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Samson Bakare
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Lagos-based artist Samson Bakare describes his paintings
— deal witl
as “time machines,’@they venture back into the past and

_sepict. amAficansociety hat (1)

different turn. He paints Black people (2)
———— -

/ in positions.
of power@full control of their surroundings. He explains
how he hopes that by rewriting history, he can project a

better future. Based out of Lagos, the city where he grew
—~—~————— 2

up, Samson Bakare has spent the last few yeard building)a
~ ———

_unique painting practice that 3) ---ahrough
- tha ea forit. He

n Black s, showing them\enjoying moments
of leisure ! to chaIIenEe Western art histories that

have long marginalized them.

——

E————
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1. Choose the best option to fill in the blank.
\Hfight have oisted |
/\' 3
B) shWexisted Q{f
if history had taken a different turn,

D)
C) mw e)z?eé’

D) can’

ve existed

S woy
E) Wxisted ANV \é
Laaly \NY

3. Choose the best option to fill in the blank.

condemn

A) denounces Kinamak

address v

B) exaggerates
abartmak

(9 celebrates

D) remembers
hatirlamak

focus on v
dwell on v

kutlamak
ele almak

E) underrates

hafife almak
kiigimsemek
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Samson Bakare A 4.Which of the following questions cannot be answered
according to the text?
Lagos-based artist Samson Bakare describes his paintings \/
as “time machines,” as they venture back into the past and A) Can works of art serve a purpose other than aesthetics?
] -_—
depict an African society that might have existed had el
‘. Ry does being in positions of power(matter? j
history taken a different turn. He paints Black peoplgiin o]
positions of power, in full control of their’surfoundings. He C) What has Samson Bakare benn doing of late?
explains how he hopes that by rewriting history, he can é
— D) What is the purpose of Samson Bakare in his
project a better future. Based out of Lagos, the city where = I
—_———— de/pi_cggn‘si’
he grew up, Samson Bakare has spent the last few years C
building a unigue painting practice that celebrates Black E) How do Western art historians view Black figures?y
life through portraits that rewrite a more positive history a
for it. He focuses on Black figures, showing them enjoying
moments of leisure as a way to challenge Western art
histories that have long marginalized them. 6
g
]
c
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Samson Bakare B 3. Choose the best option to fill in the blank.
Bakare sees his paintings (1),&/ as “time machines.” “My A) For instance B) In contrast
~— ————
work is really about theories of time. | hope | can provide a : -
sb/y -V A o C)Inshort Inasense Birbakima
platform\for'people (2) to reimagine / reimagining the 5
C
past and project a better future,” he says. “(3) --—, these 5 E)Inother words baska bir deyisle
paintings are anti-imperialist, and | like to mclud ?haaT?sy= , '
e — i 4. " narrative " is closest in meaning to -2121(M)
\ Africanist thought as a part of the (4) nerra;mg. Pan-
Mschool of thought that believes people 6f \/{) account B) resort
African (5) descent should join together @8 one, and it
’ o C) extension D) harvest
emerged(fo counterlthe centuries-long traditiopsyhat —_— —_—
———
erased, misplaced or misinterpreted the [culture andart of E) refutation
~— — T — ——— _
/ African people Bn'the'continent and inthe'diasporal descend from = come from
/ 5. " descent" is closest in meaning to ----.
root : kok, koken
A) successor 5 ef B) fraud dolandiricil
5 sonra gelen kisi sahtekarlik
o C)affluence D) bestowment
Cé zenginlik grant
e} \Anea o bahsetmek
kﬁEen latuf 07\
L4
\\y /
N RV
}\y‘gb
g
Q
C
C
]
g
]
c
c
o]
O n o O rO www .angoradil.com
3

@ 03122402546
© Izinsiz gogaltilamaz, dagitilamaz.


Bir bakima

baska bir deyisle
namely
that is  = yani

anlati(m)

descend from = come from

root : kök, köken

halef, 
sonra gelen kisi

dolandiriciıl
sahtekarlik

zenginlik

grant
bahsetmek
lütuf

köken
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Samson Bakare B 6.What could be inferred from this passage?
Bakare sees his paintings (1) #6F / as “time machines.” “My A) The_unity among those of African descen< may have caused
— led to
work is really about theories of time. | hope | can provide a g tdPan-Africanist thought. brought
. . . - O o about
platform for people (2) to reimagine / reimagining the 5
. n a sense ¢ B) Wijthdut theories of time it is ngt'possidle to imagine a
past and project a better future,” he says. ”(35 ----, these 5 ) M g
o . L . ) better future.
paintings are anti-imperialist, and I like to include Pan-
Africanist thought as a part of the (4) narrative.” Pan- C) What erased, misplaced or misinterpreted the culture
— S
Africanisml is the school of thought that believes people of and art of African peofle is theirewnlackofinteresPin
T ——
African (5) descent should joip togetheras one, and it them.
emerged to counter the centuries-long traditions that
. . D) There were times when the art of African people on
erased, misplaced or misinterpreted the culture and art of
the continent and in the diaspora fierefield with high
African people on the continent and in the diaspora. pora I .
esteem. were respected
X v~
A o.\/ \@ It is Fiot the past but thefutuFethat the pictures as
e
\(- o time machines intend to take their viewers to.
\') J 5 —— s —_
_—— o) gotiirmek
[
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In a sense

caused
led to
brought about

were respected

götürmek
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Samson Bakare C Lo

NG

Bakare’s anti-imperialist (1) stance /)'(n can be seen in
— ==

paintings like Circa 1885 (2021). The large portrait’s title is

a reference to[the Berlin Conference of 1884, %§lso known

as the “Scramble for Africa,” which involved major
R

European Powers (2) ---- claim to territor! on the

continent, leading later to the legitimizing of colonialism.

