynuyormuş gibi hissettiriyor. 

Edebiyat Eleştirmeni: 

Bu hissi anlıyorum ama bence bu, karmaşık temaları 

keşfetmek ve hikayenin psikolojik temelleriyle daha 

derin bir etkileşim sağlamak için güçlü bir araç. 

Kitap Eleştirmeni: 

----. 

Edebiyat Eleştirmeni: 

Evet, aynen öyle. Güvenilmez bir anlatıcının açık bir 

amacı olduğunda (ister kendini kandırma isterse 

gerçeği kasten manipüle etme olsun), bakış açısı 

daha hak edilmiş ve ilgi çekici hale gelir. 

 

 

A) Bence iyi bir güvenilmez anlatıcının aynı zamanda 

kendine özgü ve belirgin bir sesi de olmalı, değil mi? 

B) Bence en iyi romanlar, doğrudan anlatıma sahip olan 

ve okurun bu kadar çok çaba harcamasını 

gerektirmeyenlerdir. 

C) Bu iyi bir nokta. O halde asıl mesele, anlatıcının 

gerçek doğasına dair ipuçları veren ince bir işaret yolu 

sunmak olmalı. 

D) Sanırım asıl mesele, anlatıcının güvenilmezliğinin 

sadece okuru yanıltmanın ötesinde bir amaca hizmet 

edip etmediği. 

E) Güvenilmez bir anlatıcıya sahip bir romanın, gerçek bir 

edebi kurgu eseri olarak kabul edilebileceğine inanıyor 

musun? 
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Dialogue Breakdown 

• Literary Critic praises an unreliable narrator for its 

complexity. 

• Book Reviewer expresses frustration with the device, 

calling it a "trick." 

• Literary Critic defends it as a "powerful tool" for 

exploring themes. 

• The Book Reviewer's next statement must bridge their 

initial frustration with the Critic's defense. The Critic's final 

statement—"When an unreliable narrator has a clear 

motive... it makes their perspective feel more earned and 

compelling"—directly responds to the idea that the 

unreliability must serve a purpose. 

Why 'D' is Correct 

Option D is the only statement that logically connects the 

Book Reviewer's skepticism with the Literary Critic's final 

explanation. It shifts the focus from simply being a "trick" 

to whether the unreliability is justified or meaningful. The 

Critic's response then clarifies exactly what that 

"purpose" should be: a clear motive or a deeper reason. 

Why Other Options Are Incorrect 

• A) introduces a new idea about a "unique voice" that 

doesn't directly address the previous point about the 

purpose of unreliability. 

• B) is a simple preference statement that shuts down the 

conversation rather than moving it forward. 

• C) introduces a specific technique ("subtle trail of clues") 

rather than addressing the overarching purpose of the 

literary device. 

• E) asks a highly confrontational and broad question that 

doesn't fit the flow of a nuanced literary discussion. 
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4 

Poet: 

The best poems, for me, are the ones that use simple, 

everyday language to convey complex emotions. 

There's a power in their accessibility and directness. 

Reader: 

I can see that. But sometimes I feel like those kinds 

of poems lack the richness and depth of a poem that 

uses more elaborate or metaphorical language. 

Poet: 

That's a fair point. But I think the power of simple 

language lies in its ability to be universal, allowing 

the reader to project their own experiences onto the 

poem. 

Reader: 

----. 

Poet: 

Exactly. When a simple image—like a falling leaf or a 

closed door—is used with precision, it can evoke a 

much deeper emotional response than a flowery, 

overly descriptive phrase. 

 

 

 

A) So you think a simple poem is more effective than a 

complex one? 

B) I just don't think simple language is as beautiful as 

more poetic language. 

C) That's true. The real challenge, then, must be to make 

those simple images feel both specific and resonant. 

D) But isn't the point of a poem to elevate language 

beyond the everyday? 

E) I guess the mark of a good poem is how it makes the 

reader feel, regardless of the language used. 
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4 

Poet: 

The best poems, for me, are the ones that use simple, 

everyday language to convey complex emotions. 

There's a power in their accessibility and directness. 

Reader: 

I can see that. But sometimes I feel like those kinds 

of poems lack the richness and depth of a poem that 

uses more elaborate or metaphorical language. 

Poet: 

That's a fair point. But I think the power of simple 

language lies in its ability to be universal, allowing 

the reader to project their own experiences onto the 

poem. 

Reader: 

----. 

Poet: 

Exactly. When a simple image—like a falling leaf or a 

closed door—is used with precision, it can evoke a 

much deeper emotional response than a flowery, 

overly descriptive phrase. 

 

A) So you think a simple poem is more effective than a 

complex one? 

B) I just don't think simple language is as beautiful as 

more poetic language. 

C) That's true. The real challenge, then, must be to make 

those simple images feel both specific and resonant. 

D) But isn't the point of a poem to elevate language 

beyond the everyday? 

E) I guess the mark of a good poem is how it makes the 

reader feel, regardless of the language used. 

 

Şair: 

Bana göre en iyi şiirler, karmaşık duyguları aktarmak 

için basit, gündelik bir dil kullananlardır. Onların 

erişilebilirliğinde ve doğrudanlığında bir güç var. 

