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Despite the romantic notion that innovation is the province of
ambitious people working hard on their own, a scientific
focus on individual personality has not yet yielded accurate
forecasts of creative behaviour{Scholars have searched the
biographies of creative geniuses|to find experiences and

character traits likely to have contributed to their greatness.
Yet, they have failed to identify characteristics that powerfully

predict which young people will go on to become creative

geniuses. These efforts lack predictive power because they
do not take into account the important role that social context
plays. The nature and significance of innovation depend on
the interaction between an individual's ideas and the time
and culture in which that person lives. If rock musician Bruce
Springsteen had been born in 1749 rather than 1949, we
would have been unlikely to ever hear his album Born to
Run. Likewise, if Italian composer Domenico Cimarosa had
been born in 1949 rather than 1749, his nearly 80 operas,
including the masterpiece Il matrimonio segreto, probably
would not have seen the light of day.

+ L = L

Soru No: 66
According to the passage, scholars are trying to ----.
\___——_’

A) define what the romantic understanding of genius is with
an emphasis on the ambition of the genius

@determine the qualities of a genius to be able to guess

from an early age if someone is likely to become one
_— =

C) distinguish creative geniuses from one another in terms of

their impact on the society

D) refute the theory that personality traits foster the

improvement of productivity

E) find ouf{ how gocial and periodic facto

repgaﬁ‘on ofa 9aﬁTus
P

b boostlthe C'

7

anaeora 1

www.angoradil.com
O 03122402546

© Izinsiz gogaltilamaz, dagitilamaz.

anaora

anaora

anqQora

anoora




\

anacora

Angora Dil - Ismail Turasan

8 MART 2026 YOKDIL SOSYAL PARAGRAF SORULARI

Despite the romantic notion that innovation is the province of
ambitious people working hard on their own, a scientific
focus on individual personality hgs not yet yielded accurate
forecasts of creative behaviouhave searched the
biographies of creative geniuses to find experiences and
character traits likely to have contributed to their greatness.

hese efforts lack predictive power because they
do not take into account the important role that social context
plays. The nature and significance of innovation depend on
the interaction between an individual's ideas and the time
and culture in which that person lives. If rock musician Bruce
Springsteen had been born in 1749 rather than 1949, we
would have been unlikely to ever hear his album Born to
Run. Likewise, if Italian composer Domenico Cimarosa had
been born in 1949 rather than 1749, his nearly 80 operas,
including the masterpiece Il matrimonio segreto, probably
would not have seen the light of day.

Soru No: 66

According to the passage,(sc;olars are trying to ----.

A) dWet the romantic understanding of genius is with
an emphasis on the ambition of the genius

\%termine the qualities of a genius to be able to

guess from an early age if someone is likely to become

one ?W:.;Q___ ?(‘L)IIX

C) distingquish creative geniuses from one another in terms of
e
their i ac%e society

D) refdte the theory that personality traits foster the
improvement of productivity

E) find o

reputation of a genius

social and periodic factors help boost the

Yet, they have failed to identify characteristics that gowerfully
predict which young people will go on to become creative

inovasyonun kendi baglarina gok ¢aligan hirsli insanlarin
alani olduguna dair romantik diislinceye ragmen, bireysel
kisilige yonelik bilimsel bir odaklanma, yaratici davranigin
henliz dogru tahminlerini vermemistir. Akademisyenler,

yuceliklerine katkida bulunmus olmasi muhtemel deneyimleri

ve karakter 6zelliklerini bulmak igin yaratici dahilerin
biyografilerini arastirmislardir. Ancak, hangi genglerin
yaratici dahiler olacagini giclu bir seKilde tahmin eden
ozellikleri belirlemede basarisiz olmuslardir. m
sosyal baglamin oynadigi onemli rolu hesaba katmadiklar
igin tahmin giiciinden yoksundur. inovasyonun dogasi ve
Onemi, bir bireyin fikirleri ile o kisinin yasadidi zaman ve
kultur arasindaki etkilesime baghdir. Rock muzisyeni Bruce
Springsteen 1949 yerine 1749'da dogmus olsaydi, Born to
Run adli albimini duymamiz pek olasi olmazdi. Benzer
sekilde, italyan besteci Domenico Cimarosa 1749 yerine
1949'da dogmus olsaydi, bagyapiti Il matrimonio segreto da
dahil olmak Uzere yaklasik 80 operasi muhtemelen gin
Isigina ¢ikmazdi.

Soru No: 66

Pasaja gore, akademisyenler ---- ¢calisiyorlar.

A) dahinin hirsina vurgu yaparak dahinin romantik

anlayisinin ne oldugunu tanimlamaya

B) birinin dahi olup olmayacagini erken yaslardan

itibaren tahmin edebilmek i¢in bir dahinin niteliklerini

Delirlemevye

C) topluma etkileri agisindan yaratici dahileri birbirinden

ayirmaya

D) kisilik 6zelliklerinin uretkenligin artmasini tesvik ettigi
teorisini ¢liritmeye

E) sosyal ve dénemsel faktorlerin bir dahinin itibarini

artirmaya nasil yardimci oldugunu bulmaya
—_— _——
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Despite the romantic notion that innovation is the province of
ambitious people working hard on their own, a scientific
focus on individual personality has not yet yielded accurate
forecasts of creative behaviour. Scholars have searched the
biographies of creative geniuses to find experiences and
character traits likely to have contributed to their greatness.
Yet, they have failed to identify characteristics that powerfully
predict which young people will go on to become creative
geniuses/These efforts@;k\gredictive power because they
do not take into account the important role that social context

——— 7
plays. The nature and significance of innovation depend on

the interaction between an individual's ideas and the time

and culture in which that person lives. If rock musician Bruce

Springsteen had been born in 1749 rather than 1949, we
—_

would have been unlikely to ever hear his album Born to

Run. Likewise, if Italian composer Domenico Cimarosa had

been born in 1949 rather than 1749, his nearly 80 operas,
including the masterpiece Il matrimonio segreto, probably
would not have seen the light of day.

Soru No: 67

The author uses the examples of Springsteen and

Cimarosa to suggest that ----.
S

A) they were far beyond the other geniuses of their own time

in terms of creativity

creativity cannot be considered in isolation from the
dynamics of the society in which it flourishes

C) geniuses' works can be best understood if they are

disengaged from cultural stereotypes

D) the impacts of innovative ideas can be far-reaching,

regardless of the period in which they spring up

E) geniuses from different societies can draw inspiration from

each other's works
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Despite the romantic notion that innovation is the province of
ambitious people working hard on their own, a scientific
focus on individual personality has not yet yielded accurate
forecasts of creative behaviour/Scholars have searched the
biographies of creative geniuses to find experiences and
character traits likely to have contributed to their greatness.
Yet, they have failed to identify characteristics that powerfully
predict which young people will go on to become creative
geniuses. These efforts lack predictive power because they
do not take into account the important role that social context
plays. The nature and significance of innovafion depend on
the interaction between an individual's ideas and the time
and culture in which that person lives. If rock musician Bruce
Springsteen had been born in 1749 rather than 1949, we
would have been unlikely to ever hear his album Born to
Run. Likewise, if Italian composer Domenico Cimarosa had
been born in 1949 rather than 1749, his nearly 80 operas,
including the masterpiece Il matrimonio segreto, probably
would not have seen the light of day.

Soru No: 67

The author uses the examples of Springsteen and

Cimarosa to suggest that ----.

A) they were far beﬁnd the gﬂé’ geniuses of their own time

in terms of ereativity Milli Celdirici: olmayan kiyas

> ——

( é) creativity cannot be considered in isolation from the
dynamics of the society in which it flourishes

C) geniuses' works can be t understood if they are

disen from cultural stereotypes

D) the impacts of innovative ideas can be far-reaching, CI
rega% of the period in which they spring up

7
E) geniuses from dlffgv(t sometle@aw inspiration from )

Nher‘s Works

inovasyonun kendi baslarina ¢ok galisan hirsh insanlarin
alani olduguna dair romantik distinceye ragmen, bireysel
kisilige yonelik bilimsel bir odaklanma, yaratici davranigin
henliz dogru tahminlerini vermemistir. Akademisyenler,
yuceliklerine katkida bulunmus olmasi muhtemel deneyimleri
ve karakter ¢zelliklerini bulmak igin yaratici dahilerin
biyografilerini arastirmislardir. Ancak, hangi genglerin
yaratici dahiler olacadini gugla bir sekilde tahmin eden
Ozellikleri belirlemede basarisiz olmuslardir. Bu ¢abalar,
sosyal baglamin oynadigi 6nemli roli hesaba katmadiklari
igin tahmin giiclinden yoksundur. inovasyonun dogasi ve
Onemi, bir bireyin fikirleri ile o kisinin yasadigi zaman ve
kdltar arasindaki etkilesime baglidir. Rock muzisyeni Bruce
Springsteen 1949 yerine 1749'da dogmus olsaydi, Born to
Run adli albimini duymamiz pek olasi olmazdi. Benzer
sekilde, italyan besteci Domenico Cimarosa 1749 yerine
1949'da dogmus olsaydi, bagyapiti Il matrimonio segreto da
dahil olmak Uzere yaklasik 80 operasi muhtemelen gun
Isigina ¢ikmazdi.

Soru No: 67

Yazar, Springsteen ve Cimarosa 6rneklerini ---- 6ne

siirmek igin kullaniyor.