In'Bakare’s painting, an aristocratic Black couple stand
front'and centér in a royal court, framed by Black cherubic
angles with multicolored hair. /A/domesticated legpard

standing between this Lord and Lady isa(3)--—ta the

o —

saray [court of the Benin Empire where the Oba (king) kept these
v

ahimals’in the palace as pets as/a way to show their power

(4)%/ over the wilderness.

aption to fill in the blank.

B) allowing
——
C) demanding territory D) confiscating territory
—_———— el koymak

E) repelling puskurtmek

3. Choose the best option to fill in the blank.

ancora

a%ra

Circa 1885

A) charm B) contrast 5

9

C) familiarity D)reference &

— \) (o]

E) resistance
/

g

Q

C
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territory

püskürtmek

el koymak

territory

saray


isin tamamini gérmek

) catch y -~
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7
/ Samson Bakare D 1. took hola is closest in meaning to ----. yaparke

gormek
Bakare’s own introduction to art began early and his A) emerged B) generated bir kismini
biggest influence is his architect dad. He grew up in a \lfrooted degp-rooted D) promoted ga;rrnnzi/
[@] become well-established
home filled with hand-drawn renders and sketchbooks at a el E) disappeared ——
—_— — C
time long before AutoCAD and other digital drawing tools § 4. Choose the best option to fill in the blank.
—_— —

(1) took hold. “Watching my dad (2) %&d\ /sketch %
—_— i

pencil drawings was something really profound to witness

B) when

C) as D) because
growing up. | wanted to copy him and this made me
E) though
curious about drawing,” he says.In his Family Portrait
5. " earth-shattering " is closest in meaning to ----.
series, which began in 2019, he focused on imagining an

(3) abundance / sch of wealth and a higher social A) enlightening -‘— \Slgnilzgiagr?lélgir?di yikici

status for Black individuals (4) -\-Ehistory had taken a C) broad ~\_ D) appealing
—_——— -I-
different turn. This was his response to the (5) earth- E) incongruous

—_———

shattering events of colonialism and the transatlantic slave v \du'
e ———— ————

trade, and he sees painting as a way to (6) ---- past
——— ——— ——— ——

6. Choose the best option to fill in the blank.

injustices and suggest new Black futures. “Our strategy

anQora

A) eradicate Wipe out B) elicit reveal
should not only be to confront empire but to lay siege to - -
C) discourage cesaretini kirmaB) evaluate egeriendirmek \
it,” he says. “To restore pride, to heal the broken and retell

— reconcile IL
| k
the stories.” \V uzlasmal /
/ //

anaora
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become well-established

deep-rooted

see
hear
watch
witness
catch

isin tamamini görmek

yaparken görmek

bir kismini görmek/ duymak

Highlight

Highlight

Highlight

Highlight

Highlight

Highlight

vahim, çok ciddi yikici sonuçlari olan

wipe out

reveal

cesaretini kirmak

degerlendirmek

uzlasmak
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Samson Bakare D

Bakare’s own introduction to art began early and his
biggest influence is his architect dad. He grew up in a
home filled with hand-drawn renders and sketchbooks at a
time long before AutoCAD and other digital drawing tools
(1) took hold. “Watching my dad (2) to sketch /sketch
pencil drawings was something really profound to witness
growing up. | wanted to copy him and this made me
curious about drawing,” he says.In his Family Portrait
series, which began in 2019, he focused on imagining an
(3) abundance / scarcity of wealth and a higher social
status for Black individuals (4) ---- history had taken a
different turn. This was his response to the (5) earth-
shattering events of colonialism and the transatlantic slave
trade, and he sees painting as a way to (6) [?-c-oggg'? uzlasmak

injustices and suggest new Black futures. “Our strategy

should not only be tﬂfm/ntﬁm&ire but to lay siege to
——————

it,” he says. “To restore pride, to heal the broken and retell
A

= ——

h . 3 ”
the stories + .‘\ -lk
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7.What is the tone of Samson Bakare at the end of this
—_— e ——

passage?
e—

A)

MER

antagonistic dusm

anca

e ——
constructive  yapici  _}— +

Q)
D)
E)

resentful alingan/ kiismiis ~— —

cynical slipheci

provocative kiskirtici

—

—
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reconcile uzlasmak

yapici

alingan/ küsmüs

süpheci

kiskirtici

düsmanca
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Samson Bakare A KEY

1.A
2.in

3.C

ancora

4.B
Samson Bakare B KEY

l.as

2. to reimagine

3.D

4. A

5.E

6.E

Samson Bakare C KEY

1.stance

2.A

anQora

3.D

4. over

Samson Bakare D KEY
1.C

2. sketch

3. abundance

4. A

5.B

anaora

6.E
7.B

https://wepresent.wetransfer.com/story/samson-
bakare/?utm_source=wetransfer&utm_medium=wallpape
r&utm_campaign=backfill#:~:text=Bakare%E2%80%995%2
Oown%20introduction,drawing%2C%E2%80%9D%20he %2
Osays.
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