Okur: 

Bunu anlıyorum. Ama bazen o tarz şiirlerin, daha 

süslü veya metaforik bir dil kullanan bir şiirin 

zenginliğinden ve derinliğinden yoksun olduğunu 

hissediyorum. 

Şair: 

Bu adil bir nokta. Ama bence basit dilin gücü, 

evrensel olmasında yatıyor; bu da okuyucunun kendi 

deneyimlerini şiire yansıtmasına olanak tanıyor. 

Okur: 

----. 

Şair: 

Aynen öyle. Basit bir imge—düşen bir yaprak ya da 

kapalı bir kapı gibi—hassasiyetle kullanıldığında, 

süslü, aşırı betimleyici bir ifadeden çok daha derin bir 

duygusal tepki uyandırabilir. 

 

A) Yani basit bir şiirin karmaşık bir şiirden daha etkili 

olduğunu mu düşünüyorsun? 

B) Sadece basit dilin daha şiirsel bir dil kadar güzel 

olmadığını düşünüyorum. 

C) Doğru. O halde asıl zorluk, bu basit imgeleri hem 

belirli hem de yankı uyandıracak şekilde hissettirmek 

olmalı. 

D) Ama bir şiirin amacı, dili gündeliğin ötesine taşımak 

değil mi? 

E) Sanırım iyi bir şiirin ölçütü, kullanılan dilden bağımsız 

olarak okura ne hissettirdiğidir. 

  



 
Angora Dil – İsmail Turasan  YDS Peak Hunters & YDS Masters Ortak Ders – Diyalog Soruları 

 
12

 
www.angoradil.com  

 0312 426 46 72 

530 782 46 72 

© İzinsiz çoğaltılamaz, dağıtılamaz. 
 

 

 

 

 

Dialogue Breakdown 

• The Poet advocates for using simple, everyday 

language to convey complex emotions. 

• The Reader counters that this can lack "richness and 

depth." 

• The Poet defends the use of simple language, arguing it 

allows for universal relatability. 

• The Reader's next statement needs to build on this, 

acknowledging the poet's point while introducing a new, 

related idea. 

• The Poet's final statement, which mentions using a 

"simple image" with "precision," directly responds to the 

idea of a challenge related to this approach. 

Why 'C' Is Correct 

Option C acknowledges the Poet's argument ("That's 

true") and then presents the logical next step in the 

conversation: identifying the challenge of using simple 

language effectively. The poet's final response then 

confirms this challenge by explaining how a simple image 

can be made powerful through "precision," thus creating 

a sense of both specificity and resonance. 

Why Other Options Are Incorrect 

• A) restates the initial argument and doesn't push the 

conversation forward. 

• B) is a subjective opinion that doesn't engage with the 

nuances of the poet's argument. 

• D) introduces a new, oppositional idea that doesn't lead 

to the poet's final point. 

• E) is a broad generalization about what makes a poem 

"good" and doesn't connect to the specific discussion 

about simple vs. elaborate language. 
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5. 

Shakespearean Scholar: 

Hamlet is a play that explores a deep psychological 

crisis, but its brilliance really lies in its use of 

metatheatre—the way the play draws attention to its 

own artificiality. The play-within-the-play is a perfect 

example. 

Student: 

I get the concept, but doesn't the metatheatre 

sometimes break the dramatic illusion? It can feel a 

bit jarring and pull you out of the story. 

Shakespearean Scholar: 

That's the point, though. By breaking the illusion, 

Shakespeare forces us to confront the nature of 

reality and performance, both on and off the stage. 

Student: 

----. 

Shakespearean Scholar: 

Precisely. For instance, Hamlet's famous soliloquies 

aren't just thoughts; they are a form of self-

performance, a kind of internal play that reveals his 

psychological state to the audience. 

 

A) So you're saying the purpose of the play-within-a-play 

is to reflect the real action? 

B) I just think the best plays are the ones that maintain a 

consistent, believable world. 

C) That's a great point. So, the metatheatre isn't just a 

gimmick; it's a way for the characters to reveal their inner 

selves? 

D) But isn't a play's job to make the audience believe 

what they're seeing is real? 

E) I guess the true genius of Shakespeare is his ability to 

use these strange techniques to make the audience 

think. 
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5. 

Shakespearean Scholar: 

Hamlet is a play that explores a deep psychological 

crisis, but its brilliance really lies in its use of 

metatheatre—the way the play draws attention to its 

own artificiality. The play-within-the-play is a perfect 

example. 

Student: 

I get the concept, but doesn't the metatheatre 

sometimes break the dramatic illusion? It can feel a 

bit jarring and pull you out of the story. 

Shakespearean Scholar: 

That's the point, though. By breaking the illusion, 

Shakespeare forces us to confront the nature of 

reality and performance, both on and off the stage. 

Student: 

----. 

Shakespearean Scholar: 

Precisely. For instance, Hamlet's famous soliloquies 

aren't just thoughts; they are a form of self-

performance, a kind of internal play that reveals his 

psychological state to the audience. 

 

A) So you're saying the purpose of the play-within-a-play 

is to reflect the real action? 

B) I just think the best plays are the ones that maintain a 

consistent, believable world. 

C) That's a great point. So, the metatheatre isn't just a 

gimmick; it's a way for the characters to reveal their inner 

selves? 

D) But isn't a play's job to make the audience believe 

what they're seeing is real? 