A) yaraticilik agisindan kendi zamanlarindaki diger dahilerin

¢ok otesinde olduklarini
——

B) yaraticih@in, iginde gelistigi toplumun

dinamiklerinden soyutlanarak diistiniilemeyecegini

C) dahilerin eserlerinin, kultirel kliselerden koptbklari
takdirde en iyi sekilde anlasilabilecegini

D) yenilikgi fikirlerin etkilerinin, ortaya ¢iktiklari ddnemden

bagimsiz olarak genis kapsamli olabilecegini

E) farkli toplumlardan gelen dahilerin birbirlerinin

eserlerinden ilham alabileceklerini
——
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Despite the romantic notion that innovation is the province of
ambitious people working hard on their own,[a scientific
focus on individual personality has not yet yielded accurate

forecasts of creative behaviour. Scholars have searched the
biographies of creative geniuses to find experiences and
character traits likely to have contributed to their greatness.
Yet, they have failed to identify characteristics that powerfully
predict which young people will go on to become creative
geniuses. These efforts lack predictive power because they
do not take into account the important role that social context
plays. The nature and significance of innovation depend on
the interaction between an individual's ideas and the time
and culture in which that person lives. If rock musician Bruce
Springsteen had been born in 1749 rather than 1949, we
would have been unlikely to ever hear his album Born to
Run. Likewise, if Italian composer Domenico Cimarosa had
been born in 1949 rather than 1749, his nearly 80 operas,
including the masterpiece Il matrimonio segreto, probably
would not have seen the light of day.

Soru No: 68
What is the main purpose of the author?

A) To argue against the importance of hard work and
personal characteristics, which may not result in becoming a

genius

B) To promote the idea that geniuses throughout history had

certain experiences that sharpened their skills

C) To draw particular attention to the difference between
what was once considered creative behaviour and what is

now

D) To briefly describe the concept of 'genius' and provide

examples of figures who can be viewed as such

\/E/)To address a misconception about creative geniuses by

highlighting the contribution of social circumstances to their

success
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@the romantic notion that innovation is the province of

ambitious people working hard on their own, a scientific

focus on individual personality has not yet

creative behaviour. Scholars have searched the
biographies of creative geniuses to find experiences and
character traits likely to have contributed to their greatness.

Yet, they have failed to identify characteristics that powerfully
predict which young people will go on to become creative
—

geniuses. These efforts [@8KIpredictive power because they
do not take into account the important role that social context
plays. The nature and significance of innovation depend on
the interaction between an individual's ideas and the time
and culture in which that person lives. If rock musician Bruce
Springsteen had been born in 1749 rather than 1949, we

e —

would have been unlikely to ever hear his album Born to

Run. Likewise, if ltalian composer Domenico Cimarosa had

been born in 1949 rather than 1749, his nearly 80 operas,
LCULSIEIE 1

including the masterpiece Il matrimonio segreto, probably

would not have seen the light of day.

Soru No: 68

What is the main purpose of the author?

A) To argue

Inst the importance of hard work and
personal characteristics, which may not result in becoming a

genius

B) To promote the idea that geniuses thge@ighout history had

preriences that sharpened their skills

wha

C) To draw particular attention to the difference between
S once considered creative behaviour and what is
SR

e

now

D) To briefly describe the concept of 'genius' and providef"{"
examples of figures who can be viewed as such

-‘L@ To address a misconception about creative geniuses

by highlighting the contribution of social circumstances

to‘their success

inovasyonun kendi baglarina gok ¢aligan hirsli insanlarin
alani olduguna dair romantik diistinceye ragmen, bireysel
kisilige yonelik bilimsel bir odaklanma, yaratici davranigin
hentizJg8gru tEiReHRNSHSRistE. A<ademisyenler,
yuceliklerine katkida bulunmus olmasi muhtemel deneyimleri
ve karakter ¢zelliklerini bulmak igin yaratici dahilerin
biyografilerini arastirmislardir. Ancak, hangi genglerin
yaratici dahiler olacadini gugla bir sekilde tahmin eden
Ozellikleri belirlemede basarisiz olmuslardir. Bu ¢abalar,
sosyal baglamin oynadid1 énemli roli hesaba katmadiklar
igin tahmin giictinden JGKSEAAEE. inovasyonun dogasi ve
Onemi, bir bireyin fikirleri ile o kisinin yasadidi zaman ve
kultur arasindaki etkilesime baghdir. Rock muzisyeni Bruce
Springsteen 1949 yerine 1749'da dogmus olsaydi, Born to
Run adh albﬁmﬂrmmlz pek olasi olmazdi. Benzer
sekilde; italyan besteci Domenico Cimarosa 1749 yerine
1949'da dogmus olsaydi, bagyapiti Il matrimonio segreto da
dahil olmak Uzere yaklasik 80 operasi muhtemelen gun
Isigina gikmazd. D—

—SeruNoT 68

Yazarin asil amaci nedir?

A) Bir dahi olmakla sonuglanmayabilecek olan ¢ok

calismanin ve kisisel 6zelliklerin Snemine k9/§| ¢glkmak
[ 4

B) Tarih bo
deneyimlere sahip olduklari fikrini desteklemek

ca dahilerin becerilerini keskinlestireybﬁr'li

C) Bir zamanlar yaratici davranis olarak kabul edilen sey ile
su anki arasindaki farka 0zel olarak dikkat cekmek

D) 'Dahi' kavramini kisaca tanimlamak ve bu sekilde
——

gorulebilecek figurlerden érnekler vermek
4o
E) Sosyal kosullarin basarilarina olan katkisini
————— —————————————

vurgulayarak yaratici dahiler hakkindaki bir yanhg

anlamayi ele almak
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Putting feelings into words is how we begin to name what is
happening inside us, and that naming can start to change the
experience itself. Sometimes, the words we choose to
describe our lives can enhance our mental health for months
and years to come. Research on expressive disclosure -
using your words - shows it can lead to significant health
improvements with fewer doctor visits and reduced pain.
There are some rules of thumb that have been learned from
studies with adults. First, writing about a difficult life event
three or four times on consecutive days tends to be more
effective than spreading the sessions out. Second, the
optimal time duration of each writing session seems to be at
least 15 minutes; shorter sessions can even backfire, making
health worse. Third, for those who do not like to write, talking
works just as well. In fact, when one study directly compared
talking and writing, talking came out ahead because people
can express more in 15 minutes when speaking than when
writing. One reason this type of therapy can be so
transformative is that it helps people put words to their
experiences in a safe, structured way, allowing them to tell

their own stories with a sense of choice and authorship.

Soru No: 69

It is stated in the passage that using words to describe
feelings ----.

A) can produce positive results depending on people's ability
to write as detailed as possible

B) is proven to be beneficial for not only our mental health

but also for physical well-being

C) works better when people write down their feelings

instead of talking about them

D) should be carried out for no more than fifteen minutes for

it to be beneficial

E) is more effective if people wait a couple of days in

between writing sessions

anaora 7

www.angoradil.com
O 03122402546

© Izinsiz gogaltilamaz, dagitilamaz.

anaora

anaora

anqQora

anoora




5 vf") bittigini
\o = r___~—7anaora >
Angora Dil - ismail Turd’?aﬂ//\ 8 MART 2026 YOKDI ORULARI

e

Putting feelings into wordsg's how we begiDo nam@

happening inside us, and that naming can start to change the
experience itself. Sometimes, the words we choose to
describe our lives can enhance our mental health for months
and years to come. Research on expressive disclosure -
using your words - shows it can lead to significant health
mmm fewer doctor visits and reduced pain.

here are some rules of thumb that have been learned from
studies with aduTts. First, writing about a difficult life event
three or four times on consecutive days tends to be more
effective than spreading the sessions out. Second, the
optimal time duration of each writing session seems to be at
least 15 minutes; shorter sessions can even backfire, making
health worse. Third, for those who do not like to write, talking
works just as well. In fact, when one study directly compared
talking and writing, talking came out ahead because people
can express more in 15 minutes when speaking than when
writing. One reason this type of therapy can be so
transformative is that it helps people put words to their
experiences in a safe, structured way, allowing them to tell
their own stories with a sense of choice and authorship.

/\'\,'\- Soru No: 69

M is stated in the passage that using words to describe

feelings ----. 2~

4
= |F ‘\’l‘(?
A) can produce positive results depefiding on pe6ple's ability

to write as detailed as possible
—

B) is proven to be beneficial for not only our mental
—
health but also for physical well-being

ite down their feelingsm l,'

D) should be carried out for m than fifteen minutes|for
¢h! “"‘\( ;’z/'

it to be beneficial

E) is more effectiv@eople wait a couple of days in

e

between writing sessions
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deneyimin kendisini degistirmeye baslayabilir. Bazen
hayatimizi tanimlamak i¢in sectigimiz kelimeler, gelecek
aylar ve yillar boyunca ruh saghigimizi iyilestirebilir.
Disavurumcu ifsa (kelimelerinizi kullanma) tizerine yapilan
arastirmalar; bunun daha az doktor ziyareti ve azalan agri ile

onemli saglik iyilesmelerine yol acabilecegini gé tedir.
Yetiskinlerle yapilan ¢alismalardan 6greniler{ bazi temel -~ /
( kurallar vardlr_)Birincisi, zor bir yagam olay! hakkinda ardigik

glnlerde ug veya dort kez yazmak, seanslari yaymaktan
daha etkili olma egilimindedir. ikincisi, her yazma seansinin
en uygun suresi en az 15 dakika gibi gériinmektedir; daha
kisa seanslar ters tepebilir ve sagligi daha da kétilestirebilir.
Uglinciisii, yazmayi sevmeyenler igin konusmak da ayni
derecede ise yarar. Aslinda, bir calisma konusma ve
yazmayi dogrudan karsilastirdiginda, konusma 6ne ¢ikmistir
¢linkl insanlar konusurken 15 dakikada yazmaya kiyasla
daha fazlasini ifade edebilirler. Bu tr bir terapinin bu kadar
donusturicu olabilmesinin bir nedeni, insanlarin
deneyimlerini giivenli ve yapilandirilmis bir sekilde kelimelere
doékmelerine yardimci olmasi, onlara kendi hikayelerini bir
secim ve yazarlik duygusuyla anlatma imkani tanimasidir.
Soru No: 69

Pasajda duygulari tanimlamak igin kelimeleri

kullanmanin ---- belirtilmistir.