E) I guess the true genius of Shakespeare is his ability to 

use these strange techniques to make the audience 

think. 

 

Shakespeare Uzmanı: 

Hamlet, derin bir psikolojik krizi ele alan bir oyun, ancak 

asıl dehası, metatheatral kullanımı—yani oyunun kendi 

yapaylığına dikkat çekme biçimi— yatıyor. Oyunun 

içindeki oyun bunun mükemmel bir örneği. 

Öğrenci: 

Kavramı anlıyorum ama metatheatre bazen dramatik 

yanılsamayı bozmaz mı? Biraz rahatsız edici gelebilir ve 

seni hikayeden uzaklaştırabilir. 

Shakespeare Uzmanı: 

İşte asıl mesele bu. Shakespeare, bu yanılsamayı 

bozarak bizi hem sahnede hem de sahne dışında 

gerçekliğin ve performansın doğasıyla yüzleşmeye 

zorluyor. 

Öğrenci: 

----. 

Shakespeare Uzmanı: 

Kesinlikle. Örneğin, Hamlet'in meşhur monologları 

sadece düşüncelerden ibaret değil; onlar bir tür kendi 

kendine sergileme, izleyiciye psikolojik durumunu açığa 

vuran bir iç oyun. 

 

A) Yani, oyunun içindeki oyunun amacının, asıl eylemi 

yansıtmak olduğunu mu söylüyorsun? 

B) Ben sadece en iyi oyunların tutarlı, inandırıcı bir dünya 

sunanlar olduğunu düşünüyorum. 

C) Bu harika bir nokta. Demek ki metatheatre sadece bir 

hile değil; karakterlerin kendi iç dünyalarını ortaya 

çıkarmalarının bir yolu, öyle mi? 

D) Ama bir oyunun görevi, izleyiciye gördüklerinin gerçek 

olduğuna inandırmak değil midir? 

E) Sanırım Shakespeare'in asıl dehası, bu garip teknikleri 

kullanarak izleyiciyi düşündürme yeteneğinde. 
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The correct answer is C) That's a great point. So, the 

metatheatre isn't just a gimmick; it's a way for the 

characters to reveal their inner selves? 

Dialogue Breakdown 

• The Scholar praises Hamlet's use of metatheatre (the 

play drawing attention to itself). 

• The Student questions this, feeling it can be "jarring" 

and break the illusion. 

• The Scholar defends the technique, stating that breaking 

the illusion is the point—it forces the audience to 

confront the nature of reality and performance. 

• The Student's next statement needs to show they 

understand and agree with this point, while also setting 

up the Scholar's next line. 

• The Scholar's final line directly responds by providing an 

example of how metatheatre reveals a character's 

"psychological state." 

Why 'C' Is Correct 

Option C demonstrates that the student has grasped the 

scholar's point and is now building on it. The phrase "isn't 

just a gimmick" directly refutes the student's initial feeling 

of it being "jarring." The rest of the question, "it's a way 

for the characters to reveal their inner selves," perfectly 

leads into the scholar's final point about Hamlet's 

soliloquies as a form of "internal play" that reveals his 

"psychological state." 

Why Other Options Are Incorrect 

• A) is too specific to the play-within-a-play and doesn't 

capture the broader concept the scholar is about to 

discuss. 

• B) is a simple, unhelpful preference statement that shuts 

down the nuanced discussion. 

• D) restates the student's initial confusion and does not 

show any new understanding. 

• E) is a broad, generic statement about Shakespeare's 

genius that doesn't connect to the specific discussion 

about metatheatre and character. 
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6 

Psychologist: 

Freud's psychoanalytic theory, particularly his 

concept of the unconscious mind, revolutionized 

how we think about human behavior. He argued that 

our hidden desires and conflicts from childhood 

shape our adult lives in profound ways. 

Student: 

It's a fascinating idea, but isn't it difficult to prove or 

disprove? How can we really know what's in a 

person's unconscious mind if they aren't even aware 

of it? 

Psychologist: 

That's a classic criticism. Freud would argue that the 

unconscious mind reveals itself indirectly through 

slips of the tongue, dreams, and neurotic symptoms. 

These aren't random; they are clues to what's buried 

beneath the surface. 

Student:----. 

Psychologist: 

Exactly. For example, he believed that a person's 

recurring dream about being lost might symbolize an 

unresolved childhood fear of abandonment. The 

dream's content is a direct manifestation of a hidden 

conflict. 

 

 

 

 

A) That makes sense. So, Freud's method was to 

interpret these seemingly random occurrences to find 

deeper, hidden meanings? 

B) I see what you mean. But why did he focus so much 

on early childhood experiences and repressed 

memories? 

C) To some extent, yes. But, isn't there a risk that a 

therapist might just project their own ideas onto a 

patient's dreams? 

D) Do any modern psychologists still believe in the 

Oedipus complex? 

E) So, you're saying a person's unconscious can be seen 

in their everyday behavior? 
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6 

Psychologist: 

Freud's psychoanalytic theory, particularly his 

concept of the unconscious mind, revolutionized 

how we think about human behavior. He argued that 

our hidden desires and conflicts from childhood 

shape our adult lives in profound ways. 

Student: 

It's a fascinating idea, but isn't it difficult to prove or 

disprove? How can we really know what's in a 

person's unconscious mind if they aren't even aware 

of it? 