A) insanlarin mimkin oldugunca ayrintili yazma

yeteneklerine bagiolarak olumlu sonuglar verebilecegi
-— 5

( Bpsadece ruh saghgimiz icin degil, ayni zamanda fiziksel
e

esenligimiz igin de faydal oldugunun kanitlandigi

C) insanlarin duygularini konugsmak ygu'me kagida
doktiklerinde daha iyi i§}yﬁ1’adlgl

D) faydali olmasi icin on bes dakikadan fazla

surdirtilmemesi gerektigi

E) insanlarin yazma seanslari arasinda birka¢ gun beklemesi

durumunda daha etkili oldugu
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Putting feelings into words is how we begin to name what is
happening inside us, and that naming can start to change the
experience itself. Sometimes, the words we choose to
describe our lives can enhance our mental health for month
and years to come. Research on expressive disclosure -
using your words - shows it can lead to significant health

improvements with fewer doctor visits and reduced pain.

There are some rules of thumb that have been learned from

studies with adults. First, writing about a difficult life event
three or four times on consecutive days tends to be more
effective than spreading the sessions out. Second, the
optimal time duration of each writing session seems to be at
least 15 minutes; shorter sessions can even backfire, making
health worse. Third, for those who do not like to write, talking
works just as well. In fact, when one study directly compared
talking and writing, talking came out ahead because people
can express more in 15 minutes when speaking than when
writing. One reason this type of therapy can be so
transformative is that it helps people put words to their
experiences in a safe, structured way, allowing them to tell

their own stories with a sense of choice and authorship.

Soru No: 70

It is understood from the passage that expressive

disclosure ----.

A) could yield faster results had people been more willing to
talk about distressing events with others

B) should be utilised not during the event that causes a
strong emotion but afterwards, when people are calmer to

reflect on it

C) is[renovative because it helps people evaluate what

happened to them and grants them autonomy over their

experiences

D) emerged initially as a way to alleviate the suffering of

people who display physical symptoms such as chronic pain

E) makes it easier for people to sympathise with others who

had similar experiences

anaora 9

www.angoradil.com
O 03122402546

© Izinsiz gogaltilamaz, dagitilamaz.

anaora

anaora

anqQora

anoora




.1—

-+

¥

anacora

Angora Dil - Ismail Turasan

8 MART 2026 YOKDIL SOSYAL PARAGRAF SORULARI

Putting feelings into words is how we begin to name what is
happening inside us, and that naming can start to change the
experience itsel#”Sometimes, the words we choose to

describe our lives cafileAl@RACEIdNr mental health for months
and years to come. Researcj on eXpressiveldiSelosiic -

using your words - shows [flcanlieadifeiSignificantiiealth
iMprevements with fewer doctor visits and reduced pain.
There are some rules of thumb that have been learned from
studies with adults. First, writing about a difficult life event
three or four times on consecutive days tends to be more
effective than spreading the session]s out. Second, the
optimal time duration of each writing session seems to be at
least 15 minutes; shorter sessions can gven backfire, making
health worse. Third, for those who do ot like to write, talking
works just as well, In fact, when one study directly compared
talking and writing, talking came out ahead because people
can express more in 15 minutes when speaking than when
writing. One reason this type of therapy can be so

—_—————

transformative is that it helps people put words to their
experiences in a safe, structured way,(allowmg them to tell

—

their own stories with a sense of choice and authorship.

Soru No: 70

T sveessiol
W \

Duygulari kelimelere dékmek, igimizde olup bitenleri ¢ lMs p
isimlendirmeye basladigimiz yoldur ve bu isimlendirme
deneyimin kendisini degistirmeye baslayabilir. Bazen
hayatimizi tanimlamak i¢in sectigimiz kelimeler, gelecek
aylar ve yillar boyunca rilifISagligimiZliyilestiresilir.
DiSaVliflimeulifsd (kelimelerinizi kullanma) izerine yapilan
arastirmalar; bunun daha az doktor ziyareti ve azalan agri ile
6nemli saglik iyilesmelerine yol agabilecegini géstermektedir.
Yetiskinlerle yapilan ¢alismalardan 6grenilen bazi temel
kurallar vardir. Birincisi, zor bir yagsam olay1 hakkinda ardisik
glnlerde ¢ veya dort kez yazmak, seanslari yaymaktan
daha etkili olma egilimindedir. ikincisi, her yazma seansinin
en uygun suresi en az 15 dakika gibi gérinmektedir; daha
kisa seanslar ters tepebilir ve saghg! daha da kotllestirebilir.
Uciinciisti, yazmayr sevmeyenler icin konusmak da ayni
derecede ise yarar. Aslinda, bir galisma konusma ve
yazmay dogrudan karsilastirdiginda, konusma 6ne ¢ikmistir
¢unku insanlar konusurken 15 dakikada yazmaya kiyasla
daha fazlasini ifade edebilirler. Bu tr bir terapinin bu kadar
donusturicu olabilmesinin bir nedeni, insanlarin
deneyimlerini giivenli ve yapilandirilmis bir sekilde kelimelere
dékmelerine yardimci olmasi, onlara kendi hikayelerini bir

anaor

segim ve yazarlik duygusuyla anlatma imkani tanimasidir. g
It is understood from the passage that expressive %‘ :)"] ru No: 70 %
disclosure ----, - F rco( le \«p.é Y ..’},')D
Pasajdan disavurumcu ifsanin ---- anlagiimaktadir.
A) could Jield t{ had people been mor; willing to
- - ) A) insanlarin Gzucu olaylar hakkinda baskalariyla
talk about distressing events with others E\JL ) :
ngé o konusmaya daha istekli olmalari durumunda GaRaIRZH|
B) should be utilised @. uripgthe event that causes a sonug verebilecegi
strong emotion déiterwards, when people are erto
. B) gliclu bir duyguya neden olan W g
reflect on it
sonrasinda/insanlar olayi dugunecek kadar
\ﬁ is renovative because it helps people evaluate what sakinlestiklerinde kullanilmasi gerektigi o
happened to them and grants them autpnomy over their N o 8
C)_yenileyici oldugu ciinkii insanlarin baglarina gelenleri =

experiences

D) ESiaivaytelallevidte the suffering of
peefle wHo ysical symptoms|SlEHIESIERgnic pain

E) makes it/@for people

to thise with others who
-~
had sipaifar experiences

&/
§ e

Alow /Q/\;‘o'b /?,(‘“; /P

degerlendirmelerine yardimci oldugu ve onlara

deneyimleri lizerinde 6zerklik sag‘ladlgw

D) baslangicta kronik EgFlGIBIfiZIKSEN§emptomlar gBStEren
iASanlarmRlEc larini hafifletmek igin bir yol olarak ortaya ¢iktigi

E) insanlarin benzer deneyimler yasayan bagkalariyla empati

kurmélm kolaylastirdigi

anoora
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Putting feelings into words is how we begin to name what is
happening inside us, and that naming can start to change the
experience itself. Sometimes, the words we choose to
describe our lives can enhance our mental health for months

and years to come. Research on|[EXpressiVeldiSelostre -

using your words - shows it can lead to significant health

improvements with fewer doctor visits and reduced pain.
There are some rules of thumb that have been learned fro
studies with adults. First, writing about a difficult life event
three or four times on consecutive days tends to be more
effective than spreading the sessions out. Second, the
optimal time duration of each writing session seems to be at
least 15 minutes; shorter sessions can even backfire, making
health worse. Third, for those who do not like to write, talking
works just as well. In fact, when one study directly compared
talking and writing, talking came out ahead because people
can express more in 15 minutes when speaking than when
writing. One reason this type of therapy can be so
transformative is that it helps people put words to their
experiences in a safe, structured way, allowing them to tell

their own stories with a sense of choice and authorship.

Soru No: 71

The author's gifitlidelfoWards expressive disclosure is ---

A) ambiguous
B) cautious

\ET appreciative
D) sceptical

E) perplexed
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Putting feelings into words _@_N we begin to name what is
happenin S, and that naming can start to change the

experience itself. Sometimes, the words we choose to
describe our lives cagf enhance our mental health for months
and years to come. Research on expressive disclosure -
using your words - how(:t can lead to significant health
improvem ith fewer doctor visits and reduced pain.
There are some rules of thumb that have been learned from
studies with adults. First, writing about a difficult life event
three or four times on consecutive days tends to be more
effective than spreading the sessions out. Second, the
optimal time duration of each writing session seems to be at
least 15 minutes; shorter sessions can even backfire, making
health worse. Third, for those who do not like to write, talking
works just as well. In fact, when one study directly compared
talking and writing, talking came out ahead because people
can express more in 15 minutes when speaking than when
writing. One reason this type of therapy can be so
transformative is that it helps people put words to their
experiences in a safe, structured way, allowing them to tell
their own stories with a sense of choice and authorship.

Soru No: 71

The author's attitude towards expressive disclosure is ---

blurred/ vague /hazy
/v\'\/\'obscure / implicit

—_—

A) ambiguous

B) cautious =wary

C) appreciative approving / onaylayan affirm-ing/ative

D) sceptical doubtful /hesitant

E) perplexed
bewildered / astonished / astounded /surprised

Duygulari kelimelere dékmek, icimizde olup bitenleri
isimlendirmeye basladigimiz yoldur ve bu isimlendirme
deneyimin kendisini degistirmeye baslayabilir. Bazen
hayatimizi tanimlamak i¢in sectigimiz kelimeler, gelecek
aylar ve yillar boyunca ruh saghgimizi iyilestirebilir.
Disavurumcu ifsa (kelimelerinizi kullanma) Gzerine yapilan
arastirmalar; bunun daha az doktor ziyareti ve azalan agri ile
6nemli saglik iyilesmelerine yol acabilecedini géstermektedir.
Yetiskinlerle yapilan ¢alismalardan 6grenilen bazi temel
kurallar vardir. Birincisi, zor bir yasam olayi hakkinda ardisik
glnlerde U¢ veya dort kez yazmak, seanslari yaymaktan
daha etkili olma egilimindedir. ikincisi, her yazma seansinin
en uygun suresi en az 15 dakika gibi gériinmektedir; daha
kisa seanslar ters tepebilir ve sagligi daha da kétilestirebilir.
Uglinciisii, yazmayi sevmeyenler igin konusmak da ayni
derecede ise yarar. Aslinda, bir calisma konusma ve
yazmay! dogrudan karsilastirdiginda, konusma 6ne ¢ikmistir
¢unku insanlar konusurken 15 dakikada yazmaya kiyasla
daha fazlasini ifade edebilirler. Bu tr bir terapinin bu kadar
donusturicu olabilmesinin bir nedeni, insanlarin
deneyimlerini giivenli ve yapilandirilmis bir sekilde kelimelere
doékmelerine yardimci olmasi, onlara kendi hikayelerini bir
secim ve yazarlik duygusuyla anlatma imkani tanimasidir.
Soru No: 71

Yazarin disavurumcu ifgaya karsi tutumu ----.
A) belirsiz

B) temkinli

C) takdir edici (olumlu)

D) kuskulu

E) saskin

perplex: sasirtmak / confuse /bewilder / astound /surprise
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blurred/ vague /hazy
obscure / implicit

=wary

approving / onaylayan affirm-ing/ative

doubtful /hesitant

bewildered / astonished / astounded /surprised

perplex: şaşırtmak / confuse /bewilder / astound /surprise
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There is considerable variation in the extent to which parents
correct their children's speech. The variation is based partly.

on the children's age and partly on the parent's social,
linguistic, and educational background. When children are

very young, parents rarely comment on grammatical errors,
although they may correct lapses in politeness or the choice
of a word that does not make sense./As children reach
school age, parents may correct the kinds of non-standard
speech in the hope that their children will outgrow their
inappropriate lexical choices. Extensive observations of
parents and children demonstrate that, as a rule, paﬁntds

tend to focus on meaning rather than grammar when they

correct children's speech. Thus, they may correct an
incorrect word choice, an incorrect statement of the facts, or

a rude remark, but they do not often react to errors that do
not interfere with communication. The case for second
language learners is more complex. Both children and adults
can acquire a great deal of language without any feedback
on error. On the other hand, the evidence suggests that,
without corrective feedback and guidance, second language
learners may keep using certain ungrammatical sentences
for years. Therefore, corrective feedback could play an

important role in overcoming errors.

4

Soru No: 72
It is pointed out in the passage that parents ----.

A) correct their children's grammatical errors rather than the
mistakes in their word choices

@) are more likely to correct their young children's errors that

obscure meaning

C) ignore their children's impolite linguistic choices when

they are very young

D) tend to correct their children's mistakes regardless of their
——

age and linguistic competence

E) start correcting their children's grammatical errors when
— —

they start school
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There is considerable variation in the extent to which parents

Ebeveynlerin gocuklarinin konugmalarini dizeltme dereceleri
———————

correct their children's speech. The variation is based partly c’\/)aklmlndan 6nemli farkhliklar vardir. Bu farklilik kismen
¢

on the chilaren's age ana partly on the parent's social,
finguistic, and educational background. When children are
very young, parents rarely comment on grammatical errors,

<although they may|correct lapses in politeness or the choice

of a word that does not make sense. As children reach
school age, parents may correct the kinds of nen=standard
speech in the hope that their children will outgrow their
inappropriate lexical choices. Extensive observations of
parents and children demonstrate that, as a rule, parents
tend to focus on meaning rather than grammar when they
correct children's speech. Thus, they may correct an
incorrect word choice, an incorrect statement of the facts, or
a rude remark, but they do not often react to errors that do
not interfere with communication. The case for second
language learners is more complex. Both children and adults
can acquire a great deal of language without any feedback
on error. On the other hand, the evidence suggests that,
without corrective feedback and guidance, second language
learners may keep using certain ungrammatical sentences
for years. Therefore, corrective feedback could play an
important role in overcoming errors.

Soru No: 72

It is pointed out in the passage that parent

A) correct their children's grammatical errors rather than the
mistakes in their word choices

( B) are more likely to correct their young children’'s errors

that obscure meaning
—_—

CQ iggre ?heir children's impE'!te linguistic choices when

they are very young

D) tend to correct their children's mistake:

age and linguistic competence

E) start correcting their children's grammatical errors _%;g
_they start school - p

ocuklarin yasina, kismen de ebeveynlerin sosyal, dilsel ve
egitimsel gegmisine dayanmaktadir. Cocuklar ¢ok kuglkken,
ebeveynler nezaket kurallarindaki aksakliklari veya anlamsiz
bir kelime segimini diizeltseler de dilbilgisi hatalari hakkinda
nadiren yorum yaparlar. Cocuklar okul gagina geldiklerinde
ebeveynler, cocuklarinin uygun olmayan kelime segimlerini
birakacaklari umuduyla standart disi konusma tirlerini
dlzeltebilirler. Ebeveynler ve gocuklar Gzerinde yapilan
kapsamli gézlemler, kural olarak ebeveynlerin cocuklarin
konusmalarini dizeltirken dilbilgisinden ziyade anlama
odaklanma egiliminde olduklarini géstermektedir. Bu nedenle
yanlig bir kelime segimini, olgularin yanhs bir ifadesini veya
kaba bir s6zlu duzeltebilirler, ancak iletisime engel olmayan
hatalara genellikle tepki vermezler. ikinci dil 6grenenler igin
durum daha karmasiktir. Hem ¢ocuklar hem de yetigkinler,
hata geri bildirimi almadan blyUk miktarda dil edinebilirler.
Ote yandan kanitlar; diizeltici geri bildirim ve rehberlik
olmaksizin, ikinci dil dgrenenlerin belirli dilbilgisi disi
cumleleri yillarca kullanmaya devam edebileceklerini
gOstermektedir. Bu nedenle, dlzeltici geri bildirim hatalarin
Ustesinden gelinmesinde 6énemli bir rol oynayabilir.
Soru No: 72

Pasajda ebeveynlerin ---- isaret edilmektedir.

A) cocuklarinin kelime segimlerindeki hatalardan ziyade
dilbilgisi hatalarini dizelttigine

@ kiiclik gocuklarinin anlami belirsizlestiren hatalarini

—

diizeltmeye daha yatkin olduklarina

C) cocuklari ¢cok kiigiikken onlarin kaba dilsel secimlerini

g6rmezden geldiklerine

D) yaslarina ve dilsel yetkinliklerine bakil sizin

cocuklarinin hatalarini diizeltme egiliminde olduklarina

E) cocuklari okula baslag'lgﬂga onlarin dilbilgisi hatalarini

dizeltmeye basladiklarina
e e

There is considerable variation in the extent to which parents
correct their children's speech. The variation is based partly

on the children's age and partly on the parent's social,
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linguistic, and educational background. When children are Soru No: 73

n rents rarel mment on grammatical error:
very young, parents rarely comment on grammatical errors, The underlined word 'outgrow’ is closest in meaning to --
although they may correct lapses in politeness or the choice

of a word that does not make sense. As children reach ‘/
school agm may/ correct the kinds of non-standard A) abandon
—— —
speecgin the hope that their children will outgrow their B) recall
\

inappropriate lexical choices. Extensive observations of

- C) admit
parents and children demonstrate that, as a rule, parents
tend to focus on meaning rather than grammar when they D) detect
correct children's speech. Thus, they may correct an E) utilise

incorrect word choice, an incorrect statement of the facts, or
a rude remark, but they do not often react to errors that do
not interfere with communication. The case for second
language learners is more complex. Both children and adults
can acquire a great deal of language without any feedback
on error. On the other hand, the evidence suggests that,
without corrective feedback and guidance, second language
learners may keep using certain ungrammatical sentences
for years. Therefore, corrective feedback could play an

important role in overcoming errors.
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There is considerable variation in the extent to which parents
correct their children's speech. The variation is based partly
on the children's age and partly on the parent's social,
linguistic, and educational background. When children are
very young, parents rarely comment on grammatical errors,
although they may correct lapses in politeness or the choice
of a word that does not make sense. As children reach
school age, parents may correct the kinds -standard
speech in the hope that their children wil{ outgrowjtheir
inappropriate lexical choices. Extensive observations of
parents and children demonstrate that, as a rule, parents
tend to focus on meaning rather than grammar when they
correct children's speech. Thus, they may correct an
incorrect word choice, an incorrect statement of the facts, or
a rude remark, but they do not often react to errors that do
not interfere with communication. The case for second
language learners is more complex. Both children and adults
can acquire a great deal of language without any feedback
on error. On the other hand, the evidence suggests that,
without corrective feedback and guidance, second language
learners may keep using certain ungrammatical sentences
for years. Therefore, corrective feedback could play an
important role in overcoming errors.