Psychologist: 

That's a classic criticism. Freud would argue that the 

unconscious mind reveals itself indirectly through 

slips of the tongue, dreams, and neurotic symptoms. 

These aren't random; they are clues to what's buried 

beneath the surface. 

Student: 

----. 

Psychologist: 

Exactly. For example, he believed that a person's 

recurring dream about being lost might symbolize an 

unresolved childhood fear of abandonment. The 

dream's content is a direct manifestation of a hidden 

conflict. 

 

A) That makes sense. So, Freud's method was to 

interpret these seemingly random occurrences to find 

deeper, hidden meanings? 

B) I see what you mean. But why did he focus so much 

on early childhood experiences and repressed 

memories? 

C) To some extent, yes. But, isn't there a risk that a 

therapist might just project their own ideas onto a 

patient's dreams? 

D) Do any modern psychologists still believe in the 

Oedipus complex? 

E) So, you're saying a person's unconscious can be seen 

in their everyday behavior? 

 

 

 

Psikolog: 

Freud'un psikanalitik teorisi, özellikle bilinçaltı zihin 

kavramı, insan davranışları hakkında düşünme 

biçimimizde devrim yarattı. O, çocukluktan gelen gizli 

arzularımızın ve çatışmalarımızın yetişkin hayatlarımızı 

derinden şekillendirdiğini savundu.1 

Öğrenci: 

Bu büyüleyici bir fikir, ama kanıtlaması ya da çürütmesi 

zor değil mi? Bir kişinin bilinçaltında ne olduğunu, kendisi 

bile farkında değilse, gerçekten nasıl bilebiliriz ki? 

Psikolog: 

Bu klasik bir eleştiri. Freud, bilinçaltının kendini dil 

sürçmeleri, rüyalar ve nevrotik semptomlar aracılığıyla 

dolaylı olarak ortaya çıkardığını iddia ederdi. Bunlar 

rastgele değildir; yüzeyin altına gömülmüş olanlara dair 

ipuçlarıdır. 

 

Öğrenci: 

----. 

Psikolog: 

Aynen öyle. Örneğin, bir kişinin kaybolmayla ilgili 

tekrarlayan rüyasının, çözülmemiş bir çocukluk terk 

edilme korkusunu sembolize edebileceğine inanırdı. 

Rüyadaki içerik, gizli bir çatışmanın doğrudan bir 

tezahürüdür. 

 

A) Bu mantıklı. Yani, Freud'un yöntemi, daha derin, gizli 

anlamları bulmak için bu görünüşte rastgele olayları 

yorumlamak mıydı? 

B) Ne demek istediğini anlıyorum. Ama neden bu kadar 

erken çocukluk deneyimlerine ve bastırılmış anılara 

odaklandı? 

C) Bir dereceye kadar, evet. Ama bir terapistin kendi 

fikirlerini hastanın rüyalarına yansıtma riski yok mu? 

D) Günümüz psikologlarından Oedipus kompleksine 

inanan var mı? 

E) Yani, bir kişinin bilinçaltı gündelik davranışlarında 

görülebilir mi? 
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The correct answer is A) That makes sense. So, Freud's 

method was to interpret these seemingly random 

occurrences to find deeper, hidden meanings? 

Dialogue Breakdown 

The Psychologist introduces Freud's concept of the 

unconscious mind. 

The Student questions how we can prove or know what's 

in the unconscious. 

The Psychologist explains Freud's solution: the 

unconscious reveals itself through "slips of the tongue, 

dreams, and neurotic symptoms," which are "clues." 

The Student's next statement needs to summarize this 

point and lead into the Psychologist's final, more specific 

example. 

The Psychologist's final line, "Exactly. For example...", 

provides a specific example of interpreting a dream to 

find a hidden meaning. 

Why 'A' Is Correct 

Option A is the perfect summary and transition. It shows 

the student has grasped the psychologist's explanation 

about "slips of the tongue, dreams, and neurotic 

symptoms" being "clues." By asking if Freud's method 

was to "interpret these seemingly random occurrences to 

find deeper, hidden meanings," the student sets up the 

psychologist to provide a concrete example of this 

interpretive process, which the psychologist does with the 

dream example. 

Why Other Options Are Incorrect 

B) introduces a new topic (the focus on childhood) that is 

not what the psychologist is about to discuss. 

C) brings up a criticism of the method, which, while a 

valid point, doesn't lead to the psychologist's specific 

example. 

D) asks about a specific, complex Freudian concept (the 

Oedipus complex) that is too narrow and doesn't fit the 

flow of the general discussion. 

E) is a simplified restatement that doesn't capture the 

nuance of interpreting specific clues like dreams and slips 

of the tongue. 
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7. 

Psychologist: 

Carl Jung's concept of the collective unconscious is 

a radical departure from Freud's ideas. He believed 

we all inherit a common psychic substrate, filled with 

universal archetypes like the Hero, the Shadow, and 

the Anima/Animus. 

Student: 

That's a huge claim. How could a person possibly 

inherit a shared set of symbolic patterns? It seems 

more spiritual than scientific. 

Psychologist: 

Jung saw it as an evolutionary product. Just as we 

inherit physical instincts, we also inherit these 

psychological predispositions. They aren't memories, 

but universal blueprints for how we perceive and 

experience the world. 

Student: 

----. 