Soru No: 73

The underlined word 'outgrow’ is closest in meaning to --

. . - f'k
\))fbandon - 8“’2 “f (kSQ

B) recall

C)ﬂ Cé'-‘-") \,\13 /l o

D) detect

—

E) utlise = U &
\haraeh)
2

Ebeveynlerin cocuklarinin konusmalarini diizeltme dereceleri
bakimindan énemli farkliliklar vardir. Bu farklilik kismen
¢ocuklarin yasina, kismen de ebeveynlerin sosyal, dilsel ve
egitimsel gegmisine dayanmaktadir. Cocuklar ¢ok kiglkken,
ebeveynler nezaket kurallarindaki aksakliklari veya anlamsiz
bir kelime segimini diizeltseler de dilbilgisi hatalari hakkinda
nadiren yorum yaparlar. Cocuklar okul cagina geldiklerinde
ebeveynler, cocuklarinin uygun olmayan kelime segimlerini
birakacaklafl umuduyla standart digi konugma turlerini
dlzeltebilirler. Ebeveynler ve gocuklar Gzerinde yapilan
kapsamli gézlemler, kural olarak ebeveynlerin cocuklarin
konusmalarini dizeltirken dilbilgisinden ziyade anlama
odaklanma egiliminde olduklarini géstermektedir. Bu nedenle
yanlig bir kelime segimini, olgularin yanhs bir ifadesini veya
kaba bir s6zlu duzeltebilirler, ancak iletisime engel olmayan
hatalara genellikle tepki vermezler. ikinci dil 6grenenler igin
durum daha karmasiktir. Hem ¢ocuklar hem de yetigkinler,
hata geri bildirimi almadan blyUk miktarda dil edinebilirler.
Ote yandan kanitlar; diizeltici geri bildirim ve rehberlik
olmaksizin, ikinci dil dgrenenlerin belirli dilbilgisi disi
cumleleri yillarca kullanmaya devam edebileceklerini
gOstermektedir. Bu nedenle, dlzeltici geri bildirim hatalarin
Ustesinden gelinmesinde 6énemli bir rol oynayabilir.

Soru No: 73

Alti cizili 'outgrow' kelimesi anlam olarak ---- kelimesine

en yakindir.

A) Birakmak / Terk etmek
B) Hatirlamak

C) Kabul etmek

D) Tespit etmek

E) Kullanmak
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There is considerable variation in the extent to which parents
correct their children's speech. The variation is based partly
on the children's age and partly on the parent's social,
linguistic, and educational background. When children are
very young, parents rarely comment on grammatical errors,
although they may correct lapses in politeness or the choice
of a word that does not make sense. As children reach
school age, parents may correct the kinds of non-standard
speech in the hope that their children will outgrow their
inappropriate lexical choices. Extensive observations of
parents and children demonstrate that, as a rule, parents
tend to focus on meaning rather than grammar when they
correct children's speech. Thus, they may correct an
incorrect word choice, an incorrect statement of the facts, or
a rude remark, but they do not often react to errors that do
not interfere with communication. The case for second
language learners is more complex. Both children and adults

can acquire a great deal of language without any feedback

on error. On the other hand, the evidence suggests that,

without corrective feedback and guidance, second language

learners may keep using certain ungrammatical sentences

for yearsT Therefore, corrective feedback could play an

important role in overcoming errors.
—— ———————

Soru No: 74

Which can be inferred from the passage about second
language learning?

A) Adults can acquire the vocabulary more easily than the
grammatical rules of the second language they are exposed
to.

B) Children tend to make similar grammatical errors in the

second language they acquire.

C) Unlike children, adults do not rely on corrective feedback

when they start learning a second language.

D) Children and adults seem to depend on guidance to learn

the basic vocabulary in the second language.

( E, People acquire their mother tongue with little or no direct

——

feedback, though they seem to need feedback in the case of
_— ————

second language learning.
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There is considerable variation in the extent to which parents Ebeveynlerin gocuklarinin konugmalarini diizeltme dereceleri
correct their children's speech. The variation is based partly bakimindan énemli farkliliklar vardir. Bu farklilik kismen
on the children's age andJfartly on the parent's social, ¢ocuklarin yasina, kismen de ebeveynlerin sosyal, dilsel ve
linguistic, and educational background. When children are egitimsel gegmisine dayanmaktadir. Cocuklar ¢ok kiglkken,
very young, parents rarely comment on grammatical errors, ebeveynler nezaket kurallarindaki aksakliklari veyalanlamsiz
although they may correct lapses in politeness or the choice bir kelime segimini diizeltseler de dilbilgisi hatalari hakkinda , |
of a word that does not fiiake sense. As children reach nadiren yorum yaparlar. Cocuklar okul cagina geldiklerinde/é- g
school age, parents may correct the kindg-efwag-standard ebeveynler, cocuklarinin uygun olmayan kelime secimlerin 8
speechin the hope that their children w( birakacaklarbumuduyla standart digi konugma turlerini 5
inappropriate lexical choices. Extensive observations of dlzeltebilirler. Ebeveynler ve ¢cocuklar Gzerinde yapilan
parents and children demonstrate that, as a rule, parents kapsamli gézlemler, kural olarak ebeveynlerin cocuklarin
tend to focus on meaning rather than grammar when they konugmalarini duzeltirken dilbilgisinden ziyade anlama
L; ,\é,._rcorrect children's speech. Thus, they may correct an odaklanma egiliminde olduklarini géstermektedir. Bu nedenle
incorrect word choice, an incorrect statement of the facts, or yanlis bir kelime segimini, olgularin yanlis bir ifadesini veya
\:de remark, but they do not often react to errors that do kaba bir s6zu duzeltebilirler, ancak iletisime engel olmayan
%\ nottinterfere with communication. The case for second hatalara genellikle tepki vermezler. ikinci dil 6grenenler igin
language learners is more complex. Both children and adults durum daha karmasiktir. Hem ¢ocuklar hem de yetiskinler,
can acqui deal of language without any feedback hata geri bildirimi almadan blyuk miktarda dil edinebilirler.
on error\Qn the other han¥, the evidence suggests that, kanitlar; dizeltici geri bildirim ve rehberlik
% without corrective feedback and guidance, second language otma n, ikinci dil dgrenenlerin belirli dilbilgisi dig!
learners may keep using certain ungrammatical sentences cumleleri yillarca kullanmaya devam edebileceklerini
or years. Therefore, corrective feedback could play an gOstermektedir. Bu nedenle, dizeltici geri bildirim hatalarin
important role in overcoming errors. Ustesinden gelinmesinde énemli bir rol oynayabilir. g
Soru No: 74 Soru No: 74 %
ikinci dil 5grenimi hakkinda pasajdan hangisi
Which can be inferred from the passage about second cikarilabilir?
language learning? A) Yetiskinler, maruz kaldiklari ikinci dilin dilbilgisi
e ; kurallarindan ziyade kelime dagarcigini daha kola
A) Adults can acquire the vocabulary m};ﬁ-w the vt Yy > dagarcigini| y
grammatical rules of the second language they are exposed —_—
to._— B) Cocuklar, edindikleri ikinci dilde benzer dilbilgisi hatalari
yapma egilimindedirler.
B) Children tend to rammatic%rs in the C) Gocuklarin aksine yetigkinler, ikinci bir dil 6grenmeye
second language they acquire. basladiklarinda dizeltici geri bildirime glivenmezler. o
e}
C) Uil e_/_ch" drentladults do n ‘W” W fee}baek D) Cocuklar ve yetiskinler, ikinci dildeki temel kelimeleri <
. o6grenmek icin rehberlige muhtag gérinmektedirler. =
when they start learning a second language.
E)i ar ana dillerini\gok az<togrudan iDildirimle
D) Ch"%!i anégults seem to depend on guidance to learn Veya hig geri bildirim almadan edinirler,/ancakjikinci dil
the basic Vocabulary in the second language. ogrenimi durumunda geri bildirime ihtiyag duyuyQr gibi
gorunmektedirler.
E) People acquire their mother tongue with little or no
direct feedback) hey seem to need feedba g \("Q)\" ﬂ'P (V]
— S\VO (o
the case of second language Tearning. M( \\
. poVN Aeth
\ o]
N \é Y %
& PNV A D \’}IX
- - \‘Q,g,s N (L‘\
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The wearing of masks in a theatre setting was not invented
by the Ancient Greekg but'was ak_ey part of all their
productions. For one thing, masks were connected to
Ancient Greek religion, with many of their gods depicted in
each performance. The masks worn by the actors therefore
allowed them to transform into a deity visually, as well as
worship them in a form of ritual performance. Indeed, records
indicate many masks were burned after each show as a
sacrifice. Secondly, masks enabled each actor to be better
seen by the audience, with exaggerated features such as
noses and mouths, along with facial expressions, more
easily transmitted at a distance. The hiding of the actor's real
face also enabled each actor to play multiple roles -
especially female characters, as women were banned from
acting within the theatre at the time. One of the most
common deity masks worn was that of Dionysus, who was

the god of the theatre.