Psychologist: 

Exactly. For example, the widespread presence of a 

"dragon-slaying" myth across entirely separate 

cultures isn't a coincidence; it's the external 

manifestation of a shared, inner archetype—the 

struggle of the Ego against a powerful, primitive 

force. 

 

 

 

A) So, what's the difference between an archetype and a 

Freudian repressed memory? 

B) But isn't this concept just a poetic way of describing 

common human experiences? 

C) Doesn't the idea of a collective unconscious 

completely contradict the idea of free will? 

D) If it's a blueprint, then is the collective unconscious 

something we can access consciously through therapy? 

E) That makes sense. So, the evidence for these 

archetypes comes from looking at recurring symbols and 

myths across different cultures? 
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7. 

Psychologist: 

Carl Jung's concept of the collective unconscious is 

a radical departure from Freud's ideas. He believed 

we all inherit a common psychic substrate, filled with 

universal archetypes like the Hero, the Shadow, and 

the Anima/Animus. 

Student: 

That's a huge claim. How could a person possibly 

inherit a shared set of symbolic patterns? It seems 

more spiritual than scientific. 

Psychologist: 

Jung saw it as an evolutionary product. Just as we 

inherit physical instincts, we also inherit these 

psychological predispositions. They aren't memories, 

but universal blueprints for how we perceive and 

experience the world. 

Student: 

----. 

Psychologist: 

Exactly. For example, the widespread presence of a 

"dragon-slaying" myth across entirely separate 

cultures isn't a coincidence; it's the external 

manifestation of a shared, inner archetype—the 

struggle of the Ego against a powerful, primitive 

force. 

 

A) So, what's the difference between an archetype and a 

Freudian repressed memory? 

B) But isn't this concept just a poetic way of describing 

common human experiences? 

C) Doesn't the idea of a collective unconscious 

completely contradict the idea of free will? 

D) If it's a blueprint, then is the collective unconscious 

something we can access consciously through therapy? 

E) That makes sense. So, the evidence for these 

archetypes comes from looking at recurring symbols and 

myths across different cultures? 

 

Psikolog: 

Carl Jung'un kolektif bilinçaltı kavramı, Freud'un 

fikirlerinden radikal bir kopuştur. O, hepimizin Kahraman, 

Gölge ve Anima/Animus gibi evrensel arketiplerle dolu 

ortak bir psişik alt tabakayı miras aldığımıza inanıyordu. 

Öğrenci: 

Bu çok iddialı bir sav. Bir insan ortak bir sembolik kalıp 

setini nasıl miras alabilir ki? Bilimselden çok ruhani 

görünüyor. 

 

Psikolog: 

Jung bunu evrimsel bir ürün olarak görüyordu. Tıpkı 

fiziksel içgüdüleri miras almamız gibi, bu psikolojik 

yatkınlıkları da miras alıyoruz. Bunlar anılar değil, 

dünyayı nasıl algılayıp deneyimlediğimize dair evrensel 

şablonlardır. 

Öğrenci: 

----. 

Psikolog: 

Aynen öyle. Örneğin, birbirinden tamamen ayrı 

kültürlerde bir "ejderha öldürme" efsanesinin yaygınlığı 

bir tesadüf değildir; bu, ortak, içsel bir arketipin—Ego'nun 

güçlü, ilkel bir güce karşı mücadelesinin—dışsal bir 

tezahürüdür. 

 

A) Peki, bir arketip ile Freud'un bastırılmış bir anısı 

arasındaki fark ne? 

B) Ama bu kavram, yaygın insan deneyimlerini 

anlatmanın şiirsel bir yolu değil mi? 

C) Kolektif bilinçaltı fikri, özgür irade fikriyle tamamen 

çelişmiyor mu? 

D) Eğer bir şablonsa, kolektif bilinçaltı terapi yoluyla 

bilinçli olarak erişebileceğimiz bir şey mi? 

E) Bu mantıklı. O halde bu arketiplere dair kanıtlar, farklı 

kültürlerde tekrar eden sembollere ve mitlere bakmaktan 

mı geliyor? 
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The correct answer is E) That makes sense. So, the 

evidence for these archetypes comes from looking at 

recurring symbols and myths across different 

cultures? 

Dialogue Breakdown 

• The Psychologist introduces Jung's concept of the 

collective unconscious and archetypes. 

• The Student is skeptical, questioning how something like 

that could be inherited and calling it more "spiritual." 

• The Psychologist explains that Jung saw it as an 

evolutionary process, like inheriting a "blueprint." 

• The Student's next statement must logically lead to the 

Psychologist's final, specific example. The Psychologist's 

last line about the "dragon-slaying" myth directly 

responds to the idea of looking at "recurring symbols 

and myths across different cultures." 

Why 'E' Is Correct 

Option E shows that the student has understood the 

concept of a universal blueprint and is now asking for the 

evidence that supports it. By asking about "recurring 

symbols and myths across different cultures," the student 

sets up the psychologist to provide a concrete example of 

a cross-cultural myth (the dragon-slaying myth) that 

supports Jung's theory. This creates a smooth and logical 

flow of conversation. 

Why Other Options Are Incorrect 

• A) introduces a comparison to Freud, which is a new 

topic and doesn't lead to the final example about myths. 