2 3%
Soru No: 75 -

It is stated in the passage that Ancient Greeks ----.

\}( were influenced by elements of the theatre that were not

their own but they made it a crucial part of their culture
— Pen—

B) dramatically increased the public's admiration for
theatrical productions with the use of masks

C) exaggerated the features of their masks to show the

greatness of their gods

D) invented theatrical productions for the sole purpose of

worshipping their many gods

E) frequently wore the mask of Dionysus because he was

the most praised deity
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The wearing of masks in a theatreg_setting was not invented
by the Ancient Greeks but was 4 ke part of all ther———

roduction:ﬁﬁ one thing, masks were connected to
Ancient Gréek religion, with many of their gods depicted in
each performance. The masks worn by the actors therefore
allowed them to transform into a deity visually, as well as
worship them in a form of ritual performance. Indeed, records
indicate many masks were burned after each show as a
sacrifice. Secondly, masks enabled each actor to be better
seen by the audience, with exaggerated features such as
noses and mouths, along with facial expressions, more
easily transmitted at a distance. The hiding of the actor's real
face also enabled each actor to play multiple roles -
especially female characters, as women were banned from
acting within the theatre at the time. One of the most
common deity masks worn was that of Dionysus, who was
the god of the theatre.

Soru No: 75

It is gtated in the passage that Ancient Greeks ----.
were influenced by elements of t atre that were
not their own but they made it a\crucial part.of their
—_— ) =

culture

ically increased Yhe public's ad@firation for
7
theatrical productions with the use of masks

e
C) ex;{@tedthe features of their masks to 9_How the " ,(Oc‘l

gredtne their gods

D) invgtfted theatrical production nase of

worshipping their many gods So\{/

E) frequently wore the mask of Dionysus because he was
}{(pra%

Tiyatro ortaminda maske takilmasi Antik Yunanlilar
tarafindan icat ediimemistir ancak tim yapimlarinin temel bir
arcasiydi. Birincisi, maskeler Antik Yunan diniyle
baglantiliydi ve her performansta tanrilarinin birgogu tasvir
ediliyordu. Bu nedenle oyuncular tarafindan takilan
maskeler, hem gorsel olarak bir tanriya doniismelerine hem
de bir tir ritGel performansiyla onlara ibadet etmelerine
olanak taniyordu. Nitekim kayitlar, her gésteriden sonra
bircok maskenin kurban olarak yakildigini géstermektedir.
ikincisi maskeler, burun ve agiz gibi abartili 6zelliklerin yani
sira ylz ifadelerinin uzaktan daha kolay aktarilmasiyla her

oyuncunun seyirci tarafindan daha iyi gérilmesini saglyordu.

Oyuncunun gergek yizinin gizlenmesi, her oyuncunun
birden fazla rolii oynamasina da olanak taniyordu; 6zellikle
de o dénemde kadinlarin tiyatroda oyunculuk yapmasi yasak
oldugu icin kadin karakterleri canlandirabiliyorlardi. En sik
takilan tanri maskelerinden biri, tiyatro tanrisi olan
Dionysos'un maskesiydi.

Soru No: 75

Pasajda Antik Yunanlilarin ---- belirtiimektedir.

A) kendilerine ait olmayan tiyatro unsurlarindan
etkilendikleri ancak bunu kiiltiirlerinin hayati bir parcasi

haline getirdikleri

B) maske kullanimiyla halkin tiyatro yapimlarina olan
hazranllélg bi];ijk élzﬂde artirdiklari )

C) tanrilarinin biiyiikligiinii gdstermek icin maskelerinin

ozelliklerini abarttiklari

D) tiyatro yapimlarini séeoe birgok tanrilarina ibadefmek

amacilyla icat ettikleri
E) en cok §

Wgu icin sik sik Dionysos maskesi

taktiklari
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The wearing of masks in a theatre setting was not invented
by the Ancient Greeks but was a key part of all their
productions. For one thing, masks were connected to
Ancient Greek religion, with many of their gods depicted in

Soru No: 76

Which of the following is not true about masks in the
Ancient Greek theatre?

each performance. The masks worn by the actors therefore v/ A)Masks were used as tools enabling an actor to represent

allowed them to transform into a deity visually, as well as a

worship them in a form of ritual performance. Indeed, records

fiidiggte many masks weg
bv

e. Secondly, masks enabled each actor to be better

seen by the audience, with exaggerated features such as

—

noses and mouths, along with facial expressions, more

easily transmitted at a distance. The hiding of the actor's real

Q\Aace also enabled each actor to play multiple roles -

especially female characters, as women were banned from

acting within the theatre at the time. One of the most
common deity masks worn was that of Dionysus, who was
the god of the theatre.

the look of deities and also to worship them.

B) After performances, masks worn by actors in that specific

play were iGN ifeES AKInGIOTEIgoUSTaS.

Coh) Masks made it possible for actors to take part in plays in

which they were considered_ineligible to act due to their
facial characteristics.

D) Because they were more visible, masks made it easier for
—_—

actors to be seen by the audience.

E) It Wasipessible for one actor to play different characters
as their face was hidden thanks to masks.

whe Wt

V)
ne w? Q{W

r
) AV

e \:g il

"
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The wearing of masks in a theatre setting was not invented
by the Ancient Greeks but was a key part of all their
productions. For one thing, masks were connected to
Ancient Greek religion, with many of their gods depicted in
each performance. The masks worn by the actors therefore
allowed them to transform into a deity visually, as well as
worship them in a form of ritual performance. Indeed, records
indicate many masks were burned after each show as a
sacrifice. Secondly, masks enabled each actor to be better
seen by the audience, with exaggerated features such as
noses and mouths, along with facial expressions, more
easily transmitted at a distance. The hiding of the actor's real
face also enabled each actor to play multiple roles -
especially female characters, as women were banned from
acting within the theatre at the time. One of the most
common deity masks worn was that of Dionysus, who was
the god of the theatre.

Soru No: 76

Which of the following is not true about masks in the

Ancient Greek theatre?

A) Masks were used as tools enabling an actor to represent

the look of deities and also to worship them.

B) After performances, masks worn by actors in that specific
play were put on fire as a kind of religious act.

@ Masks made it possible for actors to take part in plays
in which they were consideredineligible to act due to

their facial characteristics.

—_— —_—

D) Because they were more visible, masks made it easier for

actors to be seen by the audience.

E) It was possible for one actor to play different characters

as their face was hidden thanks to masks.

Tiyatro ortaminda maske takilmasi Antik Yunanlilar
tarafindan icat ediimemistir ancak tim yapimlarinin temel bir
pargasiydi. Birincisi, maskeler Antik Yunan diniyle
baglantiliydi ve her performansta tanrilarinin birgogu tasvir
ediliyordu. Bu nedenle oyuncular tarafindan takilan
maskeler, hem gorsel olarak bir tanriya doniismelerine hem
de bir tir ritGel performansiyla onlara ibadet etmelerine
olanak taniyordu. Nitekim kayitlar, her gésteriden sonra
bircok maskenin kurban olarak yakildigini géstermektedir.
ikincisi maskeler, burun ve agiz gibi abartili 6zelliklerin yani
sira ylz ifadelerinin uzaktan daha kolay aktarilmasiyla her

oyuncunun seyirci tarafindan daha iyi gérilmesini saglyordu.

Oyuncunun gergek yizinin gizlenmesi, her oyuncunun
birden fazla rolii oynamasina da olanak taniyordu; 6zellikle
de o dénemde kadinlarin tiyatroda oyunculuk yapmasi yasak
oldugu icin kadin karakterleri canlandirabiliyorlardi. En sik
takilan tanri maskelerinden biri, tiyatro tanrisi olan
Dionysos'un maskesiydi.

Soru No: 76

Antik Yunan tiyatrosundaki maskeler hakkinda

asagidakilerden hangisi dogru degildir?

A) Maskeler, bir oyuncunun tanrilarin gériinisiinu temsil
etmesini ve ayni zamanda onlara ibadet etmesini saglayan

araclar olarak kullanihyordu.

B) Performanslardan sonra, o oyunda oyuncular tarafindan
takilan maskeler bir tir dini eylem olarak atese verilirdi.

C) Maskeler, oyuncularin yuz 6zellikleri r%e_

oynamayaluygun gérﬁlmedikle@oyunlarda yer

almalarini miimkiin kiliyordu.

D) Daha belirgin olduklari icin maskeler, oyuncularin seyirci

tarafindan gortimesini kolaylastiriyordu.

E) Maskeler sayesinde yuzleri gizlendigi igin bir oyuncunun

farkh karakterleri oynamasi mimkindi.
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The wearing of masks in a theatre setting was not invented
by the Ancient Greeks but was a key part of all their
productions( For one thing) masks were connected to
Ancient Greek religion, with many of their gods depicted in

each performance. The masks worn by the actors therefore
allowed them to transform into a deity visually, as well as
worship them in a form of ritual performance. Indeed, records
indicate many masks were burned after each show as a
sacrific masks enabled each actor to be better
seen by the audience, with exaggerated features such as
noses and mouths, along with facial expressions, more
easily transmitted at a distance. Rag_hiding of the actor's real
face ach actor to play multiple roles -
especially female characters, as women were banned from
acting within the theatre at the time. One of the most

common deity masks worn was that of Dionysus, who was

the god of the theatre.