• B) is a challenge to the entire concept, which has already 

been addressed, and it doesn't lead to the final point 

about evidence. 

• C) is a philosophical question about free will that is not 

the topic the psychologist is about to discuss. 

• D) asks about a specific application of the theory 

(therapy) that doesn't fit the conversation's current 

trajectory about the source of the archetypes. 
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8. 

Psychologist: 

Carl Jung's concept of the Shadow is one of his most 

powerful ideas. He argued that the Shadow is a part 

of our unconscious mind, made up of all the aspects 

of ourselves we reject and hide—our instincts, 

weaknesses, and a darker side we don't want to 

admit to. 

Student: 

----. 

Psychologist: 

That's a great question. Jung believed that 

confronting the Shadow is crucial for personal 

growth. When we integrate it, we can become more 

whole and authentic, rather than being controlled by 

these hidden aspects. 

Student: 

So, the goal isn't to get rid of the Shadow, but to 

understand it? 

Psychologist: 

Precisely. For instance, someone who is overly polite 

and submissive might be projecting their repressed 

anger and assertiveness onto others, criticizing them 

for being "too aggressive." 

 

 

 

A) Isn't Jung's concept of the Shadow similar to Freud's 

concept of the id? 

B) Is the Shadow the same for everyone, or is it unique to 

each person? 

C) Considering Jung's concept of the Shadow, is it 

possible for a person to have no Shadow at all? 

D) So, the Shadow can be defined as just the 'bad' part of 

a person? 

E) So, what's the purpose of a person becoming aware of 

their Shadow? How does it help them? 
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8. 

Psychologist: 

Carl Jung's concept of the Shadow is one of his most 

powerful ideas. He argued that the Shadow is a part 

of our unconscious mind, made up of all the aspects 

of ourselves we reject and hide—our instincts, 

weaknesses, and a darker side we don't want to 

admit to. 

Student: 

----. 

Psychologist: 

That's a great question. Jung believed that 

confronting the Shadow is crucial for personal 

growth. When we integrate it, we can become more 

whole and authentic, rather than being controlled by 

these hidden aspects. 

Student: 

So, the goal isn't to get rid of the Shadow, but to 

understand it? 

Psychologist: 

Precisely. For instance, someone who is overly polite 

and submissive might be projecting their repressed 

anger and assertiveness onto others, criticizing them 

for being "too aggressive." 

 

A) Isn't Jung's concept of the Shadow similar to Freud's 

concept of the id? 

B) Is the Shadow the same for everyone, or is it unique to 

each person? 

C) Considering Jung's concept of the Shadow, is it 

possible for a person to have no Shadow at all? 

D) So, the Shadow can be defined as just the 'bad' part of 

a person? 

E) So, what's the purpose of a person becoming aware of 

their Shadow? How does it help them? 

 

Psikolog: 

Carl Jung'un Gölge kavramı, en güçlü fikirlerinden biridir. 

O, Gölge'nin bilinçaltımızın bir parçası olduğunu ve 

kendimizde reddettiğimiz, gizlediğimiz tüm yönlerden—

içgüdülerimizden, zayıflıklarımızdan ve kabul etmek 

istemediğimiz daha karanlık bir taraftan—oluştuğunu öne 

sürdü. 

Öğrenci: 

----. 

Psikolog: 

Bu harika bir soru. Jung, Gölge ile yüzleşmenin kişisel 

gelişim için çok önemli olduğuna inanıyordu. Onu 

bütünleştirdiğimizde, bu gizli yönler tarafından kontrol 

edilmek yerine, daha bütün ve otantik olabiliriz. 

 

Öğrenci: 

Yani, amaç Gölge'den kurtulmak değil, onu anlamak mı? 

Psikolog: 

Kesinlikle. Örneğin, aşırı kibar ve boyun eğici biri, 

bastırılmış öfke ve atılganlığını başkalarına yansıtarak, 

onları "çok agresif" oldukları için eleştirebilir. 

 

A) Jung'un Gölge kavramı, Freud'un id kavramına 

benzemiyor mu? 

B) Gölge herkes için aynı mı, yoksa her insana özgü 

müdür? 

C) Jung'un Gölge kavramını düşündüğümüzde, bir kişinin 

hiç Gölgesi olmaması mümkün mü? 

D) Yani, Gölge sadece bir kişinin "kötü" kısmı olarak 

tanımlanabilir mi? 

E) Peki, bir kişinin Gölgesinin farkına varmasının amacı 

ne? Bu ona nasıl yardımcı olur? 
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The correct answer is E) So, what's the purpose of a 

person becoming aware of their Shadow? How does 

it help them? 

Dialogue Breakdown 

• The Psychologist introduces the concept of the Shadow 

as the rejected, dark side of the personality. 

• The Student's missing first statement must be a question 

that leads to the psychologist's response about the 

purpose of confronting the Shadow. 

• The Psychologist's next line directly answers this, 

stating that confronting the Shadow is "crucial for 

personal growth" and helps one become "more whole 

and authentic." 

• The Student then clarifies this with the question, "the 

goal isn't to get rid of the Shadow, but to understand it?" 

which shows they've grasped the concept. 

• The Psychologist provides a final example of how this 

works in practice, confirming the student's understanding. 