Soru No: 77

What is the primary purpose of the author?
————————————————

A) To draw attention to the outstanding features of masks
used in the Ancient Greek theatre

B) To exemplify the religious significance of masks in Ancient
Greece

C) To emphasise the importance of the theatre in Ancient

Greece

D) To introduce the gods whose masks were used in the

Ancient Greek theatre

) To explain the functions of masks in the Ancient Greek

theatre

—_————
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The wearing of masks in a theatre setting was not invented
by t i part of all their
production, masks were connected to
Ancient Greek religion, with many of their gods depicted in
each performance. The masks worn by the actors therefore
allowed them to transform into a deity visually, as well as
worship them in a form of ritual performance. Indeed, records
indicate many masks were burned after each show as a
sacrifice m asks enabled each actor to be better
seen by the audience, with exaggerated features such as
noses and mouths, along with facial expressions, more

easily transmitted at a distance. The hiding of the actor's real
fac@enabled each actor to play multiple roles -
especially female characters, as women were banned from
acting within the theatre at the time. One of the most
common deity masks worn was that of Dionysus, who was
Soru No: 77

the god of the theatre.
mUn /C Lied

What is the primary purpose of the author? P
——

Tiyatro ortaminda maske takilmasi Antik Yunanlilar
tarafindan icat ediimemistir ancak tim yapimlarinin temel bir
pargasiydi. Birincisi, maskeler Antik Yunan diniyle
baglantiliydi ve her performansta tanrilarinin birgogu tasvir
ediliyordu. Bu nedenle oyuncular tarafindan takilan
maskeler, hem gorsel olarak bir tanriya doniismelerine hem
de bir tir ritGel performansiyla onlara ibadet etmelerine
olanak taniyordu. Nitekim kayitlar, her gésteriden sonra
bircok maskenin kurban olarak yakildigini géstermektedir.
ikincisi maskeler, burun ve agiz gibi abartili 6zelliklerin yani
sira ylz ifadelerinin uzaktan daha kolay aktarilmasiyla her

oyuncunun seyirci tarafindan daha iyi gérilmesini saglyordu.

Oyuncunun gergek yizinin gizlenmesi, her oyuncunun
birden fazla rolii oynamasina da olanak taniyordu; 6zellikle
de o dénemde kadinlarin tiyatroda oyunculuk yapmasi yasak
oldugu icin kadin karakterleri canlandirabiliyorlardi. En sik
takilan tanri maskelerinden biri, tiyatro tanrisi olan
Dionysos'un maskesiydi.

Soru No: 77

Yazarin asil amaci nedir?

A) To draw attention to the'outstanding fe%s?ofys(@ A) Antik Yunan tiyatrosunda kullanilan maskelerin géze
4 carpan oOzellikleringydikkat cekmek

used in the Ancient Greek theatre

B) To exemplify theygﬁs/significance of masks in Ancient

Greece
C) To emphasise the iWe of the theatre in Ancient
Greece

D) To introduce th}d};/zdgwhose masks were used in the
Ancient Greek theatre

< E’ To explain the functions of masks in the Ancient
——————

Greek theatre
17D

B) Antik Yunan'da maskelerin dini 6nemini érneklendirmek

C) Antik Yunan'da tiyatronun énemini vurgulamak

D) Antik Yunan tiyatrosunda maskeleri kullanilan t;ﬂ}/wén

tanitmak

Antik Yunan tiyatrosunda maskelerin iglevlerini
aciklamak
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Raffaello Sanzio, or Raphael, was born in Urbino, Italy, in
1483. His father, Giovanni Santi, was a court painter to
Renaissance prince Federico da Montelfeltro, and gave
young Raphael a sound education in the arts; by 1500 the
teenager was a master in his own right. He fulfilled
commissions across ltaly, spending his formative years in

Florence, where he was influenced by renowned artists

including Leona inci and Michelangelo. At the age of
23, he completed one of his most famous pieces, titled
Madonna of the Meadow. Two years later, Raphael travelled
to Rome in 1,508 to produce frescoes at the Vatican. Partly
because of his heavy workload, assistants often executed
paintings after his designs rather than him painting entirely
by his own hand: the cartoons for the Sistine Chapel were
finished in this way. Raphael became a successful architect
in 1512 and was appointed to plan a survey of Rome's
antique monuments in 1517. Raphael completed his final
work in 1520, the Transfiguration altarpiece, and died of a
fever in the same year at the age of just 37. Without a doubt,
he is considered one of the greatest painters in the history of
art.

Soru No: 78
According to the passage, Raphael ----.

A) became an artist because his father hoped he would take
over his position at the royal court

\ﬂ{was inspired by great artists in Florence at a young age,
_
where his artistic identity took shape

C) received an education at a royal institution in a wide range

of subjects, as well as painting

D) trained under experts in the arts such as da Vinci and

Michelangelo with the support of his father

E) developed an artistic style that stood in contrast to that of

his father, which was shaped by the royal court
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Raffaello Sanzio, or Raphael, was born in Urbino, Italy, in
1483. His father, Giovanni Santi, was a court painter to
Renaissance prince Federico da Montelfeltro, and gave
young Raphael a sound education in the arts; by 1500 the
teenager was a master in his own right. He fulfilled
commissions across ltaly, spending his formative years in
Florence, where he was influenced by renowned artists
including Leonardo da Vinci and Michelangelo. At the age of
23, he completed one of his most famous pieces, titled
Madonna of the Meadow. Two years later, Raphael travelled
to Rome in 1,508 to produce frescoes at the Vatican. Partly
because of his heavy workload, assistants often executed
paintings after his designs rather than him painting entirely
by his own hand: the cartoons for the Sistine Chapel were
finished in this way. Raphael became a successful architect
in 1512 and was appointed to plan a survey of Rome's
antique monuments in 1517. Raphael completed his final
work in 1520, the Transfiguration altarpiece, and died of a
fever in the same year at the age of just 37. Without a doubt,
he is considered one of the greatest painters in the history of
art.

Soru No: 78

According to the passage, Raphael ----.
=

A) became an artisMe his father hoped he would take )

over his position at the royal court
-

B) was inspired by great artists in Florence at a young
age, where his artistic identity took shape

C) received an education at a royal institutioni}a«wﬁgrange

of swasyﬁas painting
7 7

D) trained under experts in the arts such as da Vinci and

Michelangelo with W of his father

E) developed an artistic style that stoo that of
g A

his father, which was shaped by the royal co

Raphael olarak bilinen Raffaello Sanzio, 1483 yilinda
italya'nin Urbino kentinde dogdu. Babasi Giovanni Santi,
Rénesans prensi Federico da Montefeltro'nun saray
ressamiydi ve geng Raphael'e sanat konusunda saglam bir
egitim verdi; 1500 yilina gelindiginde bu geng, basl basina
bir usta olmustu. italya genelinde siparisler aldi ve gelisim
yillarini, Leonardo da Vinci ve Michelangelo gibi tnli
sanatcilardan etkilendigi Floransa'da gegirdi. 23 yasinda,
Madonna of the Meadow (Cayirin Madonnasi) adl en Unli
eserlerinden birini tamamladi. iki yil sonra, 1508'de
Vatikan'da freskler yapmak tizere Roma'ya gitti. Kismen is
yukinin agirligr nedeniyle, asistanlari resimleri tamamen
kendi eliyle yapmak yerine genellikle onun tasarimlarina gére
uyguladilar; Sistine Sapeli'nin kartonlar (taslak gizimleri) bu
sekilde bitirildi. Raphael 1512'de bagarili bir mimar oldu ve
1517'de Roma'nin antik anitlarinin bir incelemesini
planlamak Uzere atandi. Raphael son eseri olan
Transfiguration (Tecelli) altarpargasini 1520'de tamamladi ve
ayni yil sadece 37 yasindayken atesli bir hastaliktan 6ldu.
Sliphesiz ki o, sanat tarihinin en blylk ressamlarindan biri
olarak kabul edilir.

Soru No: 78

Pasaja gore Raphael ----.

A) babasi saraydaki gérevini devralmasini umdugu igin

sanatgi oldu

B) sanatsal kimliginin sekillendigi Floransa'da geng

yasta biiyiik sanatgilardan ilham aldi

C) resmin yani sira germlloaiedeki konularda kraliyet

7

kurumunda egitim alcﬁ
D) babasinin destegiyle da Vinci ve Michelangelo gibi sanat
uzmanlarinin_yaninda egitim gérd

E) babasinin saray tarafindan sekillendirilen stiliy%t

olusturan bir sanatsal tarz geligtirdi
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Raffaello Sanzio, or Raphael, was born in Urbino, ltaly, in Soru No: 79 -/\/\ "L'
/

Which can be understood from the passage?

1483. His father, Giovanni Santi, was a court painter to

Renaissance prince Federico da Monteffeltro, and gave

A) The majority of Raphael's artwork can be attributed to his
assistants due to his reluctance to complete them.

v()Despite his short life, Raphael achieved considerable
success in both painting and architecture.

~—— P

C) Raphael decided to become an artist after he was
inspired by great artists of his time.