Why 'E' is Correct 

Option E is the only choice that directly asks about the 

purpose or benefit of confronting the Shadow. This 

question perfectly sets up the psychologist's next 

statement, which explains that the purpose is "personal 

growth" and becoming "more whole." The question's 

focus on "how does it help them?" is the exact prompt 

the psychologist's response addresses. 

Why Other Options Are Incorrect 

• A) asks for a comparison to a different theory (Freud's 

id), which doesn't fit the flow of a discussion about the 

Shadow's purpose. 

• B) asks about the nature of the Shadow (is it unique or 

universal?), not its function. 

• C) is a simple question that can be answered with a "no," 

and it doesn't lead to the core topic of integration and 

growth. 

• D) is a simple, incorrect assumption about the Shadow 

that the psychologist would likely correct, but it doesn't 

lead to the discussion of its ultimate purpose. 
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9 

Philosopher: 

Optimism isn't just a blind belief that things will go 

well; it's a way of viewing challenges as temporary 

and manageable. It’s about seeing setbacks as 

opportunities for growth. 

Skeptic: 

I can see that, but it seems naive. Doesn't that kind of 

thinking lead people to ignore real problems and 

risks? 

Philosopher: 

That's a common misconception. True optimism isn't 

about ignoring reality; it’s about having the belief 

that you can overcome difficult situations. It's about 

action, not passivity. 

Skeptic: 

----. 

Philosopher: 

Exactly. For example, an optimistic CEO won't ignore 

a financial crisis. Instead, they’ll believe they can 

navigate it by adapting their business strategy, rather 

than just giving up. 

 

A) So, are you saying that optimists are just more 

resilient than other people? 

B) But what's the difference between optimism and 

simply being reckless? 

C) I guess the main difference is how an optimist 

responds when something bad happens? 

D) Doesn't the science show that pessimism is more 

realistic? 

E) So, you think a person's mindset is more important 

than their actual situation? 
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9 

Philosopher: 

Optimism isn't just a blind belief that things will go 

well; it's a way of viewing challenges as temporary 

and manageable. It’s about seeing setbacks as 

opportunities for growth. 

Skeptic: 

I can see that, but it seems naive. Doesn't that kind of 

thinking lead people to ignore real problems and 

risks? 

Philosopher: 

That's a common misconception. True optimism isn't 

about ignoring reality; it’s about having the belief 

that you can overcome difficult situations. It's about 

action, not passivity. 

Skeptic: 

----. 

Philosopher: 

Exactly. For example, an optimistic CEO won't ignore 

a financial crisis. Instead, they’ll believe they can 

navigate it by adapting their business strategy, rather 

than just giving up. 

 

A) So, are you saying that optimists are just more 

resilient than other people? 

B) But what's the difference between optimism and 

simply being reckless? 

C) I guess the main difference is how an optimist 

responds when something bad happens? 

D) Doesn't the science show that pessimism is more 

realistic? 

E) So, you think a person's mindset is more important 

than their actual situation? 

 

Filozof: 

İyimserlik, sadece işlerin iyi gideceğine dair körü körüne 

bir inanç değildir; zorlukları geçici ve yönetilebilir görme 

şeklidir. Engelleri bir büyüme fırsatı olarak görmektir. 

Şüpheci: 

Anlıyorum, ama bu bana safça geliyor. Bu tür bir 

düşünce, insanları gerçek sorunları ve riskleri göz ardı 

etmeye itmez mi? 

Filozof: 

Bu yaygın bir yanlış kanı. Gerçek iyimserlik, gerçeği 

görmezden gelmekle ilgili değildir; zor durumların 

üstesinden gelebileceğine inanmaktır. Pasiflik değil, 

eylemdir. 

Şüpheci: 

----. 

Filozof: 

Aynen öyle. Örneğin, iyimser bir CEO mali bir krizi 

görmezden gelmez. Aksine, pes etmek yerine, iş 

stratejisini uyarlayarak bu krizi atlatabileceğine inanır. 

 

A) Yani, iyimserlerin diğer insanlardan daha dirençli 

olduğunu mu söylüyorsun? 

B) Ama iyimserlik ile sadece pervasız olmak arasındaki 

fark ne? 

C) Sanırım asıl fark, bir iyimserin kötü bir şey olduğunda 

nasıl tepki verdiğidir? 

D) Bilim, kötümserliğin daha gerçekçi olduğunu 

göstermiyor mu? 

E) Yani, bir kişinin düşünce yapısının, içinde bulunduğu 

durumdan daha önemli olduğunu mu düşünüyorsun? 
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The correct answer is C) I guess the main difference is 

how an optimist responds when something bad 

happens? 

 

Dialogue Analysis 

• The Philosopher defines optimism not as blind hope, but 

as a proactive approach to challenges. 

• The Skeptic questions this, suggesting it could lead to 

ignoring real problems. 

• The Philosopher clarifies that true optimism is about 

action, not passivity. 

• The Skeptic's next statement must logically lead to the 

Philosopher's final example, which illustrates a concrete 

response to a negative event. 

• The Philosopher's final line directly answers this by 

providing the example of the optimistic CEO who 

navigates a crisis rather than giving up. 

Why 'C' Is Correct 

Option C effectively summarizes the core of the ongoing 

discussion. It transitions the conversation from a debate 

about the nature of optimism to a question about its 

practical application and impact on behavior. The phrase 

"how an optimist responds" perfectly sets up the 

Philosopher's example of the CEO's response to a 

financial crisis, creating a seamless and logical flow in the 

dialogue. 
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10. 