D) Raphael left Florence because he wanted to become an

architect and work on Rome's antique monuments.

E) Today, most people are unaware that Raphael was also a

successful architect in Italy.
finished in this way. Raphael became a successfufarchitect
in 1512 and was appointed to plan a survey of Rome's

antique monuments in 1517. Raphael completed his final

work in 1520, the Transfiguration altarpiece, a n\
fever in the same year atithe'age'of just 3 Y

——
art.
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Raffaello Sanzio, or Raphael, was born in Urbino, Italy, in
1483. His father, Giovanni Santi, was a court painter to
Renaissance prince Federico da Montelfeltro, and gave
young Raphael a sound education in the arts; by 1500 the
teenager was a master in his own right. He fulfilled
commissions across ltaly, spending his formative years in
Florence, where he was influenced by renowned artists
including Leonardo da Vinci and Michelangelo. At the age of
23, he completed one of his most famous pieces, titled
Madonna of the Meadow. Two years later, Raphael travelled
to Rome in 1,508 to produce frescoes at the Vatican. Partly
because of his heavy workload, assistants often executed
paintings after his designs rather than him painting entirely
by his own hand: the cartoons for the Sistine Chapel were
finished in this way. Raphael became a successful architect
in 1512 and was appointed to plan a survey of Rome's
antique monuments in 1517. Raphael completed his final
work in 1520, the Transfiguration altarpiece, and died of a
fever in the same year at the age of just 37. Without a doubt,
he is considered one of the greatest painters in the history of
art.

Soru No: 79
Which can be understood from the passage?

A) The majority of Raphael's artwork can be attributed to his
assistants due to his reluctance to complete them.
e ——

B) Despite his short life, Raphael achieved considerable
success in both painting and architecture.

C) Raphael decided to become an artist after he was

inspired by great artists of his time.

D) Raphael left Florence because he wanted to become an

architect and work on Rome's antique monuments.

E) Today, most people are unaware that Raphael was also a

successful architect in Italy.

Raphael olarak bilinen Raffaello Sanzio, 1483 yilinda
italya'nin Urbino kentinde dogdu. Babasi Giovanni Santi,
Rénesans prensi Federico da Montefeltro'nun saray
ressamiydi ve gen¢ Raphael'e sanat konusunda saglam bir
egitim verdi; 1500 yilina gelindiginde bu geng, bash basina
bir usta olmustu. italya genelinde siparisler aldi ve gelisim
yillarini, Leonardo da Vinci ve Michelangelo gibi tnli
sanatcilardan etkilendigi Floransa'da gegirdi. 23 yasinda,
Madonna of the Meadow (Cayirin Madonnasi) adl en Unli
eserlerinden birini tamamladi. iki yil sonra, 1508'de
Vatikan'da freskler yapmak tizere Roma'ya gitti. Kismen is
yukinin agirligr nedeniyle, asistanlari resimleri tamamen
kendi eliyle yapmak yerine genellikle onun tasarimlarina gére
uyguladilar; Sistine Sapeli'nin kartonlari (taslak gizimleri) bu
sekilde bitirildi. Raphael 1512'de bagarili bir mimar oldu ve
1517'de Roma'nin antik anitlarinin bir incelemesini
planlamak Uzere atandi. Raphael son eseri olan
Transfiguration (Tecelli) altarpargasini 1520'de tamamladi ve
ayni yil sadece 37 yasindayken atesli bir hastaliktan 6ldu.
Sliphesiz ki o, sanat tarihinin en blylk ressamlarindan biri
olarak kabul edilir.

Soru No: 79

Pasajdan hangisi anlasilabilir?

A) Raphael'in sanat eserlerinin gcogunlugu, onlari tamamlama

konusundaki isteksizligi nedeniyle asistanlarina atfedilebilir.

B) Kisa 6mriine ragmen Raphael hem resim hem de

mimarlikta 6nemli basarilar elde etti.

C) Raphael, zamaninin blyulk sanatgilarindan ilham aldiktan

anaora

anaora

sonra sanatci olmaya karar verdi.

D) Raphael mimar olmak ve Roma’'nin antik anitlari izerinde

calismak istedigi icin Floransa'dan ayrildi.

E) Bugiin gogu insan, Raphael'in ayni zamanda Italya'da

basarili bir mimar oldugunun farkinda degildir.
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Raffaello Sanzio, or Raphael, was born in Urbino, Italy, in
1483. His father, Giovanni Santi, was a court painter to
Renaissance prince Federico da Montelfeltro, and gave
young Raphael a sound education in the arts; by 1500 the
teenager was a master in his own right. He fulfilled
commissions across ltaly, spending his formative years in
Florence, where he was influenced by renowned artists
including Leonardo da Vinci and Michelangelo. At the age of

23, he completed one of his ffiost famous pieces, titled
Madonna of the Meadow. Two years later, Raphael travelled
to Rome in 1,508 to produce frescoes at the Vatican. Partly
because of his heavy workload, assistants often executed
paintings after his designs rather than him painting entirely
by his own hand: the cartoons for the Sistine Chapel were
finished in this way. REphiaclifEcamelistceessitecniest
in 1512 and was appointed to plan a survey of Rome's
antique monuments in 1517. Raphael completed his final
work in 1520, the Transfiguration altarpiece, and died of a
fever in the same year at the age of just 37. Without a doubt,
he is considered one of the greatest painters in the history of
art.

Soru No: 80

What is the passagg mainly about?

Raffaello Sanzio's journey to becoming a famous artist in
—_— e— —

art history

B) Raffaello Sanzio's artistic identity influenced his

archw/ouk{ S +ee \') SN

C) The stylistic differgnces in the artworks completed by

Wc Sanzio and his a

D) Thech

artistic’style

E) The success of Raffaello Sanzio's aWal works in

Rome
et i
')
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lorence in shaping Raffaello Sanzio's
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Raffaello Sanzio, or Raphael, was born in Urbino, Italy, in
1483. His father, Giovanni Santi, was a court painter to
Renaissance prince Federico da Montelfeltro, and gave
young Raphael a sound education in the arts; by 1500 the
teenager was a master in his own right. He fulfilled
commissions across ltaly, spending his formative years in
Florence, where he was influenced by renowned artists
including Leonardo da Vinci and Michelangelo. At the age of
23, he completed one of his most famous pieces, titled
Madonna of the Meadow. Two years later, Raphael travelled
to Rome in 1,508 to produce frescoes at the Vatican. Partly
because of his heavy workload, assistants often executed
paintings after his designs rather than him painting entirely
by his own hand: the cartoons for the Sistine Chapel were
finished in this way. Raphael became a successful architect
in 1512 and was appointed to plan a survey of Rome's
antique monuments in 1517. Raphael completed his final
work in 1520, the Transfiguration altarpiece, and died of a
fever in the same year at the age of just 37. Without a doubt,
he is considered one of the greatest painters in the history of
art.

Soru No: 80
What is the passage mainly about?

A) Raffaello Sanzio's journey to becoming a famous
artist in art history

B) How Raffaello Sanzio's artistic identity influenced his

architectural works

C) The stylistic differences in the artworks completed by

Raffaello Sanzio and his assistants

D) The importance of Florence in shaping Raffaello Sanzio's

artistic style

E) The success of Raffaello Sanzio's architectural works in

Rome

Raphael olarak bilinen Raffaello Sanzio, 1483 yilinda
italya'nin Urbino kentinde dogdu. Babasi Giovanni Santi,
Rénesans prensi Federico da Montefeltro'nun saray
ressamiydi ve gen¢ Raphael'e sanat konusunda saglam bir
egitim verdi; 1500 yilina gelindiginde bu geng, bash basina
bir usta olmustu. italya genelinde siparisler aldi ve gelisim
yillarini, Leonardo da Vinci ve Michelangelo gibi tnli
sanatcilardan etkilendigi Floransa'da gegirdi. 23 yasinda,
Madonna of the Meadow (Cayirin Madonnasi) adl en Unli
eserlerinden birini tamamladi. iki yil sonra, 1508'de
Vatikan'da freskler yapmak tizere Roma'ya gitti. Kismen is
yukinin agirligr nedeniyle, asistanlari resimleri tamamen
kendi eliyle yapmak yerine genellikle onun tasarimlarina gére
uyguladilar; Sistine Sapeli'nin kartonlari (taslak gizimleri) bu
sekilde bitirildi. Raphael 1512'de bagarili bir mimar oldu ve
1517'de Roma'nin antik anitlarinin bir incelemesini
planlamak Uzere atandi. Raphael son eseri olan
Transfiguration (Tecelli) altarpargasini 1520'de tamamladi ve
ayni yil sadece 37 yasindayken atesli bir hastaliktan 6ldu.
Sliphesiz ki o, sanat tarihinin en blylk ressamlarindan biri
olarak kabul edilir.

Soru No: 80

Pasaj esas olarak ne hakkindadir?

A) Raffaello Sanzio'nun sanat tarihinde linlii bir sanatgi

olma yolculugu

B) Raffaello Sanzio'nun sanatsal kimliginin mimari eserlerini

nasil etkiledigi

C) Raffaello Sanzio ve asistanlari tarafindan tamamlanan

sanat eserlerindeki Uslup farklari

D) Raffaello Sanzio'nun sanatsal tarzini sekillendirmede

Floransa'nin énemi

E) Raffaello Sanzio'nun Roma'daki mimari eserlerinin

basarisi
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