Psychologist: 

Narcissism is often misunderstood. It's not just about 

arrogance; it can manifest in two very different ways: 

a grandiose, entitled type and a more vulnerable, 

hypersensitive type who avoids the spotlight. 

Student: 

That's confusing. How can someone be both arrogant 

and hypersensitive at the same time? It seems 

contradictory. 

Psychologist: 

They're two sides of the same coin. The grandiose 

type is overt in their self-admiration, while the 

vulnerable type seeks validation in a more passive, 

victimized way. Both are driven by a deep-seated 

fragility. 

Student: 

----. 

Psychologist: 

Exactly. A grandiose narcissist might dominate a 

conversation and brag about their accomplishments, 

while a vulnerable narcissist might quietly fish for 

compliments or become highly offended if they're not 

the center of attention. 

 

 

A) So the difference is simply whether they are an 

extrovert or an introvert?  

B) So how do their different strategies for seeking 

admiration play out in a social setting?  

C) But doesn't that prove narcissism is just a set of 

learned behaviors, not a personality disorder?  

D) Why would a vulnerable person be considered 

narcissistic if they don't seem to be full of themselves?  

E) Is one type of narcissism more common than the 

other? 
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10. 

Psychologist: 

Narcissism is often misunderstood. It's not just about 

arrogance; it can manifest in two very different ways: 

a grandiose, entitled type and a more vulnerable, 

hypersensitive type who avoids the spotlight. 

Student: 

That's confusing. How can someone be both arrogant 

and hypersensitive at the same time? It seems 

contradictory. 

Psychologist: 

They're two sides of the same coin. The grandiose 

type is overt in their self-admiration, while the 

vulnerable type seeks validation in a more passive, 

victimized way. Both are driven by a deep-seated 

fragility. 

Student: 

----. 

Psychologist: 

Exactly. A grandiose narcissist might dominate a 

conversation and brag about their accomplishments, 

while a vulnerable narcissist might quietly fish for 

compliments or become highly offended if they're not 

the center of attention. 

A) So the difference is simply whether they are an 

extrovert or an introvert?  

B) So how do their different strategies for seeking 

admiration play out in a social setting?  

C) But doesn't that prove narcissism is just a set of 

learned behaviors, not a personality disorder?  

D) Why would a vulnerable person be considered 

narcissistic if they don't seem to be full of themselves?  

E) Is one type of narcissism more common than the 

other? 

 

Psikolog: 

• Narsisizm genellikle yanlış anlaşılır. Sadece kibirle ilgili 

değildir; iki çok farklı şekilde tezahür edebilir: görkemli, 

ayrıcalıklı bir tip ve spot ışıklarından kaçınan, daha 

savunmasız, aşırı duyarlı bir tip. 

Öğrenci: 

• Bu kafa karıştırıcı. Bir insan aynı anda hem kibirli hem de 

aşırı duyarlı nasıl olabilir ki? Bu çelişkili görünüyor. 

Psikolog: 

• Onlar aynı madalyonun iki yüzü. Görkemli tip, kendine 

hayranlığını açıkça gösterirken, savunmasız tip onayı 

daha pasif, mağdur bir şekilde arar. Her ikisi de derinden 

gelen bir kırılganlık tarafından yönlendirilir. 

Öğrenci: 

• ----. 

Psikolog: 

• Aynen öyle. Görkemli bir narsist bir sohbete hakim olup 

başarılarıyla övünürken, savunmasız bir narsist sessizce 

iltifatlar için yoklama çekebilir veya ilgi odağı olmadığında 

fazlasıyla gücenebilir. 

A) Yani fark sadece dışa dönük mü yoksa içe dönük mü 

olmaları mı? 

B) Peki, takdir arama konusundaki farklı stratejileri sosyal 

bir ortamda nasıl ortaya çıkıyor? 

C) Ama bu, narsisizmin bir kişilik bozukluğu değil de 

sadece öğrenilmiş davranışlar bütünü olduğunu 

kanıtlamıyor mu? 

D) Kibirli görünmeyen savunmasız bir insan neden 

narsist olarak kabul edilsin ki? 

E) Narsisizmin bir türü diğerinden daha yaygın mı? 
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The correct answer is B) So how do their different 

strategies for seeking admiration play out in a social 

setting? 

 

Dialogue Analysis 

• The Psychologist introduces the two key types of 

narcissism: grandiose and vulnerable. 

• The Student notes the apparent contradiction between 

these two types. 

• The Psychologist explains that both types stem from the 

same core issue but are expressed differently. 

• The Student's next statement must logically lead to the 

Psychologist's final line, which provides a behavioral 

example of each type in a social context. 

• The Psychologist's final statement directly answers the 

question by illustrating how a grandiose narcissist 

brags openly, while a vulnerable narcissist fishes for 

compliments. 

Why 'B' Is Correct 

Option B is the only question that directly asks for a 

behavioral or situational example of the two types. The 

phrase "how do their different strategies... play out" is 

perfectly addressed by the Psychologist's final line, which 

provides a clear contrast between the two types' actions 

in a social setting. It moves the conversation from the 

theoretical distinction to a practical, real-world example. 

 

 

 

 

 

 

 

 


